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PREFACE, 


The auJtorities of the Bangiya Sahitya Parishad publiahed 
a catalogue of the eishibits in their museum in J9I1- As these 
were, however, not classifiedp and as their number has mcreaaed 
since then with the extension of the scope and possibiHtiea of 
the museum, a classified and an up-to-date catalogue was con¬ 
sidered a great desideratum. As [ was known to be a student of 
iconography and sculpture, and as I visited almoat aU the 
museums in India for pursuing my favourite study, the 
authonties thought it proper to entrust the work to me, 1 have 
been able to devote the spare time at my disposal after doing 
my official dudeSt and 1 wish I could devote more,. 

It may be considered necessary to eicplain the classification 
adopted in the catalogue. 1 need hardly point out that the 
subject of Indian Scidphire or Iconography has not yet received 
the measure of attention that is its due, and it is too early to ex¬ 
pect a sculptural scale baaed on chronology that we may fall 
back upon in preparing a catalogue, or a handbook of exhibits 
preserved in a museum. For this reason I have found it desirable 
to classify the stone exhibits according to the difierent creeds, 
Buddhist, Jaina and Brahmanlcal: these again, have been 
sub-divided according to provenance or creed (Salva, Sakta) 
as the case may be. The bricks and tiles have been 
arranged according to the find-spots, and this appeared to me 
to be an easy and handy method of closdlying them as they pre¬ 
sented a diverse variety too numerous to be brought under any 
other system^ The bronzes have been arranged as per the 
nature of images. 

I have now to express my thanks and indebtedness to my 
esteemed friends Babus Ananga Mohan Saha, G.A^j and 
Ramkamal Sinha for ihdr Invaluable services rendered un¬ 
grudgingly in bti\iging the work of publication to a successful 
fruldon * I must say that but for their help it would have been 
impossible to publish the book within such a abort time, 

M, M, Canculy. 

The Bangiya Sahttya Parishad* 

Jannary 27p 1922* 
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INTRODUCTION. 


In these days when we are eager to study the Indian history 
enshrinme^ the achievementa and ideals ol the past it will be 
worth tjuf while to study the sculpture* of a ptoTince that con¬ 
tributed not a little to the realisatiDti of tho ardstic dream that 
assumed coruHstency and completeness in the rime of the PaJa 
King* of Bengal. Fottunately^ the fiangiya Salutya Paiiahad 
contain* a rich sEore of aitbtic treasure* which apart from thett 
historic significance are calcuLated to help iis in ' catcluiig a 
gKmpsc of the ideiil that dominated the country from the snow- 
clad Himalaya* of Kashmere to Cape Comorin, from Peshawai, 
TaXtlla to the eastern limit* of India. Time ha* not yet come 
to enable us to trace the genesia of the art of Bengal which like 
it* aister* in other provinces is found in a perfect state of de¬ 
velopment : the earlier stages have not been discovered yet [ the 
exhibits in this museum do Pot betray the earliest dawn of the 
plasttc msinct. The art that we norice in these exemplars gresta 
us not with the faltering steps of a child but with the firm y^ 
graceful pose of perfccl youth. Who i* there that falls to he 
delighted at the Jightnes* of touch and riie perfection m aitutlc 
heauty as evidenced in the images of Kalyanasundaia 
(G (b) 4/285), or Uma^Mahesvara (G (b) I/36I)? Art seems to 
have conquered the refracloiy nature of the material and show* 
in a remarkable degree the life and movement characterising the 
best type of Indian images free from academic frigidity. 

The images of the Bengali style whether cerved in woodt 
cast in metal, moulded in ciay or worked in stone are not the 
same as we notice else where. The dreamy look of the half^ 
dosed eye* of Yishnu for instance, F (ft) 7/10) i* quite distinct 
from what we find outside Bengal. Mr. H, Krishna Saatri i* 
wholly incorrect in ascrihing a Mongoloid origin to the obliquity 
of the eye* characterising the images of Bengal, What has he 
got to aay about the prominent, tapering nose so common in the 
images of Vishnu P 


Tho9« who seek to dbcover outEidc Bengal the atchtype 
frotn which the Bengali lorm is derived will be sorely disap¬ 
pointed in their effortSi E do no t inean tbat the ardadc tradidone 
of Bengal did not draw their inspiration from a common Indian 
ideal : what I mean is that Bengal had a genius that invested it 
with a charm all its own not to be found outside it. 

TTic Bengal images betray the light marks of the dusel 
copying with wonderful patience and precision the complicated 
details laid down in the Silpa-Sastras as compared with the 
massive amplitude of the South-] ndian images ; they are at the 
same time free from overdecoradons serving as meretricious 
aids to beauty characterising the Qialuhyan, or Hoy sal a images 
crowding every inch of space of the temples whether at Belur 
or Halebid, or on the banks of the Tungabhadra in the district 
of Bell ary. 

It may be Snleresling to note that the Bengal art considerably 
irkfluenced that of Nepal. Taranath, the historian, has referred 
in glowing terms to the influence exercised on the art of Nepal 
by that introduced by Dhiman and Beetapala fiounshing in the 
9th century A.D.p and long before the advent of Jakanacharyya, 
the founder of the Hoysala art under the patronage of Vishnu- 
vardhana, the great HoyBala-Ballala King. The artistic centre 
of gravity was displaced after the decline of the Buddhist kings 
of Bengal when decadence in the style of Dhiman became 
apparent. 

That Bengal was a great centre of art will be at once clear 
if we examine the ruins of Mahasthana idendfied with Paundra- 
vardhana where Asoka caused a magnificent stupa to be erected 
on the very spot where Buddha preached. Hiuen Tsang found 
this place a great seat of artistic culture in the 7th centn A^D. 
It was in Paundravaidhana that Sudhsrcna Swami and Jambu 
Swami preached Jainism after the death of Mahavira Swami, the 
24lh Jaina Tirthankaia \ it was here that Bhadravahu, the 6lh 
of the Smtakeuolms was bom. Vikrampur^ the seal of the Sena 
kings of Bengal and the place wherefrom Dipankara and Si!a- 
bhadra hailed comes next in importance to Paundravardhana. 
It Was another centre of the Bengal art as evidenced by many 


images didntetted in dllagea such aa Churain, Dewibarit 
Sonanihg, &£. 1 may incidentally refer to the very rare image 

discovered at Sonarung of Bodbisattva with twelve hands and 
a serpent canopy overhead (C (cl) 7/9)- Next come the distnets 
of Murshidabad, Malda, Dinajpur, &c. The Parishad is for¬ 
tunate in securing an invaluable image of Manjiuri (C (d) 8/16) 
of the rare type from MaJda ; of the images disco vet ed in the 
district of Dinajpur that of Brahma (E (a) 1 / 279) is noteworthy+ 

The museum of the Bangiya Sahitya Parishad contairis many 
interesting images of Magadha which is ao welhknown to the 
student of Indian art and history. 1 shall only passingly refer to 
the images of Buddha C (c) I / I t C fc) 2/185 and C (c) 3/5 as 
representing scenes of the principal incidents from Buddha's 
life. 

It is beyond the scope and limits of this book to enter into 
any controversial discussion about the psychological aspect of 
the Bengal art as to whether it should transcend the bounds 
imposed by nature, or should remain trammelled by the bonds 
of realism. This is left to the artist or the art-critic h 

The main purpose of this book is to give an incentive to the 
study of sculpture in general- There is no test! esUrnt which 
gives within a small compass the technics of an image as exhi¬ 
bited In a museum^ There are good books available no doubts 
though very few, dealing with iconography or the technics of 
images treated individually without any reference to the other 
considerations governing them as a whole* This book will equip 
the student of iconography with the requisite knowledge to study 
the remains of plastic art. To a student of iconography it is essen¬ 
tially necessary' to know what particular points of an image 
should first strike his attention. Tf he, for instance, Ends a 
standing image he must note carefully if it is standing erect in 
samapadosfhanuka as the nude Jaina image (D fa) l/277)» 
or the Buddhist image as in C (c) I / f i or if the image stands at 
ease with one leg slightly stepping forward, or if it is found in 
the n/idhu pose as in the image of Varahavatara of Vishnu 

(F (h) 1 /3&5) indicating action and passion. 

A student of sculpture should also observe carefully the 


VI 


bhmS<is or or dftvlatioti from tKe perpenJjculwty or tKe 

plumb liTic of images ensuring according to tbe silpa-aasttaa 
tbe beauty and eacellence tbereof. The convention regarding 
^e bhongas or the aitbtic ftexsonsp I have found hy eicrenrive 
traveU in Itidia, is rigidly observed in the ma)dng of images, and 
Bengai, though it fiaS a peculiarity of its own« could not escape 
its influence i we accordingly End inatances of somabhangs^ 
abhanga and atibftcngo poses. The student of iconography 
ahoujd aiso Study cateFulIy the mudms* femchchflTias> ubhoronos* 
flee. I have indieated in the notes below how these peculiarides r 
are lo be observed^ 


M. M. Ganguly. 
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GANDHARA SCULPTURES, 


A (a) 1 
301 


A (a) 2 
302 


A (a) 3 
304 


A (a) 4 
303 

PUte 1 


A (a>5 
33) 


A (9)—IMAGES OF BUDDHA. 

A ae&ted headless figure of Buddiia 

DfiormachoJ^ro mudra ; it i& draped to the neck and 
seated on the corolla of a fulUblown lotus with three 
tires of petals : on the left is seen a devotee with ^ 
folded hands in a half knecHng posture ; on the 
extreme left is found the fragment of a figure stand¬ 
ing on a lotus, the portion of the feet only being 
visible. 

A seated and headless dkynni figure of Buddha with 
crossed hands» the right upturned palm resting on 
the left one. The figure Is seated on a raised daii 
with a sheet hanging in front. The folds of the 
garment are seen as usuaL 

A seated dhy^ni figure of Buddha with crossed hands 
and with a circular aureole behind. It measures 
9^ X P-3^ without the tennon at base. Jt is nole- 
worthy that no uma b viable on the forehead. The 
folds of the drapery are shown. The figure is 
seated on a small conical basef apparently the 
corolla of a lotus, 

A dhyanr, seated figure of Buddha^ measuring 

between the knees and between the seat 

and the top knot. The nimbus behind is partly 
broken ; it has an uma on the forehead ^ and flowing 
Wavy hair vdth a rather large and high protuberance 
(ushnis/iu) * the wavy line on the forehead from 
which the hair springs up is beautiful. 

The fragmenE of a standing Buddha, the 

head, feet and hands of which are broken o^- The 
Songhctj reaches nearly up to the ankle. The 


[ 2 ] 

figure WB3 apparently in the abihoi/a mudra with the 
left hand holding the hem of the upper garment. 

A (a) 6 A fragment (height-x mid. width-6^) of a much 
319 mutiUted standing image of Buddha with die right 

hand in afifiapa and the left one holding the 

hem of the upper gramenL The uma is seen on 
the forehead t the hair is in wavy folds, and is 
gathered into the usual top hnot, 

A (a) 7 A fragment (4^4 x 7^*0 of a alab showing the head 
321 of Buddha with a large protuberance on the head. 

and a broken nimbus behind. The background 
shows a tree with a flower. The top of the slab is 
covered with a scroll : the spaces enclosed by it 
show half foseKes. 


A (b)—IMAGES OF BODHBATIVA, 


A (b) 1 A figure of Bodhisattva seated on a cuihion cn a low 
318 seat measuring hoth between the knees, and 
the seat and the top knot. The circular nimbus 
Plate I behind the head is much damaged and the right hand 
broken off. There is nothing peculiar in the 
ornaments. The left hand resting on the thigh 
carries an elongated Jar. The top knot is parted 
in the centre. The upper garment thrown loosely 
over the left shoulder covers the lower part of the 
body and a portioni of the face of the seat in the 
form of a serrated leaf and a bud. 


A (b) 2 The upper part (1^*1 of the figure of Bodhisattva 
306 in alto-relievo with a broken circular nimbus behind: 

Plate I the nose Is much mutilated^ and the hands are 
broken This is the only figure of the Gandhara 
school in this museum of which the pupils 
of the eye are shown { there is rio uma on the fore¬ 
head. The hair fails on shoulders in long wavy 
lf>cks, and is tied by a fillet showing gems at inter¬ 
vals. The protuberance on the head is encircled 


Pla^e I. 



A (b) I A (b) 2 A la) 4 

• -- BDdhtMitv&. - BodhiMUvA- -Dliyinl Bi^ddhn- 
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at the b«?ttom hy a beaded fillet terminating at the 
top in a drciJar di^ : a torqne studded with gems 
■ with the central pendant (madhya mani) and a chain 
of the form of a rope paaa round the neck ; over 
the left shoulder and athwart the breast is seen die 
sacred thread set with omaments reaembling 
amulets : a small necklace passes over the right arm 
which is bare. The wavy lines on the forehead 
where the hair takes its root are gracefuL 

A (b) 3 A mutilated figure of BodhUattva (V-5)4' from the 
334 seat to the top knot) standing on a pedestal having 

its face carved with two rosettes separated by a 
Wavy line. The hair falling in braided locks below 
is shown artistically. The top knot shows a depres¬ 
sion or hollow in the centre with the crescent orna¬ 
ment in front which is peculiar and is not usually 
niet with. The hair is properly dressed and is 
tied by a fillet of three ILnes of beads set with jewels 
resembling lotus^ disc and reel* The eye laahes 
not usual in images of this nature are noticeable : 
the uma on the forehead is visible ; the face tapers 
to the chin- The image wears ear-ring (^ofna 
j^undo/o), torque, necklace similar to No 
it puts on Bandals+ The hem of the upper garment 
resembling a series of arrowheads is noteworthyi 
A (b) 4 A fragment (I '-4*) showing a draped and bejewelled 
330 alto-relievo figure of Bodhisattva seated on a 

cushioned platform with his feet resting on the 
corolla of a full-blown lotus. The back slab h 
carved with a nimbus and an umbrella in bold relief 
meant for protecting the head of the Bodhisattva. 
The dressing of the hair is noteworthy ; the hands 
of the image are mutilated. 

A (b) 5 A fragment {W^ showing the mutilated figure of 
320 Bodhisattva seated in sukhawsna mu dm on a 

cushioned platform rather high with hU right leg 
drawn up cro^wiscp^ and the left one resting on 


A(c) 1 
325 

Plate El 


A(c)2 

305 


A M 3 
326 


A (d> I 
309 


the coroUa of a fu]]-UowTk lotus showing the long 
filaments between the former and the drooping 
petals (c./. No. The pedestaJ is earved with 

inclined sbiations running in diSerent directionH. 
A small portion below the fragment representing 
a different scene is noticeable, 

A (d)—IMAGES OF YAKSHAS. 

A figure of a standing Yakeha (614 pa^t below 

the knee being broken. He holds up the iM}ra in 
his left band : it is not held in the centre as com¬ 
monly seen : the right hand holds a fiywhisk. The 
figure is moustached and shaven t the limbs are 
ainewy. The workmanship of the hair ia beautiful. 

A frieie (l^'4J4^ ^6|4^^height) containing the figures 
of five nude erqtes succeeded by a draped figure ; 
all these aii figures wear heavy anklets and brace¬ 
lets. TTie third figure from the left carries a 
peacock : the fourth one holds something which 
cannot be Identified : the rematning two figures 
touch the hip with their left hands, the right hands 
being upraised. The base of the panel shows the 
fillet and torus mouIdingB. 

A tier one above the other of two panels contaidng 
the figures of emtes. The floor separatmg the 
panels shows the device of a serrated ornaments 
There is a small teimon at the base. 

A (d)-^SCENES FROM BUDDHA'S UFE, 

A fragment (majt. length- ^ 914 height) of a 
panel containing the figure of Buddha seated on a 
dais under a tree receiving obei^nce from a Naga 
with folded hands on either side : these figures are 
much mutilated. The serpent hood is noticeable 
over the Naga on the right aide, that on the left 
evidently broken. They represent the Naga King 
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ALrap&ta und Aomc one of his family (wife?), A 
acrpcnt is carred on the fece of the dais on whicK 
the Blessed One is seated. The snake riiing ffom 
the water is die king Airapeta who was condemned 
to assume the form of a snake in die time of Kassapa 
Buddha, the ihird Buddha of the Mahabhadra Kalpa; 
it Was so oidained that he would tondiiue in thi# 
state till the advent of Gautama Buddha, the 4th 
Buddha of the Kalpa- On hearing that Sakya Muni 
had attained Buddhahood he immediately issued 
from the water and hastened to the Blessed One- 
The snake carved on the dais represent! the 
condemned king coming out of the water ^ The 
human hgure on the side represents the king after 
being restored to his former self. This scene with 
some modifications is depicted beaudfuHy on one 
of the comer pillars of the south gate of the Bharhut 
railing. The face of the dais is carved with a rosette 
on either side of the snake* There is a d/ii/oni 
figure seated on a low seat to the right of the stand¬ 
ing Naga : the face of this seat is carved with a nice 
representation of the acanthiis leaf. On the extreme 
right the fragment of another figure is noticed. 

A (d) 2 A broken slab 1^-4^ showing fragments of two 

329 panels separated by a rectangular piece decorated 

widl ft chevron containing half rosettes in the 
triangular space. The panel at the top contains two 
rows of three figures placed one above the other* 
In the topmost row the two out of three figures with 
their heads broken off have bare bodies ; they are 
probably Devadatta, the wideed courin and kinsman 
of Buddha figuring so frec|uently in the incidents of 
the latter*! life* and one of his associates devising 
means to kill the Blessed One who Km also been 
represented on the extreme right with his usual 
drapery, and the vessel the bottom of which 
resembles an alabftstron^ The figure on the extreme 
left holds somethings probably a mitsile, in hit right 
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hand. Buddha is the central figure in the group 
below, he being flanked by two well'draped and 
jewelled figures. The hem of the lower garment of 
the figure on the extreme left la beautifully rendered. 
The panel below shows the head of Buddha attend¬ 
ed by a Naga king with folded hands emerging out 
of a tree or a grove by the side of a pool. The head 
of the Naga is provided with the hood of a serpent. 
This scene probably represents the submission of the 
Naga king Apalala inhabiting the Swat river ; as the 
paiiei is broken it cannot be stated if the figure of 
Vajrapani was represented in this scene. The head 
of the Buddha is the only part of his body that is 
wt broken ; the (umn) mark on the forehead 

is pointed, and the ushrrtshcr or protuberance 
resembles a flat circular cap ; these two peculiari¬ 
ties are noteworthy, 

A Id) 3 A slab (l'-6* forming part of a continuous band 

311 containing two panels separated by a pillar re- 
P^esentadon of the Indo-Corinthian order. The 
scene in the left panel shows the Teacher seated on 
a dais Under a tree Hanked by two standing figures 
on either side j those on the left are properly draped, 
their lower garments being visible : they are with¬ 
out the nimbus ; the figures on the right side are 
mutilated beyond recognition ; they are provided 
with a circulaT nimbus ; It cannot be said with 
^^^ointy if they represent the deous. The scene in 
the right hand panel is Indistincl : it probably 
represents the Great Renundation ; on the left we 
see the gate of Kapilabatthu surmounted by the 
guarduln angel who opened it so that the Bodhisat 
might paw it without interruption { to its right is seen 
the head of the charger Kanthaka with the mudlatcd 
standing figure of Oiandaka. The Blessed One is 
seen m the robe of a mendicant, and is looking for 
the last time at the city before his departure with a 
resolve to attain BuddhaKood for the emancipation 
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of the world from the bondage of miseries. At the 
lop IS seen the flying figure of a dei^a. The 
ajchitrave is carved with a serrated device. 

A (d) 4 A broken slab (Ik 11showing fragments of 
312 two arched representatiDns containing scenes from 

Buddha*s life. He is represented as sitting under a 
tree on a raised platform carved on its face with the 
chaitj^a windows shown in the hollows of flowing 
wavy lines ^ on the right stand four figures with 
mutilated hands, three of them being encircled with 
aureoles i these are evidently the figures of the 
det><as. In the compartment above we see the 
head dress of Buddha placed on a cushioned chair . 
the legs of which resemble those of an Indian 
charpoy of the present day^ The moulding separat¬ 
ing the arches shows an ornamental serrated 
pattern ; it appears from the ornamental device near 
the base of the slab that there was another arch 
helow carved on a different slab in continuation of 
this. 

A (d) 5 A parabolic fragment (('8'x }'.7J^'0 much weathered 
315 containing three sichee starting from the same 

springing points and forming three compartments, 
the lowest of which depicts the scene of Buddha's 
hirtk in the Lumbim Garden situated between the 
cities of Kapilavastu and Koli to which the inhabh 
tants of both the cities Used to go for recreation. 
Mahamaya is shown as grasping the branch of a Saf 
tree with her right uplifted hand with the child+ the 
Bodhisattva issuing forth from her light side ; the 
attendant on her right side, probably the Maha 
Brahma is about to receive the child : the two other 
figures behind him are probably the guardian dei;cis+ 
The three figures on the left hand side are her female 
attendants with whom she entered the garden in 
states The central compaitmenl is much weathered 
and shows the Wheel of the Law upon a cushioned 
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pedestal flaked by tht standitlig fi^re of a devotw 
OTi each: side. In tlie uppcfrnoat coiopartment the 
fig^ujes are weathered beyond recogntition ; below 
tbe apex is the statidmg figwe of Buddha flanked by 
a row of three standing (ig^irea on eaeh side. Tlie 
space above bounded hy the carved band on the 
outer edge of the fragment was sculptured, but 
owing to its having worn badly nothing can be made 
out now. The slab shows in alto-relievo the figure 
of a two storeyed chaihja on the right hand s^de : 
that on the left hand side has disappeared. It is 
provided with 6 tennona (one of which is broken) 
on Its outer edge for fixing it in the mortise holes of 
an opening, 

^ {V-2%>^ ol a slab containrng two pandn. 

323 one above the other. The tipper panel ahowa 
three Blanding ggurea two of which are badly 
weathered ; the remaining one ia in a fair state of 
preservatioti. One of these ia the bearded figure of 
a Yakshft holding a staff in the posture of moving, 
The central figute ha# the prominence on hi# head 
characterising the Bodhisal or Buddha. On the 
extreme right is the circular shaft of a half pilaalci 
without the capita], but urfth the base showing the 
fillet and torus mouldings. The lower panel con¬ 
tains four figures meant for a composition the central 
part of which must have been towards the left. 
Two shaven figures of monies are noticed. A female 
devotee in the background with folded hand# and 
holding something between the palms i# noteworthy. 
On the left of the first row is seen the muscular 
Devadatta in hi* usual dress, and holding up in hi# 
left hand a club which is much mutilated. On the 
extreme right of the panel is the half pilaster 
with a Corinthian capita] surmounted by the usual 
top piece carved with a serrated device which may 
be treated as the upper element of the capital. The 
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frieze over this shows notches at regular intervatsp 
these roughJy representing the triglyphs of the 
Grecian Order^ The cornice between the panels 
shows the petals of a lotus. 

A fragment from the body of a atupa as 

appears from the indmatiDn of the sides. The 
panel at the top showing the Baddhist rails ia 
brohen : the parrel below ^ows a tow of three mov¬ 
ing figures canying offerings ; they are draped and 
jewelled. The moulding projecting from the floor 
separating the two panels shows the acanthus leaf 
representation. 

A fragment (9^ x K-2I4^) of * aUb containing the 
figures of Buddha and three devotees. The figure 
of Buddha seated on a dais under a tree b badly 
mutilated. The nimbus ia visible ; the left hand is 
crossed and rests on the lap. The outer face of the 
dais is caived with two scrolls, one above the other. 
The three draped figures on the left are those of 
devotees standing vdth folded bands. They have 
the protuberance on ffieir heads. 

A (d) 9 A fragment of a slab Forming probably 

307 the iamb of a door or window^ or any other recess 
or opening. It shows three panels containing figures 
of dhyonr Buddha seated on cushions and flanked 
fay a devotee on each aide ; on the left is a narrow 
recess containing the figures of devotees with folded 
hands t the space on the right is carved with nice 
scroll-work of a foliage pattern. The central panel 
is fianked by half pilaetera with composite capitals ; 
the architrave over each of the panels shows the 
disc and bead ornament in regular succession, the 
latter being rather elongated. 

A (d) 10 A broken sUh {maui;. width 9*4* « inasc. height 11^ 
3^0 showinig on the left a low pillar carrying a couchant 
ram with long curved faomf and a human figure 
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standing in front ¥rith Folded hands. The head of 
the Figure is broken. The loose upper garment show^ 
ing folds is thrown over the left shoulder^ the right 
one being bare. The meta tarsus of the left foot 
is shown unnaturally wide, and the toes are re¬ 
presented cJumgily. 

A (d) 11 A broken fragment (9^ high) of a slab showing three 
313 seated figures and two trees representing a forest 

scene, apparently the Mrigadaoa where the Blessed 
One preached to his erstwhile disciples after attain¬ 
ing enlightenment. The leaves of the tree on the 
extreme right are nicely shown with their veins. 

A (d) 12 A triangular fragment of a slab containing four 
332 mutilated figures thiee of which cannot be identi¬ 
fied owing to their being damaged- The jewelled 
figure on the extreme left projecting boldly from 
the slab is in KaithoAta pose, the right hand holding 
s long spear with the upper part of the body bare. 
The figure wears a torque^ and a scarf passing 
athwart the breast from the left side^ 

A (d) f3 A fragment (1^3^^ x 5%^—max, height) of ft panel 
317 containing five headless figures. Buddha is seen on 
the extreme left seated on the corolla of a fully 
expanded lotus s next comes a bejewelled and 
draped figure seated on a rather high seat in 
sthitiisana mudro with the two feet reating on the 
ground. The three figures next to the preceding 
one rest on lotui seats and are in the pose of dhyana 
with the two upturned palms placed crosswise ; they 
are draped and wear oraaments. The fragment of 
the aureole behind the figure on the extreme right is 
visible » the central one of these three figures wears 
a sacred threads 

A (d) 14 A broken slab divided into three recessed rectangular 
3 !6 panels containing mutiiated figures. On the extreme 
left is seen a standing figure (probably a female) in 


poiie» the right hand boldingf something 
circular with an ebngated point (probably a conch 
shell) ; It u flanked on the left by the vase-shaped 
base of a pilaster now broken o£. In the centml 
panel is noticed a female flgure standing on a vaoe^ 
Bhai>ed pedestal in fribfionga pose with her right 
hand touching the hip and the left hand raised and 
resting against the side wall ; in the panel on the 
edEtreme right is seen a well-draped standing male 
figure. 


A {e)-ARCHlTECTURAL AND MISCELLANEOUS. 

A (e) I The figure of dhyani Buddha (6^4'draped to the 
333 neck and seated under a tree on a raised platform. 

Plate 11 It is flanked by two shaven figures of devotees on 

each side. The panel is bounded by two pilasters 
of Corinthian capitals with straight tapering shafts 
carved with the characteristic disca in the centre and 
a high base contaim'ng the torus moulding ; the 
corbels below the architrave and over the capitals 
are noteworthy. The architrave showing serration 
supports the modillion cornice. The pedestal of the 
panel has its outer face carved with a loiccnge- 
shaped device. 


A (e) Z A broken slab (11 x 7^) showing the aisle and nave 
335 representation of a ckait^a halk The vault of the 
Plate 11 nave is brokenj and the semi-vaults of the aislea are 
shown as springing from the very floor s the semi- 
vautt on the left-hand aide is much damaged. In 
the nave is seen the dh^ani figure of Buddha seated 
under a tree on a raised platform flanked by two 
standing figures of devotees with folded hands ; the 
semi-vaults contain the figures of devotees. The 
architrave on the nave shows lattice-work. This 
vaulted representation evidently surmounted a 
separate piece showing a hall as will appear frofn 


A (e) 3 
314 


A (e) 4 
322 

Plate tl 
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th* CorintluMi capital device caxyetl on the projec¬ 
tion from the floor of the vault. 

The half of a panel 7') ahowing neatly 

cut equate rebates runxiiri^ all round except the base. 
The panel is meant to represent the doorway. It 
contfiins three figures one above the other^ pur-^ 
potting to represent them as following one another. 
The lowermost one is a bejewelled Buddha with his 
head encircled by an aureole and holding a bowl 
in both the hands j the two figures that follow are 
standing with folded hands. 

A fragment (I x 5^) of a slab* The narrow panel on 
the left hand shows a cylindrical tapering column 
with a vase-shaped base resting on a tier of tUea. 
On the light of the fragment is seen Buddha seated 
on a pedestal and lorrning the centre of the composi¬ 
tion : on hia right is a kneeling figure with bis hair 
tied in a knot ; one of the two standing figures near¬ 
by, the upper parts of whose bodies are broken* 
holds a itarnondaiu* or a water pot. 

the obooe specimens o/ the Condhara 
Sculptures u^ere preaenled bg M-ahuroja 
Sir Afflfimdra Chondm Nandy^ Ki. K-C./.E- 
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MATHURA SCULPTURES. 
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B (a) 2 
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B (a)—MATHURA SCULPTURES. 

An irregulftT ilab (max. heiglit, 1^-314^^744^ of red 
sandstone cotitamin^ a fragment from an image 
of a devotee with clasped hands : one of the hands 
shows four bracelets of different patterns p the one 
Farthest from the wrist shows interlaced bands, that 
next to it is carved with a spiral representatioDt its 
two tong straight terminals meeting each other ; 
the next one shows a aeries of circular discs with a 
thin threadlike projection in the centrtp the one next 
to the wrist is plain. 

Fwm Kank^U Tih, Muihura, 

Preaenied bi/ Hchti Pulm Bekari Duti. 

A bull's head in red sandstone (744^^ 

Prom Mothttriz. 

Presented by Bahu Putin Befnzri DtiiL 

The head ^V) of an image in mottled red sandstone 
showing the coiffnre on its r right side* The neck 
does not exist. 

prom Mafhgmmi. Mathura* 

Presented by Bobu Pttlrn Sehart Dutt 
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MAGADHA SCULPTURES. 


C (.)—BUDDHA IN SHUMISPARSA MUDRA. 

C (a) f A headless image of Buddha in the round in black 
270 atone (I-IFkI'-KH seated erosa-legged on a full¬ 
blown lotus (mo/iambu/fl pff/ia} in the Hbumrapnrfla 
mudra or the earth-touching poeture with the right 
hand lying on the leg near the knee and pointing 
downwards. Thij posture of touching the earth 
represents the Buddhatemptatian by Mara, the 
Evil One and his subsequent samhodbi at Gaya. 
The right atm of the image up to the wrist and the 
left hand are broken otf. The soles are carved with 
lonis in the centre^ the usaal marks on the neck 
are visible ; the lower garmentp or enfaretJosat^ is 
spread on the seat in a fan-tike fomi. The end of 
the scarf covering the left side of the body and 
hanging over the breast is nicely carved. The 
second toe pro;eclA beyond the big toe. 

From Bhagalpuf. 

Presented ^e fate Shebshanj^ur Sahai. 

C (af 2 A Clowned and be|ewel]ed image of Buddha in hbumi- 
185 sparaa mudrn iZ*) seated under a tree (Ficus 

Plate HI religiosa) on a full-blown lotus (mehembu/a) reating 
on a flimhasana (bodbjmanda) with a sheet or 
curtain Kan^ng in front (c- f . ” ^ \ A horse-shoe 
nimbus simulating flamee on its edge springs 
from behind the image : below it is the architrave 
of an opening in the background Hanked 
by two rectangular pillars terminating in pointed 
finials just over the two ends of the archilrave. The 
crown or mu%ufa has projecting piecerS called 
purifof at regular intervals and the beaded srro- 
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bandha. Tlie imtige wears a jewelled torque with 
the centml pendant. The pedesta] has its face on 
the left aide carved with the figure of a devotee 
holding a garland t to the right of the lotus b noticed 
the weathered figure in otihhoitgo pose of Mar^, the 
Evi] One holding a bow in hia left hand- The main 
image ia surrounded like the previDua one by scenea 
of some principal incidenta from the life of Buddha- 
Starting from the left hand side of the observer 
we come across at the bottom the birth-acene of 
Buddha^ Mahamaya being attended by a Deva 
(Moha Brahma) on her right to receive the child 
Usuing from her right side t above it is the scene 
of the Sermon at Benares j higher up is the scene 
of the taming of a mad elephant let loose at 
Rajagriha by Devadatta for the destruction of the 
Blessed One. Buddha is standing in fnhfionga form 
with a human figure on either side (Devadatta and 
his associate) and an elephant on his left. At the 
lop of the slab is the scene of Nirvana with a 
mourner on each of the three sides i the one in 
front having hia back turned towards the observer. 
The relief of the finial of a stupa is seen in the 
background behind the couch- 

The next scene on the right is that of Buddha^s 
conveiaion of the robbera sent by Devadatta for his 
destruction ; the one below it is the Sermon at 
Benares. The Dhyani Buddha at the bottom is 
represented with an alms-bow]. 

The Slone ia whitish and is much weathered. 
NS .—The slab is inscribed at the base. 
from —Bodh Gaya. 

Presented b^Babti Rakfialdas Bunerii M.d. 

C (a) 3 A slab containing an image of Buddha in Bhumisporsa 
5 mudra (height 12^-baSe 8^ with ita head broken off. 

From behind the head springs the horseshoe nimbus 
with a beaded border. The image is seated under 
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the borfhi tree on a fidl-blown lotus (mobambuja) 
resting on a srrnliasariO seat supported by lions re¬ 
presented at the two ends. The back of the hgvre 
rests against a reetangoiar piece springing from the 
seat and carved With diamond, or lozenge-ahaped 
h^ures and surmounted by the peaked or tHanguJaj 
floral devices at the two ends. A piece of cloth 
reaemblmg a cuitain and depicting it^ folcfs hangs 
in front of the pedestal. The image is surrounded 
by reliefs of some ptincipal incidents front the life 
of Buddha ; starting from the left hand side of the 
observe r we come across the birth scene of Buddha ; 
for want of space the and the attendants of 

Mayadevi except a small figure coujd not be sbovni ; 
higher up Is mpteaented the scene of Buddha’s 
journey to Benarea after enlightenment : next comes 
the scene of the Sermon at Benares, or the Dharma 
chakra Prauartianam or the turning of the Wheel 
of the Law, which is shown on the pedestal of 
this relief flanked by deer. At the top ia represent¬ 
ed JVfohnporinfruana ; behind the relief is seen the 
top of a stupn representing the enshrining of the 
relic of Buddha ; next is repeated (he scene of the 
Sermon at Benares ; below it is represented the 
standing figure of Buddha in the act of conferring 
boon or blessing with a small figure of an elephant 
on his right side. It perhaps represents the incident 
of the taming of a mad elephant sent by Devadatta 
for the destruction of the Blessed One (vide 
In the next scene at the bottom on the left hand 
side Buddha is shown as sitting on 3ihft€$Jtana on a 
cushioned seal with an alms-bowl in hand. This is 
the only figure of Buddha having no mmbus, all the 
rest having rectangular aureoles starting from the 
base and surmounted by a aeml^rcle. 

From deharp (Pofna), 

Presen/ed hy Mrs, C. F. /ones. 
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C (fi) 4 A slab (734* contalmn^ a bejewelled image of 

6 Buddha in hhamispar^a mndm seated on a lotus 

fmohernhuja pMnJ and flanked by two Bodhisattvas 
(Lokenath and Maitreya) resting on two sinall lotuses 
springing from the main stalk below the centtiJ 
hgure. The background is carved with flcroUa and 
rosettes. The head of the image ia btaken off. The 
figure of Bodhisattva on the left side of the observer 
holds the stem of a fulhblown lotus in his left hand, 
and the right hand hangs down in the pose of confer- 
nng a boon [ that on the right aide raises in abhmiga 
pf3se his right hand in the attitude of gmndng seciui' 
tVp and the left hand is held down grasping the diin 
slender stalk of a small Eowert probably Nagakesara# 
Tbe figure accordingly represents Maitreya* These 
two figures have elliptical aureoles behind with a 
beaded border. The two Bodhisattvas wear torque, 
armlets, bracelets, "wdth puWtezs and siro- 

bcindho (fiUet) and a girdle (^onchr^ set With the 
central gem. They are draped with a lower gar¬ 
ment up to the ankle^ the drapery showing the 
folds : the scarf lays bare the right side as usual. 
A small figure of Amitabha Buddha is carved in 
front of the mutEufo of the Bodhisattva on the left 
side (i.e-j Lokenath), and some mark (perhaps a 
shipa) is noted in the corresponding part of the 
mukuta of the figure on the nght side. 

From Betwt (Paina). 

^ Presented by Mrs. C. f, /ones. 

C (a) 5 An image of Buddha in hhtimispars^ mudra (9^x7^) 
Z76 with the upper part above the navel broken, seated 
on a full-blown lotus {mah&mbuja pitho) resting"on 
a simhflsnnc (bodftfmondn). The pedestal is carved 
at the left and right comer respectively with the 
figure of a devotee and a vessel containing olFer- 
ings ; on the left hand side is depicted a monkey 
dancing as a human being (gajiihasia pose), h ii 
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perlmpe the monkey who prcicnted a pot of hotiey 
to Buddha at V&bali arid: danced with joy at the 
acceptance of hia offering. The story has been 
described by Hiuen Taang ; according lo him the 
incident took place at Mathuta (indian Antiquary^ 
vol. ii.p p- 11^}- This slab like No. was 

carved with the scenes representing the incidenEs 
from Buddha's life» one of which tt sdll visible just 
over the monkey scene- In it Buddha is sitting in 
with an alms-bowl in hartd t the fragment 
of another such scene is visible on the right aide. 
Two figures, a male and a female, are shown on the 
face of the pedestal : the male figure wears a 
J^oron daand sita in InJfJo^sfcepa mudra with 
the right hand raised in petiikphaaia pose and 
the left one resting on the seat : the female figure 
sits in an otihhanga pose holding something in her 
upraised hands. 

from Bhdcgolpur* 

Presented by the late Sfilbsfian^ar Sohai. 

C (a) 6 A slab (f*3V4^«containing the alto-relievo 
271 figure of Buddha in the b/nimisparso mudra seated 

Plate III on a fulhfalown lotus (mahambttia} resting on a 

raised pedestal (bhadropitfia) carved on eiher side 
of the face with the figure of a horse canying some¬ 
thing pointed, probably the turban of Buddha. It is 
draped with the usual upper robe or songhafi 
showing its folds and layirig bare the right side of 
the shouldert breast and arms- The image has a 
horseshoe-shaped nimbus behind the head^ its 
margin simulating flames and it being surmounted 
on both sides by the flying figures of gandhon^as 
canyitig garlands + the nimbus is flanked below 
these by the proiectiiig representations of sfupos with 
the usual tier of hds, base, dnim and dome ; the 
ri^t hand tiupa is much injured. On either side 
of the main image is seen the figure of SorJofa 
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with hom^ and goggle eye# roitipant upoiri a couchant 
elephant. Next to the SardtJa iB the rccUngular 
pUlar of a iorano with a plain capital of cyma and 
fillet auppoitmg an ordinaJ^r archittave ending with 
the lunal terminalB of the sekfiara of a temple of 
the tndo-Aiyan style, e.g., amhka (phyllanthua 
emhlica). The right hand of the image i# broken^ 
the left one with the upturned paJm rest# on the 
lap. It has arched eyebrows» the usual nmo and 
the curved line# on the nect j the legs are drawn 
up orosffwise. The hair i# arranged in schematic 
curls turned in the counter-clockwise direcdon 
(Do^shinuuaria) ; (he pjotuberance on the head 
showing similar curia is rather high and pKiinted. 

front Bhog^lptir^ 

Presented fcy the late Shibshankifr SokaL 

C (a) 7 A slab (2^-2^ X containing a mutilated image 

15 of Buddha in bhumisparsa mtidro on a lotu# 
(mnhaFTEhuTo pltha) resting on a aitnhuaufia showing 
two lions at die two ends. The soles of the feel 
of Buddha are carved with rosettes s the curls of 
hair tun both in, the clockwise and counterclock¬ 
wise directiona. The top knot into which the hair 
is gathered is not erect but inclined towards the 
back^ The ^ofiortu representation is showm in the 
background, the terminals of the architrave being 
formed by the finial of the temple 

of the Indo-Aryan style. The orchifraue it 
carved with a floral device and two conical devices 
resting near its ends. In place of the Sardula is 
noticed an omamerit resembling drapery hanging 
from a pair of bands at the top of the rectangular 
shafts of the torana pillars^ the capitals thereof le- 
presenting a foliage with small spiral terminalB. 
The nimbus of the back slab is broken at the top ; 
the uma on the forehead is nodceahle. The image 
i# draped up to the ankle, the scarf and die garment 
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showing the usual folds. The nrieafluieiftents of the 
image ate noted below t —‘ 

(a) Width between knee* 

(b} Height front seat to crown 
From Champanagijr^ Bhagafput. 

Pmented by Mahashoy Tarak^M Gfiosft. 

C OHBUDDHA !N VYAKHYANA MUDRA- 

C (bM A slab (71^^ X 8^4*) containing an alto-ralievo figute 
231 of Buddha in Dharwa-oyakftyana muJra with the 
legs drawn up cross-wise and seated on a fullblown 
lotus (podmopifha) in a small panel flanked by 
pillars having vase-sbaped bases and supporting a 
trefoil arch, the spandiJls and extrados of which 
show a decorative device of the foliage pattern^ 
The slab is broken at the top at its right hand 
Comer- Two of its edges are beaded ; a small 
hgure of a devote* is carved on the left side of the 
base. The image is much injured, parHcularly its 
face^ hands and legs* 

From Behar* 

Presented by Babu 8urci;7af J^ahiri end Bebu 
Knshna Chandfo Rai Cheudhury. 

C (b) 2 An alto-relievo figure in soft potstone of Buddha in 
365 eyakhyane-mudra (4?4"^ seated cross-legged 

on a lotus with the cloth spread on the aeat in a 
fandike form ; the left knee of die image is broken* 
A cuitain-like representation is carved on the face 
of the pedestal over which the lotus seat rests., it 
being flanked by a male and a female figure, 
probably the douor and his wife. The slab in the 
background with its curved top lepnesenti the 
aureole^ its edges simulating flames ; next to the 
edges comes the beaded border t the slab is sur¬ 
mounted at the top by an umbrella over the bead 
of the rnain image which is flanked on eEdrer ddc 
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iind at the level of its shoulder hy a projecting 
stupd represcntatioti. The luual umd is noticeable 
on the forehead : the arched eyebrows meet forming 
thereby a smuous line, 

Findspot unj^ou^. 

Purcfiosed from the Cotteciiom of R&jo 
Kojendratal Mtfra. 

C (c)—BUDDHA {MJSCELLANEOUSh 

C {c) I An allo-reliovo figure of Buddha standing in the samd- 
I padosi^hanojbQ pose on a full-blown lotus, with a 

Plate IV* circular (limbus behind and surrounded by seven 
scenes from hia life. The represenlation of flames 
by Spirals on ihe edges of die aureole is giacefiiL 
Starting from the base of the left hand side we come 
across the birth scene. Mahamaya ia standing under 
a tree (Sal tree^—Shorea robusta) in the usual 
tribhangu pose^ the right leg being bent- It may 
be noted here that the left leg of Mayndevi is bent 
ia a simitnr scene in No. Buddha is repre¬ 

sented as coming out of the right aide of hii mother. 
Above this scene comes that of Buddh& a journey to 
Benares t higher up is the dharma-chakra provort^ 
tctna scene, or the tumiing of the Wheel of the Law 
in the Mrigadava or the Deer Park. The pedestal 
of this scene is carved with the figure of a wheel 
Banked by a deer on either aide. On the lop of 
the slab near its apMc ia the scene of iWahaporiniV- 
oana ; next to it on the right hand aide comes the 
scene of bhnmuparsa mudro \ lower down is re¬ 
presented the suhnilssion at Rajagiiha of the mad 
elephant sent by Devadattai, the wicked cousin 
and kinsman of Buddha for the latter's desttucdoiii ; 
lowest of all is depicted the scene of his receiving 
the tJins-bowL An inscription at the base in 
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character# of the 9th cent. A.D. contains the 
Buddhistic fortnula. 

From Befiar, Patna, 

Prtfaen^ed by Mrwr C. F. fones^ 

C (c) 2 A fragment a^yz*) containing the «f a 

2 crowned and bejewelled Buddha in a trefoil arched 

rec«B. The head only enial*, the re*t being broken 
off. The head, again, is much weathered; the 
crown i* peculiar ; the pun'faa in the centre, both 
in front and at the rear of the crown, are connected 
together presenting thereby the appearance of a 
ridge piece ; the beaded si'robandha or the fillet 
is noticed ; the figure wears the mnnil ear-rings or 
the J^undola and the ^amapura at the top of 

the ear. It has a horseahoe-shaped nimbus behind, 
its outer edges simulating flames ; the usual forano 
representation is noticed to the background. The 
top of the arch is carved with the ornamental device 
of rich foliage issuing from the back of two human 
figures with the legs of birds Ifeinnora and finnan) 
resting on the capitals of the pillars near the spring¬ 
ing points of the arch and terminating in a Ijirtti' 
mniltha ,■ the feinnarf is playing on a stnng!<^ instni' 
ment. The top of the slab is carved with three 
small panels surmounted by trefoil arches and 
flanked by the pilasters of vase-shaped bases. The 
central panel contsins the figure of dhyani Buddha, 
those on the two sides containing the standing 
figures of Buddha and Mailreya. The left hand 
figure holds in his left hand the stem of a smalJ 
four-pelaled flower, probably /Vagafeswra. and his 
right hand la held down in the pose of granting a 
boon. This figure may accordingiy be taken as 
Maitreya. the "Messiah” of the Buddhists- The 
fight hand of the right hand figure is in the pose of 
granting protection and the left hand ia meant for 
holding the hem of the garment, it being the usual 
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Plate V 
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These «para^ 

ed by tvro recesses or smaU panels containing raised 
platfomts swpporting Jharmachai^a which is «. 
presented on the back waJl. TTie dentiJs separadng 
the upper from the lower storey are noteworthy. 
rfOm Barter, Patna^ 

Presented by Mr,. C. F. /ones. 

A small standing figure of Buddha in finegrained 
yellowish grey sandstone (mid. width in 

tribhonga poa« i„ an arched recess, the right pillar 
of which IS broken. It was evidently a votive 

Chupra^ 

C (d)—BODHISATTVA IMAGES, 

A .l.b d'.lW ’. l-.fm „ Jto-ieS™ 

^^re of PadmatMim BodhiMtttia seated on a full¬ 
blown lotus fpodmopdho) in hlitahhepa mudra 
pth his right hand In the pose of conferring a boon 
(oarada) and the left one (mutilated) holding the 
«aJk te^mating In a full-blown lotus and a lotus 
bud The ^tre of the image is carved in the 
^und. In the background U noHced the dngue- 
fed arch resting on pillars having reel-|ike shafts 

fls beaded border with the 
representahon of flames ; higher up is seen the line 
oi hoods of se^ents or nogos with tree, and flowers 
a. mte^als On the left of the arch is seen the 
figwe Bodhisattva Simhanad. Lokesvara sitting in 
>vkh^na mudra on a lion ; his hands are i„ 

I on the right is noticed the figure 
^seated Buddha in the «me o^hpano 
The circular aureole of the main image with the 

de^ .n Ae background. The image is dmped 
horn the warst to the ankles, the garment sho»^ 
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the folds clearly ; a lichly carved scarf passes over 
the body. . It wears richly worked ornaments^ e.g-t 
armlets^ atikleU, torque of three strings of beads, 
a leweUed belt and a double BrahmLnica] cord of 
beads | the hair is tied by a jewelled fillet. It wears a 
idtamui^ir/a With the ptirifas ; in front of the mu^fo 
is seen a small weathered figure (Amitabha Buddha). 
The curling locks fall gracefully on the shoulder. 
The usual loruno representation is seen in the back¬ 
ground ; the architrave is very simple canying at 
its ends conica] pieces depicting a decoradve device 
of the foliage peltern. The image is flanked by 
the female figures standing on full-blown lotuses ; 
the figure on the left hand is two-handedn 
and is that of Tara holding the lotus stalk 
{ne^otpata} in Her left^ hand, the right one 
being held down in the 0&Tada pose ; that on the 
right side IS four-handed, and wears a /aforFiu^jfe \ 
it is Bhrikutl Tara, Its right upper hand is raised 
up above the level of the head in the pose of grant¬ 
ing security (ahhaya) and holding somelhing which 
cannot he identified : the left upper band bolds 
something like a frisufe or trident ; the right lower 
hand touches the breast, and the left lower hand 
holds a water pot (frfdafiJi ^monJab) : between 
this figure and the main image is noticed a seated 
dwarfigh figure (Ig it Hayagriva>). The face of 
the pedestal is carved on the left with Suchimukba. 
his pointed face being turned upwards towards the 
right hand of the Bodhisattva who out of compassion 
is feeding the preta with the nectar flowing from 
his hand. It may be noted here that the body of the 
preta is not emaciated as described in the sodfiann 
(citiiicrisam aihiihQrrmm guchimuyiam). 

From PumliOr 

Presented by Hm Soheb ^purboJ^rrsfind 

Cfuzud/iury. 
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C Id) 2 A slab at the top containing an 

133 aJto-relievo figure of Padmapani Bodhlsattva, the 
part beJow the navel being broken. The aureole 
which la iiucribed la aemi-elliptical, die edges 
sirnulBting flames. The image wears a jatamtikuia 
having in front the seated hgure of Amitabha, and 
jewelled torque, elaborate armlets and bracelets. 
On the slab is carved a stupa on either side of the 
head of the main image. A fulhblown lotus piojeel- 
mg in bold relief is carved on the back slab ; its 
stalk being held in the left hand by the Bodhisattva, 
From Hodh 

Presented by Baku Rakhaldoi Bancril. M.A, 


C (d) 3 
ido 


^ "’’4* bejewelled image of Bodhlsattva 

8^x 6^ probably padmapani) : the lotus held in the 
left hand is vldble. It is a standing figure with the 
hands and legs broken off. The crown is rather 
peculiar ; the puritan [u front and at the rear are 
connected together presenting thereby the appeal 
ance of a ridge piece (e./, The arched 

eye-brows meet at a point; the uma on the fore¬ 
head u visible. TTie image wean, ferma-jfcundda. 
aJid torque. 

Frofn Bod/i 

Presented by Saba Rakfialdat Banerfi, Af.A. 


C(d)4 

347 

Plate Vi 


.standing image of Padmapani 
Bodhtsattva (m'x214,') In hlackstoue in a gmceful 
pow of >lbhonga, with the right hand held down 
m the gift-^stowiug posture and the left hand hold- 
a full-blown lotus springing from a long stalk, 
^e ™sge IS ™«™«med : it has on its person arm- 

the flames. The image doe* not stand on a lotn* 
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as usual, TTie headdress is slightly broken, other¬ 
wise it is in a good state oF preservation. 

N. B, The image is inscribed on the back. 

Find^pot unknown. 

Presented by Baku /imabaj^fnur Ganguly. 

C (d) 5 An alto-relievo hgfure oF Padmapani Avalokitesvara 
264 seated on a full-blown lotus (moham- 

Plate Vl btf/a} in Laiilctk^hepa Mudra (f.e. left leg drawn 
up and the tight leg raised) with the right hand 
resting on the knee-cap oF the right leg in lolamudra, 
i.e~M the mudra of ease, and at the same time in 
t:bmmudr4i+ The right hand rests on the seat hold¬ 
ing the lotus springing from a stalk, a portion only 
of the latter being visible. The image is richly 
ornamented ; it wears armletB. bracelets, anklets, 
torque and spiral ear-ring* The body is bare upto 
some distance below the naveL The hair is held 
by means of a jewelled sfmbandhn or fillet and is 
divided in three braided locks, which are pecuHar, 
The back slab which is curved at the top represents 
the nimbus and is broken on the right hand side,; 
its edges simulate flames ; the central image is 
flanked by a projecting representation of a stupu 
on its right side. The corresponding portion on the 
left side was probably cxicupied by a lotus which is 
now broken ^ 

N. B, — The image is inscribed on the reverse. 

Fmdflpot nnJlcnOnJn. 

Ptrrc/iased from the Cof/ectzons of Roja 

Rafendrahl MHra. 

C (d) 6 An alto-relivo figure of Padmapani Avalokitesvara 
366 in soft prt>tstone (3^^ x 5^ in mudru 

Plate Vl in exactly the same pose as the previous figure 
and in many respects simitar to it. Though it is 
ornamented Khe the latter its posture of sitting is 


more graceful, the head being a little inclined ofi 
one ffide^ The right hand ia eai^ctly in the 
same poec as the previous figure, the characteristic 
chtn/nudro beln^ distinctly visible. The hair is tied 
up in the form oF resembling a stup<i 

as it were in some respects ^ in front of the head¬ 
dress is noticed a small representation of a stupo. 
It wears a Brahminical thread : the image is in 
a perfect state of preservation, and both the 
representations of the 9 tupa and lotus on the right 
and left of the image respectively stand out in bold 
relief. It has no aureole, and the lotus on which it 
sits shows the petals too indistinctly. 

Findspof unJ^otUTf. 

Purchased jrom the CoWecfions oj Raja 

Rajcudratal Mttra. 

C (d) 7 A small image of 8odhisattva Avalokitesvam (4^* k 
9 with twelve hands standing on a full-blown 

Plate VI1 lotus resting on a hhodraprfha and with a seven¬ 

headed serpent canopy overhead with an attendant 
Bodhisattva figure in bibhanga pose on each side ; 
it is carved in the round from the breast downwaic^ 
up to the feet. A small figure of Dhyani Buddha 
Amitabha over the serpent canopy shows that the 
image belongs to the Lokenath class. The back 
slab does not show the aiirwle t there is a raLsed 
fillet near the edge of the slab whicfi makes the 
background prominent. The attendant figures 
already referred to ore in ^olihujfa pose. Their 
headdress caitying a chakra (evidently the Buddhist 
wheel of the Law) Is peculiar : it la noticed on the 
head of the right hand figure only, that on the left 
hand one being broken. The main image wears a 
kiritamukuta with the puri^as and STrobondha, 
hmdala (esr-ring), torque, armlets and bracelets. 
The general features of the image seem to 
be derived from the ideal Vishnu image. 
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The arched eyebn&w* meet and form a amuoua 
wavy line. The girdle at the waist is timpler than 
usual. The right uppermoat hand rests against a 
fuU-blown latus, and is m i^orada nrudra ; the corres^ 
ponding hand on the left is broken. The pedestal 
IS Carved on either side with the figure of a devotee 
kneeling with folded hands. This form of Avaloki- 
tesvara is very fare and as such this image has a 
unique value : a brief reference to the twelve¬ 
handed AvaiokitesvaTa is met with in Karanda 
Vyxiha. 

From Sonarang^ ViJ^ramptfrp Dacen. 

Presenfed Babu Jogcndran^th Gupta. 

C (d) 8 A rectangular slab x 1^-10%^) containing an 

16 alto-relievo ligtJre of Bodhissttva Manjuari, the God 
Plate V of Learning and a very important divinily of the 
Mahay ana sect seated on a full-blown lotus in 
su^hasana mudna. The image wears a mir^ufn of 
peculiar shape encircled by the purifas ; the hair in 
tied by an ordinary fillet t the twisted locks of hair 
fall gracefully on the shoulders, (t has no nimbus, 
and the hackgrmind hollowed out in the fonm of a 
trefoil-arched recess b plain : it has a small elon¬ 
gated uma on the forehead- TTiere is no acarf 
covering the body which is accordingly bare in its 
upper part. The garment reaches a little below 
the knee. The image wears a torque set with a 
jewel in the centre {madhpamanii, and nicely carved 
armlets, ordinary bracelets, anklets, ear-rings (^urna- 
^ndnib) and ^omapur^ ; ft has also a double cord 

of Brahminlcal thread. The right hand touches the 
knee and is in the varada pose j the left one has 
its palm turned away from the observer in the pose 
of holding the stalk terminating in a partially 
expanded lotus (neclotpala) on the left «de of the 
image : a book suppor^ng a sword rests on the 
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lotu3^ The seated figure on the left of the Image 
IE probably that of Vamaxi or YainarLtaka as he is 
consifiered to be the left hand attendant of Man- 
juari. The left hand of tkb attendant figure is 
noticed m chinmcidm. We do not find the figure 
of Akshobhya on the head of Manjusri In front of 
the muk.uta as met with in some images. 

From Matdoih. 

Presented by Raja Roo fogindra Nnrayan Rai 

Bfdiodur^ C./,E. 

C (e )—images of TARA AND HER ATTENDANTS. 

C (e) I A slab (2^ 5^ 3^-6''') containing m richly bejewelled alto^ 
269 relievo figure of Tara in blackatone seated cross- 
Plate VI [1 legged on a lohoe seat (pndma pE^ha) ; both the 
hands with the swelling breasts are broken 
the face is badly mutilated^ The upper part of the 
slab on the left hand is broken. The piece of cloth 
worn by the image is richly embroidered. The hair 
is dressed and tied up in a top knot at the back with 
its face carved, Bome locks of hair falling grace¬ 
fully on the shoulder and near the breast. The 
Image wears ^ornapum, ^undalo, bohubfrttiV fennfba- 
hara of beads, a torque, nupura or anklet, and a 
jewelled girdle or Ranchi, Jt has on ita person a 
jacket, a scarf round the breast and the left shoulder. 
The upturned soles of the feet are carved with 
rosettes. The tassel hanging from the girdle is 
shown resting on the seat like a lotus stalk. The 
image has a horseshoe-shaped nimbus in the back¬ 
ground, Its edges show lotus leaves ; the moulding 
nest to the edges resembles a beaded rope tied 
at intervals by a iDzenge-shaped device* Though 
the hands are broken, the one on the right dde 
was in the pose of conferring a boon, and that on 
the left in the pose of holding a stalk terminating 
in a half blown lotus (neefofpoirr). It is flanked on 
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the light by b female £gure in mudna 

with it* right hand in the attitude of impartLng 
jsccurity (ahha^d )4 and the left hand holding a btaJlt 
ending in a fulj-blown lotxib i higher up there ia 
another big lotua rnuch iniured, Thia figure appeairs 
to be a repetition with alight modificadqna (i.e,* 
right hand in lathaya poic) of the main image of 
Tara^ though the uBual attendant hgure on the rigji* 
of Tara is Marichi, the goddesb of Dawn^ This is 
not very unccunmon (cj* Major Kittoe^s Drawings, 
VoL 1. no, 113, pi 13). On the left side of the 
main image is also seen a female figure rather squat 
and corpulent in hifiToi^shepd mudro, holding a 
sword in the right hand, the left hand and the head 
being mutilated. It is the fierce Bkajata with a 
protruding belly (iombodara) : as the left hand 18 
broken it cannot be said if she held a akuU. The 
feet of the female figures are clumsily worked : they 
have halos behind them, but they are dbaimilar. 
The pedestal is carved with the figure of devotees 
and musicians- The firat two figurea on the left hand 
side are those of the Naga king and queen : the 
latter has a single hood as usual over her head and 
holds a cup containing offerings for the god : a small 
hood of a serpent is depicted at the rear of the 
headdress of the bearded king dtting in a kneeling 
posture with folded hands. The projecting face 
of the pedestal in the centre contains a group of three 
female dancing figures, two of whom are playing 
on musical instruments ; the cential one of this 
group 18 dancing in the lo/afioafa pode. The six 
figures on the left hand side are devotees, the four 
larger out of these six figures are nagtnis. The edge 
of the slab simulates flames and the moulding next 
to it resembles a beaded rope tied at intervals by 
an ornamental tozenge-shaped device. A Candharva 
carrying a garland with his consort is shown at 
the right hand comer of the top : the background 
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of tfcjs scene ifl carved, and the graceftiUy wavy lines 
forming the edges of the carving are symbolic of 
the clouds through which the Gandhatve is flyings 

From ShagalpuT. 

Presented by the lale Shtbshartf^r SahaL 

C (e) 2 A slab containing the figure of Tarn 

184 seated on a padmapiiha in Sui^hosana mudra in n 

recess Burmounted by a trefoil arch supported by 
straight^ rectangular pillar incised with the vertical 
lines each. The spandnls and extrados of the arch 
are decorated with a foliage representation termina¬ 
ting in a pointed floral device^ The right hand of 
the image ia in ouradu pose, and the left holds a 
atalk terminating in a lotus shown on the aide. The 
image wears a jat^muktiia with pnritosj 
j^amaporo, valaya, k^yura and nupuro. 

From Bodh 

Presented b]^ Bobu Rotthaldos Banerjf, 

C (e) 3 A polstone slab max. height) carved at 

7 the top containing the alto-relievo figure of Shyama 

Plate VI Tara richly bejewelled and standing in a graceful 
trihhanga pose holding in the left hand a stalk 
terminating in a partially blown lotus. It wears 
torque, necklace^ ear-ting, armlet and girdle* The 
upper part of the body is bare for some distance 
below the naveh The headdress of the figure is 
rather peculiar. The central peat with the puTitwt 
surmounring it and the pieces projecting out on 
both sides are worth studying. A full-blown lotus 
with buds flanks the image on her right side. 

short vodve zn^ripdon is incised on 
the top of the back slab. 

From BchoTp Pair^e* 

Presented by Mrs. C. F. /ones. 
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C (ej 4 A coarse-grained slab of sandstone con* 

8 taining an ailo-reUevo £gure of Sliyaina Tara with 

Plale VI heaving breasts in {one leg dangUng down 

and the other crossed) with the right hand touching 
the knee in tiamda mudro and with the left hand 
holding the stalk from which gpiings a lotus not 
yet full-blown. The image is flanked on the right 
by a stupa teprescnlation at the level of the shoulder, 
the coireapoTkling portion on the left hand side 
being occupied by the lotus already referred lOi 
The nimbus U not carved on the back slab which 
IS carved at the top. 

N*B.—A short votive inscription baa been in¬ 
cised on the pedestal. 

From fCu^^fnpadu Gjn\ 

Presented by B&bu Rakf^aldoM Bansrji^ M.A. 

C (e) 5 A broken fragment (4%^ x 7)4^ of a slab contaimtig 
181 a female attendant Ggure of a larger image : its feet 

ate broken off ; it Is standing in a slightly fribhanga 
pose with the right leg stepping forward v it wears 
a jewelled torque « kundala, armlets, bracelets and a 
garland. It Is difficult to identify the image. From the 
headdress resembling the skin of an animal with 
two legs hangings the figure may be taken as 
Bhiikutl Tara ; but the principal points agaimt this 
supposition are that the right band in this case 
holds a flywhisk and the left hand placed horizont¬ 
ally against the body above the navel carries some' 
thing resembling a bowl. In the case of Bhiikud 
Tara the right hand is in the uarnda pose and the 
left holds a water pot or ^^mandalti [tridmdl 
kdmondniu). The image may also be identified as 
Ekajata^ the attendant of Tara on the left side t from 
its pose it )g certainly the left hand attendant figure j 
it has moreover a protruding abdomen (lomhadord) 
characterising Ekajata ; the loin cloth of the figure 
is spotted resembling a tiger's skin in which Ekajata 
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19 usually clad : but tbe cspresaion of the latter b 
fierce according to tbe Sadharm ; in thb caae 
however, it w not so+ If th* Headdress be taken to 
be the hood of a serpent, the figure becomes a 
Nagiui who is usually found to be the chowne bearer 
of the principal image which is broken in this case* 
From Bodh 

Presented ty Babn JRalcho/dafl Bmerfl, M.d.* 


C (e) 6 An inscribed pedestal of the pancharaiha type contain- 

272 ' ing the figure of Tara (probably) with the upper 

part broken and resting on a mahambuia pitha. 
The face of the pedestal is carved with a scroll of 
foliage device from which issue the richly worked 
Stalks terminating in lotuses supporting the attend¬ 
ant figures of the goddess, the legs of the figure on 
the right only exisdng and the rest being broken ofi. 
Two figures, a TTiale and female^ form an inset of 
the spiral on the errtreme right of the scroll. 

From Bhftgalpiir- 

PreaeFifed hy ffie Iflfe Sfiih Sfio'n.kor Sobols 

c w 7 An inscribed pedestal {V-Wa ^ of die panefia- 

273 rtf fit type supporring a rTtafiamtrr^a on which teats 

the ima^ of Tara (probably) in hlUahh^pa mudra, 
the Upper part above her waist being broken. The 
goddess wears an embroidered cloth, a nupuru and 
a long necklace of two beaded cords. The frag¬ 
ments of the feet resting upon fdl-blown lotuses of 
the two attendant figures flanking the main image 
are rroticeable. The face of the pedestal is carved 
with a device of rich foliage and attendant 

figures on two side* skting in Jairfa^fiepo mudra ; 
the beard of die pot-bellied figure on ihe right re¬ 
sembles a string of bead* : the left hand figure holds 
a sword and htis his hands folded. On the extreme 
right of the pedestal is carved the figure of devotee 
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vrith pointed tieaid. and a rectangular (iiaita on the 
forrhead* 

From Bhagalpur. 

Presented ht/ the tale Shib Sfcantar SnhaL- 
C (0—ARCHITECTURAL, 

C (f) 1 A fragment {V-7^ of the door lintel of a lempie. 

106 The face ts carved with the repTeaentadon of trefoil 
arches resting on squat pillars of vase-shaped bases 
and aurmoiinetd by a se^hora representation of the 
frrraf/ia type* The recess between the projecting 
temple representations shows a Roral device. The 
drno/oiltos of the sej^horiijr though mutilated are 
clearly noticeable^ the central pilaster of the se^hora 
being carved with a pointed leaf-Hke device showing 
a small circle as an inset. The shaft of the pillar 
supporting the arch shows a reel Tike form. The 
arched recesses contain male figures in su^hosona 
rmidra with their heads Inclined loward* the right ; 
the one on the left is crowned with a 
and holds something arching on hU head. It is 
probably a stalk ending in a lotus held in the right 
hand which is mutilated ; the left hand holding the 
stalk rests on the knee. The figure in the arched 
recess on the right hand aide holds a sword in the 
right hand, the left one resting on the seat. It is 
crowned with a torando-mu^io ; both the figures 
wear ornaments and a sacred thread- 
Erom Calcutta^ 

Presented by Babu Sarcdindunath Tagore. 

C (f> 2 A fragment (Tof the pedestal of a Buddhist image 
179 hearing the seven jewels possessed by the chfflffa- 

i^ortis or monarchs and therefore by the Buddhas. 
The jewels on the lowest fillet of the moulding are 
noted below ad serratfm from the left:— 

(a) An elephant canying something spherical. 
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A seated Agure m mudra with 

his head bent towards the right holding a sword tfi 
the right hand and the left hand Testing on the thigh. 

(c) The Buddhist Wheel placed on a pedestal. 

(d) A pot-bellied hguie sitting in laUtaJ^kepa 
mudra with the right hand testing on the knee in 
tolahasia posture. 

(e) A lotus. 

0) A female hguic sitting in taUi^ik^hcpa 
mudru. 

(g) A moving horse with its front right leg 
raised and carrying something spherical. 

Of the seven Jewels noted above^ the jewel 
of the woman, the jewel of the horse and the Jewel 
of Pnrtfia^o^a are the most important; they represent 
Yasadhara, the wife of Buddha, Kanthaka hifl horse 
and Chandaka his gToorn> 

The mouldings noticed in this piece from below 
upwards ate as followsFillet (upanamh cyma 
(padma), fillet tcampo), vertica] recess (carrtha), two 
fillets (campah cyma (capofom) and fillet (campa). 

Ffom Bodh Gaya* 

Presented by Bahu Rj^kbuldas Banerji, M.A* 

C (f)3 A 

143 

Plate !X 


slab (width-K-114^ ^ height) fTom the face of 

the base of a siupa showing the characteristic five 
elements of the cdhisihana or base of a temple of 
the Indo-Aryan style+ The bottom of the piece, or 
the first element is carved with square rosettes i the 
second and the third elements which are cyma and 
torus mouldings reapeclively are carved with the 
representation of an ornamental foliage, the fourth 
one with Jewel-work, and the fifth element, or the 
topmost one is carved with reel and disc ornaments. 
In the recess ^between the fourth and the fifth 
elements are found sttipaa with the receding tier 
of hds in. the small recess or panels surmounted by 
semi-circular arches and flanked by ordinary 
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Sliowing the cWactei^tic five 
AdhUthlnn. 
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rectangular pillars. In the centre there ia a repre- 
sentadon of sejfeftare temple of the frimfha type of the 
medisval period m an advanced form ; the sG^hara 
shows eight ihumia and the crowning amaiak/a 
so clearly* In the sanctum of the temple representa¬ 
tion is found the figure of Buddha in the iJfiomiaP|/4i 
J^/i^anp mudra. Buddha wear# a mtifeuta sirnilar to 
that of figure showing the punlo# clearly : 

he i# bedecked with jewels including %3mapurai 
Jfeamjslcuftdflla and the torque, the ornaments not 
being compatible with the flssna and the incident 
that the scene depicts. In a recess with slandng 
side on the sekharu portion of this temple representa¬ 
tion is seen the standing figure of Buddha in the 
vnrada. pose z unlike the pillars of the ntcdie at the 
bottom having vase-shaped bases^ this niche has 
no pillars supporting the arch. 

From Bodh Gaya. 

Presented fcy Babti Jogendranaih Gupta. 

C (f) 4 A trapezoidal stab (midr width-! 1}^^ ^ from the 
4 base of a votive stupa showing the charactenstic 

Plate IX five elements as in order of the 

figures of Buddha is reversed in tfus* e+gvi the 
standing Buddha in the varadc pose is found in the 
lowest niche in the second and. third elements from 

the bottom, and the dhyant Buddha with an 
aim#bow! in the topmost niche ; the representation 

of the ##upas in the recess between the fourth and 
the fifth elements is wanting here ; it has been 
replaced by the representation of lotus. The pillars 
supporting the arches of the niches have vase-shaped 
bases, capitals of partially expanded lotus. 

From Behar^ Patna. 

Presented Mrs. C, F. /oneSp 

C (f) 5 A votive stupa without the base and made of cross- 
370 grained stone [height-9^ x diameter of the base-fi^ i 
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the fragment of the neck of the afupa ejcUts. The 
details are nearly similar to Nos, ^ “d 
The mchcs on the four faces of die drtim 
contains the figures of the seated Buddha in the 
following poses— hhumi$paT$o miidra, dhanno- 
iTf/oj^hyono mudm, dhyana mucfra ; the second 
m udro has been repeated- 

From Paina. 

Presented fiabu Ro^ha/ra/ Rar, M.A. 

C (f) 6 A vodve sttipa (base—3%^height 6i4^ np to the lop 
182 of the dome in a much weathered stale t it is made 

of cross-grained standstone : it is exactly sicnilar to 
Nop except that the niches on the four 

faces contain the hgures of the seated Buddha* in the 
.following poses :— Bhttmkpat$& mu dm, oarada 
mudra, dhyana mudru, and the /a/ita^hepa mudra n 
the position of the left hand in the second of the four 
poses is rather peculiar* 

From B<jdh Cayo. 

Presented by Bobu Rakho/dos Baner/rp JW.vl* 

C (f) 7 A small votive sfupa (herght from base to the top of the 
17 drum—width of the ha3€^3}^^) : the four 

faces show recease# with arches containing the 
seated figures of Buddha in bhomisparsa mudfo, 
dborniai^yo^byana mudro and dhyana mudra with an 
clmsboii)!. The second mudro as noted above has 
been repeated. The neck of the stupa is much in¬ 
jured and the bfis are wanting. 

From flodb Ga|/o. 

Presented by Bobu 5hrb Cbandra Seal. 


C (f) fl A fragment {chord of the hssc—9W i height of the 
142 chord at ; height of the piece—from 

Plate IX the drum of a vortive siupa^ it is divided into four 
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conc^tric panda contBiintig llie anated figuru of 
Dhirnni Bufkiha. 

Ffom Bodh Coyo, 

Pr^fcnted by Baku Jiygendta Nath Mifra. 

C <f) 5 A fiagment (5%'Height) from the drom of a 
152 rolive afnpn containing two tie™ of dhyoni Buddhas 
seated CTOSS-leggcd in the panels, each panel con- 
taining t» such figures. There is a narrow recess 
between the panels. 

From Bodk Caya. 

presented by Sabo /ogendrartflih CirpJa. 

C {f) 10 A broken fragment from the upper part of a votive 
146 shipa (6^ cube). The two contiguous faces at right 

angles are carved with the conventionalised form of 
the c/iot(yo windows. 

From BcHar. 

Fresented by Dr, Sarosilol ^nr^or, M-ji-i 

C fg)—MISCELLANEDUS. 

C (g) 1 A slab ^ I'-bT containing the tight hand comer 

275 above the nicely carved auteole of the Buddhist 
image. On the extreme left ts seen the representa¬ 
tion of a temple with a curvilinear se^Hctra of the 
Indo-Aryan style. The base Is of the (rfrctfto type, 
and shows three mouldings with the torus in the 
centre ; both the rectangular and the atkhara por¬ 
tions with the top broken present pseudo-ponehora- 
tha forms. The central pilaster of the se^bara 
shows two decorative devices placed one above the 
other of a nicely carved design of foliage issuing 
out of a vase. The frieze above the architrave of 
the central rectangular portion is carved with the 
petals of a lotus. In the cella is enshrined the 
seated figure of Bodhisattva in subhosona seated on 
a lotus with the right hand in obhaya pose, the left 
one holding a stalk tetminating in a lotus carrying: 
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aomething ; Ae head of tlic image ia bent towarda 
ita right. The two ceUaa on the left are of the 
triratha form emd are not eurmounted by ae kh OTOA ~f 
in the centra] temple is enshrined the figure of 
BodKiaattva wearing a k.oranda-muiiuta with the 
right hand in ohhaya poae and the left hand holding 
a stalk terminating in a lotus aupporring eomething 
resembling a book^ in which case the Bodhiaattva is 
identified as Manjusri, The frieze above the archi¬ 
trave is carved with the petals of lotus. In the 
cella on the extreme left is seen the image of the 
Bfxlhisattva in abhaya pose and in sui^hmana mudra 
wearing a koraitda-mtikuia and holding a lotus stalk 
in the left hand» the right hand being in the nbhaya 
posCr The aureole of the main image shows three 
bands of mouldings the two outer ones sho-wing 
richly worked foliage and the innermost one showing 
a aeries of lozenge-shaped rosettes alternated by 
circular ones. 

From Bh&galpur- 

Presented by the hie Shii ShonJ^ar Sohoh 

C (g) 2 A crude figure of a soldier holding a lance in one hand, 
18 executed on a piece of red sand-stone (I l^ x 

from Gtribrafa^ 

Preaenied by Babu Rakhatdaa Banerfi, 
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JAINA SCULPTURES. 


D {sJ-JAtNA IMAGES. 

D (a) I A slab of blackatone (V-W" vlI'-SYz”) conlainiii® the 
277 nude figure, belonging to the Digarabara sect of the 

Plate X Jainas. of Santinath the I6lh Tirthankara standing on 
padmopftha in Samapadost/ionafei pose with the 
two hands held down straight and provided with a 
horseshoe-shaped nimbus behind. The pedestal is 
carved in the centre "with an antelope, one of the 
forelegs of which is crossed resting on a lotus : on 
the left of it 13 a devotee with Folded hands. The 
fitide image which is carved it) SaJatata is flanked 
by two profusely ornamented chowfit-bearen in 
j^ofihosto and tribhanga poses. The head of the 
figure on the right is broken ofl 1 higher up are 
tiers on either side of sealed figures one above the 
other representing the nooagffl/ifflt or the nine 
planets ; there are five such figures on the right hand 
and four on the left. Starting from the left side 
of the observer, we find a seated figure with moust¬ 
ache and pointed beard at the bottom . it is eitber 
Sukra or Brihaspati ; next tomes the figure sitting in 
fofrtaJ^shepo modra and holding a staff with a thick 
pointed end. probably a gada in the right hand ; 
it is Bhauma or Mars ; higher up is a dfijioni figure 
seated cross-legged i it is Budha or Mercury accord¬ 
ing to the Rupamandanam ; hipest of all is a 
bearded figure sitting in iabto^/iepa mudra holding 
a staff with a circular end, the other hand being 
probably in the abhoyo pose it is either Sukra or 
Brihaspati ; the lowest figure of the tier on the right 
hand side is one with a serpent's tall holding a 
sword and shield in the right and left hand respec- 
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lively : it i* Ketu or the Descending Node* t nest 
cofnes the figure of Rahu or the Ascending Node | 
higher up is the seated figure of the sun-god (Surya) 
holding * lotus in each hand : next comes the figure 
seated in hhiakshep^ mudra of Sanaischara holding 
the dflJida terminating in a circular knob in the left 
hand and the aJ^shamcIo in the light h This identi¬ 
fication la according to the test of l/iahnudhar- 
maiiaram ; nest and last comes the figure sitting in 
mudra holding something circular (pro¬ 
bably a bowl) in the left hand* the right hand resting 
upon the knee in die vamda pose ; this representa¬ 
tion of bow] appears to be an adaptation of the 
Buddhist alms-bowl : it is probably Soma or the 
Moon^ The usual (orofia representation with a plain 
architrave having upturned peaks at the two ends ia 
visible ; a pointed Roral device is noticed on the 
architrave on either side of the main figure which is 
flanked at the level of its head by tbe figure of a 
gandharoa and his consort placed one above the 
other and holding a garland which looks like a 
drum in tbe case of the latter. The gontUianw on 
the left side is mutilated. The slab is arched and 
is broken at the apes. 

From Uianif Btirdwm, 

Presenied by Babus Haridcs Polrtj, Manindra 
Mohan Bose, M^A., and R^hhaldas Baneiji* 

D (a) 2 A slab {1^-7%*^ ^ containing a badly weathered 

336 nude figure believed to he Mahavira Swaml, die 
twenty-fourth Tiithankara of the Jainas. The Image 
esists up to the knee, and the portion below it is 
broken off. It has a hoiseshoe-shaped nimbus 
behind bordered by a foliage device springing from 
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the taib of two birds porclurig orv the eodi of the 
beaded rectangular projection from the background 

supplanting the usual tomna representadori. The 
image is Banked by pairs of stariding figures placed 
one above the other represeriting the TirtKankaras. 
From Paruh’ti. 

Presented bp Babu Mohendro Noth Mtiyierif- 
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BRAHMANICAL SCULPTURES. 


E (a)—IMAGES OF BRAHMA. 

E (a) I A slab (I X conl^ning an aqinaitely carved 
279 alto-relievo figure of Brahma^ the central portion 
Plate XI being in the round ; the slab Is broken off at ita 
tight upper comer i ita edges simulate Bamea. The 
god is seated on a lotua suppKirted on a raised 
pedestal having its Face carved on the left widi 
the representation of Barnes issuing from a potp In 
the centre with the figure of a duck with rich 
plumage and an omaTnental device issuing from ita 
mouth, and on the right the figures of two devotees. 
The image is sitting in su^hoMna^ the n^t leg 
hanging down and resting on a full-blown lotua 
springing from the face of the pedestal. Three out 
of the four heads are visible ; they wear jatamuk^i^ 
with arrohondha and purifm ; the image is beard¬ 
less and U fourhanded ; the two upper hands are 
wanting : the right lower hand holds a rosaiy or 
oJ^homafap the left one rests on the knee holding 
a J^amandofu or water pot. The god does not wear 
any eaf-omament, but has on hjs person azmleti 
bracelet, anklet, torque with the central pendant and 
the ttdarchundhii or a band for the belly. The 
usual curved lines carved on the neck are rather 
peculiar ; the knee-caps ate clearly shown. The 
image is flanked on eidier side by a female figure 
carrying a flywhisk ^ higher up rest the rampant 
SarduJus (leogryphs) with riders, the hind part of 
the one on the ri^t hand side being oiJy visible. 
The slab shows the characteristic md^r^i-loraTia- 
from Raigartin 

Pres^tecf by Babu Amriiahl Cupta^ B.A^ 

o A o i 
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F (a)^lMACES OF VISHNU. 

F (a) I A slab ol cellttlar pK^tsEorie tneasuriTig without the 
352 tennan at base F-9^ contaimnig an image of 

Plate Xi] Vishnu standing in. pose on a 

fuU-blown lotus (padmop^ha) with a drcular nimbus 
behind carved on the back slab. This is an image 
of Hriahitesha according to Padmapuranam and is 
carved in the round from the foot upto the armpit ; 
the image is also carved on the reverse. The 
arrangement of the symbols characterising the 
image is noted below. The right upper hand—ch<T%ra 
(discus), the right lower hand—padma (lotus) and in 
iJarada mudta, the left upper hand~gada (mace) i 
the left lower hand is broken. The image weais a 
^irrfamij^utu with siVoh andha and pwrifas and 
elaborately carved ornaments—torque {kantha- 
hhaturuii, armlet {oohui^tri^, bracelet (uola^ia), anklet 
(nupura) and ear-ring (%imu-^undala). The 
characteristic iilaka rnark on the forehead, the 
and the beaded sacred thread 
are visible* TTie piece of doth worn reaches 
up to the knee and is tied by a girdle with a knot 
on its right aide and from the former hang the 
tassels. The figure of Vishnu is flanked by a 
female figure in irfb/ionga pose on either side, that 
on its right holding a fly-whisk in the right hand, 
the left hand resting on the hip in a graceful 
pose, that on its left side holding a t^ina 
or a stringed instrument with both the hands. These 
two attendant figures are Lakshmi and S^asvad 
respectively. The pedestat is carved on the right 
with the figure of Ganida widi outstretched wings 
and folded hands, and on the left with the figure of 
a devotee i on the extreme left of the pedestal is 
seen the figure of m oonchshel]. The back slab 
shows a Corona representation (mn^nra-forqnn), the 
architrave ending in ma^ro terminals from which 
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hangs a flor&l device of nice foliage pattern : on the 
maJ^aro terminal perches a bird on either aid*. The 
slab ia arched at the top culminaBng in a felrtlf- 
The m&in image ia flanked by the gflndfnrri?n 
figures at the level of ita head. Thfe workmanship 
iff rather nide. The identtficadon of this image 
from the different tests h given below* 

Padmapuranatn ^ Hriahikeaha. 

Agnipuranam ...* P -Sridhara* 

Hemadri F ^Sridhara. 

From Burdu^on* 

Preaenfed by Babu i^hithuacit MukherfL 

F(a)2 A slab containing a nicely carved 

12 figure of Vishnu (sub-order Trii^ihrama) in the round 

Plate XI1 from the arm-pit to the foot standing in aamapada- 
gthano^ pose on & full-blown lotus (padmnpithn) 
resting on a ChadrapUhct of the rtaooraffia type. The 
image is richly ornamented ; the locks of ihe hair 
fall gracefully oli the shoulder. The ^rito U 
broken ; beaded mafas hang from the sfrohandho ; 
the Biofea on the forehead is pointed and leaf-like. 
The pupils of the eye are ahowo, and the arched 
eyebrows mcet^ forming thereby a sinuous line, 
The scarf and the cloth of the god are rucely em¬ 
broidered. The t^anam^!^a reaches below the knee 
at a point lower than what is usual- The central 
gem of the girdle {kondiii carved with rosettes is 
noticeable. The tip of the nose projecting pro¬ 
minently IS broken. The figures of Lakshmi and 
Sarasvati flanking the main image stand in tribhanga 
pose with one of their legs stepping forward. The 
j/c^dhopumshns flanking the above two figures are 
in ki^tlhasia and abhay& pose ; they carry on their 
head the chafya and the tankha placed horiiontally 
on the left and right respectively* The iorana re¬ 
presentation in the background has not got the 
moi^nf'C] terminals attacdied to the architrave which 
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ifl carved ordinaiily with a fillet and cyma^ The 
fra^entd of the biinla perching on the architrave at 
iti two ends are visible \ on either aide below the 
architrave is seen the tepresentadon of the homed 
and maned Sardula with goggle eyes li-dden by a 
devotee with folded hands and rampant upon a 
couchant elephant ridden by a warrior armed with a 
shield and a sword. The fragment of the horae- 
shoe-shaped nimbus flanked by a tiiangular foliage 
device on either aide is noticeable. The pedestal 
is carved with a scroll showing a floral and foliage 
device Containing as insets the figures of the winged 
Garuda and a devotee with pointed heard and 
folded hands. 

Froin Rajshaht 

Presented Rafo Prcmodanoth Ray, 

F (a) 3 A slab containing the image of Vishnu of 

11 the sub-order the upper part of the 

back slab with almost the entire kiWfd being broken. 
The image stands erect (somiipodas di£Enu.t£i pose) ou 
a full-blown lotus (mahamhufa) resting on a hhadra- 
plthn of the S£rpt43rafhia type. The fragment of the 
circular halo shows two concentric rings, the ouLer^ 
most one showing flames 3 the edges of the back 
slab simulate flames as well. The ornaments though 
similar to those of are more beautifully carved 

than the latter ; the armlets of both the images are 
very nearly similar, and the girdle-knots common in 
other imagea are wanting in both. H^ese are indi¬ 
cative of the same provenance. The cloth worn 
is very nicely carved. The tdaJ^u is a dot In this 
Case. Tlie back slab shows the mai^ra-^oroniz^ the 
nm%ira terminals of the architrave carrying the 
figures of ^tffinara and fcnnorf on the left and right, 
respccdveiy 1 the kinnari plays on cymbals and the 
kinnara on a stringed instrument ; they have very 
■hoit legs and similar to those of the bird. Below 
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the architrave and neat to (he pilian of the gateway 
cornea the uaual aarJufa repreaentatioii rampant on 
hind legs on a cowchant elephant ridden by a female 
wBiTior armed with a ehield in the left hand, the 
light hand about to strike with a sword not shown. 
The Sardula is ridden by a devotee with folded 
hands and with a J^omndo-niuliuto. The Gandhatva 
on the left hand of the bach slab near its top is 
broken, that on the right attended by a female, his 
consort, exists. The pedestal is carved on the nght 
with offerings for Vishnu and Ganida with two 
pairs of wings, the firat pair springing from the back 
of the head ; on its left are carved two devotees— 
a male and a female with folded hands, probably 
the donor and hie wife. The figures of Lakahmi 
and Sarasvati are attended by a male figure each, 
that flanking the latter is in ^alihosto and carries a 
choiferfl on his head, the other hand being in nbhaya 
mttdru. the figure fianking the former is in the 
some pose as its counterpart on the left and carries 
Q $antiha. 

From M^nda^ Raj^hahf. 

Presented Raja Promodanath Ray Bafcadwre 

T (a) 4 An arched slab of ciay stone containing a standing 
350 ' image of Vishnu (tub-order on a full¬ 

blown lotus (padmapiiho) resting on a blmdniprfha 
of the ponchoroffifl type and measuring without the 
tenon at base 10^^* x l'-| 114*. The vermilUon marks 
are still visible in fhe bWia-mu^ufa worn with 
the usual arfobandiha and purffos. The image is in 
the round from the armpit down to the foot, the 
back being also carved. The nimbus is of the 
shape of horse-shoe. The ornaments are similar to 
those in the previous figure ; the Wlalt® on the fore¬ 
head is lectanguiai and is rather uncommon. The 
arrangement of the cbaracterislic symbols of Vishnu 
a noted belowThe right upper hand-^ada 
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(mace) ; the right tower hand—lotus and in tiarada 
pf>ae ; the left upper hand^—chaJ^rn (discus) ; the left 
lower hand broken. TTie attendant female figures are 
the same as those of the previous figure (Lakshmi 
and Saraavati), the only dlfierence being that they are 
attended by the male figures in fnfchanga pose \ 
these are technically called >l|/udhapurushoa of 
Vishnu ; the figure on the left carries a sanj^ha on 
its hand, the right band being in nhhsE/o mudra and 
the left resting on the hip ; the figure on the right 
carries (perhaps) a cholljru. The mak^ra terminals 
of the architrave of the torona representation carved 
on the back slab have on either side a human 
figure with a bird's foot, the figure on the right 
hand side blowing a conch-shelj and that on the left 
hand holding something, probably a lofciis ; below 
the above makars ternilnalB is carved on either side 
a Sardula rampant upon a couchatit elephant with 
a foliage device issuing from the former's mouth. 
The winged Garuda and the devotee as noticed in 
the previous figure are also seen on the face of the 
pedestal, .they forming insets of scrolls issuing 
e:Equisitely from a centra) stalk. The identification 
of the image as from difierent texts is given below: 

Padmapuranam. - >.+, T rivikrama. 

Agnipuranam* Triviktama. 

Hemadri. Upend ra. 

From Dmajpur. 

Presented bg Bubu Kkkori Lai Chaiicff^e. 

F (a) 5 An arched slab of dense potatone containing a stand- 
354 ing crowned figure of Vishnu (sub-order rriuiJbraiTKi) 
glistening owing to good polish and measuring 
without the teimon at base 8*4^ « The 

in the left upper hand has a small spiral incised in 
the central disc : the left lower hand is mutilated^ 
The oarjoyonrimiafa is nicely carved ; the iilaka on 
the forehead is leaf-life ; from the architrave of the 
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torana Unsi a device resembUng drapety ; 

the mcJfEflra teimmala of the aichilxave and the 
safduL are wanting : but the birds perking on the 
aichitmve near its ends are visible. This is the only 
image of Vishnu that is not carved in the louiid. 
The figures attending l-ahshmi and Sarasvali do not 
cany any of the attributes of Vishnu. The figures 
of the winged Gaiuda and the devotee carved on 
the pedestal form the insets of a nicely worked 
scroll. 

from Burdtu^fi. 

PreeenieJ by Bab tf Pancbcnan BbaHacbaifi. 

mudlated image x4H^ Vishnu in potstone 

of the Buh-order V'asudeua standing on the ordinary 
pavement. The attributes ate held in the foDowing 
order:— 

Right upper hand^i-.-.C/ia^fa- 
Right lower hand., i+.-Broken, 

Left upper hand....Sanlthfl> 

Left lower hand...-.Cado. 

f rom CafcuHa. 

Presented by Babu Scitrndra Narfl|;an Ray 

Cboudhury. 

K slab (l^-5J4^ containmg the image of 

Viahnu of the sub-order Tnvik^ama standing on a 
hbddrapitho with the usual lotus pilba. The Image 
is Carved in the found from the aimpU to the foot ; 
though the tip of die nose is slightly injured k is 
very beaudful. The slab is arched at the top ; it 
does not culminate in the ^^rff^mu^E^la as usuaj, but 
m a lotus representation with thick foliage ; locks 
of hair gracefully carved fall on the shouldeis. The 
image wears a resembling an octagonal trun¬ 

cated pyramid each face of the P3n^mid being 
carved with a pointed floral device. The cutts of 
hair are visible on the forehead below the rirfr- 
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tonef/iij. The palm of the right hand i* carved in 
bold relief with a lotua. The on the forehead 

ia an elongated lozen^Mh&ped roeeltes, and I* hence 
peculiar. The eiTpresalon of the eyei la beaudfiil. 
The aureole is represented by a trefoil arch with a 
raised beaded fillet \ the edges of the hack slab 
aimiiEate fiames+ The attendant hguies oF Lakshmi 
and Saraavati do not stand on lotus as usual but on 
the main pedestal h Sarasvati is more bent than 
Lakshmi^ They have circular aureolesp and their 
head-dress with its central ridge piece is peculiarp 
The architrave of the Corona in the background has 
no md^ora terminals ; its ends support a pointed 
and nicely carved device of a foliage pattern. The 
pedestal show^ Garuda and the devotee as usuaL 
The thumb of the right lower hand has a ring on 
it, but the method oF putting it on is peculiar and 
is hence noteworthy. 

From Mondap Rajshahi. 

Presenfed by Roja Pramadonatk Ray* 

F (a) 8 A slab {F-2''arched and pointed at the top 

13 containing a crowned image of Vishnu of the sub¬ 

order Trfuj^rama and culminating in a Jfeirrtiruiilfeho 
as usuah There is nothing peculiar in the orna¬ 
ments s both the sardulii and the couchant elephant 
in the background are without riders * the thumh 
of both the hands of the image show finger rings. 
The flying gdndhdruus at the top wear a j^aranda 
mu^utu ; Lakshmi and Sarasvad are flanked by the 
attendant figures carrying and sani^ho respec¬ 

tively^ the latter being depicted vertically with the 
tapering end pointing upwards. 

PrOfu /emo, fCondi, Afursfirdobad', 

Prca/mted by Kumar Pumertdunarayan Ray* 

F (a) 9 A slab (I x containing the figure of Vishnu 

14 of the sub-order Tnvi^oma carved in the round 
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froni the erm^plt to A* foot. There is Tiothing 
specially notewoithy in the features &nd the decora¬ 
tive devices employed* The ends of the architrave 
of the ma%jro-Corona support the and the 

i^iruiari on the right and left respectively (ci, 

The snake hoods of these hguies are noteworthy^ 
The conventional s<irdti/e lepresentation is noticed. 
The attendant male figures on the light and left 
sides carry chakfa and respectively. The 

tip of the nose is broken, or else the image is in a 
good state of preservation. The features are 
graceftih 

From Drnafpnr. 

Presented by Baku Jogendm Chandra DuM, 

F (a) 10 A slab {l^'l 1}^^ containing the itanding figure 

M l of Vishnu of the sub-order Tritfi^ftn™- There is 

nothing peculiar in the decorative and sculptural 
devices except that Gamda instead of being carved 
on one side of the pedestal is found on a piece 
projecting from the centre below the lotus on which 
Vishnu stands. The two male attendant figures do 
not carry on their heads the attributes of the god 
as usual, but hold in their left hands stalks of lotus 
supporting the atributesfi e.g.i sonl^hoi and cho^ro. 
The maitura teitninals of the architrave of the formio 
in the background ate gracefully carved, the long 
snout and the leafy ear being specially noteworthy* 
The pedestal is of the ponchofot/iii type, !t really 
belongs to the pseudo-sapioroififl type if we consi¬ 
der the arched projecdon at the ends. 

From jemo^ /Ctmdit Murshidatad. 

Presen/ed tg ihe trfe NHpaliruith Tnfuedi* 

F (a) It Ail image of Vishnu (sub-order Trioikroma) standinB 
153 on a fully expanded lotus and measuring without 

the tenon at base ^ 1^-8^. Both the ends of 
the pedestal are carved with a peculiar conical re- 
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pre^enEation ahawing a cheas pattern illttetrative of 
the offeringB of a devotee. The top of the iorona 
pillars shows a foliage device. The Sardtila below 
the aicKitrave of the fonijia la not visible in this 
ease. The architrave, again, has not the terminals 
but shows the representa^on of a bird perching on 
either dde near its ends. 

From Manif^ahar, MirrshrcfahaJ, 

Pf-escnied Bahir Madendmmohan Thaj^r. 

F (a) 12 A amall slab (6!4^ of black stone containing the 

264 standing image of Vishmj in the round from the 
armpit to the foot i it is flanked by the usual hgures 
of Lakshmi and Sarasvati., It has a horseshoe¬ 
shaped nunbus behind. There is nothing peculiar 
in the details of the features. There is the rna^iro. 
iCTona with very simple pillars in the bach slab- 
The hands of the image are mutilated i we may 
perhaps place it in the class Trivik^ama. 

From Bhogalpur. 

Presented by the late Manindra Nath 

Ganguly^ B.L. 

F (a) 13 A slab arched at the top (l'-6!^^>( 3'-S!4^ containing 
die mutilated figure of Vishnu (sub-order Tnoij^oma) 
standing on a podmoprfha resting on a hhadrapitha 
of the saptaratha type. There is nothing very 
peculiar in this image. The feinmiro and the 
nari on the terminals of the architrave are shorter 
and more pot-bellied than usuaL The architrave is 
plain and has two upturned peaks at the two ends 
just where the mak^ro ferminals project. 

From Dcbagram, Nadia, 

Frosenied Or. tJmadas fionerjee^ 

FW f4An aid,ed dab containmg an erect 

407 figure of Viehnu of the autvorder Trfp.1feraino with 
slightly downcast eyes. The maned Saidula below 
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the terminals of the architrave of the 
ia more natural than the u&nal type which ib con- 
venlion&h The ^I'nnara on the right hand of the 
architrave is playing on a flute instead of a stringed 
inatriiment as usiiaL This deviation from the con- 
ventiDn IS noteworthy. The eyes of the ^irrtimufeho 
in which the arched slab culminates are rather 
different from what is usually found. The beaded 
necklace worn by the god presents the form of a 
reversed trefoil arch^ 

From 

Preae^^ed by Bahu Satyendra Kumar Bagchi- 

F (a) 15 An arched slab of potstone containing a 

353 mutilated figure of Vishnu, probably of the sub¬ 

order Tjivikrama standing on a padmapiihu flanked 
by the figure of Lakshmi and Sarasvati on his right 
and left In nbhanga pose- As the attributes except 
the gada are badly worn the sub-order cannot be 
determined with certainty. 

From fCnsumgram, Bardwan. 

Presented by Babu fCaminlnuffi Rai. 

F (a) 16 A slab containing an unfinishel carved linage of Vishnu 
(subnarder Triof^onio) measuring without the ten- 
non at base 9}^'The chisel marks are 
so dearly visible betraying the unfinished state of 
the Image which is worth study as illustrating a 
definite stage of the sculptor^s art. 

From ColeyffOi 

Presented by Babu Sofindrunaroyon Ray 

Choudhury. 

F (a) 17 The upper part of a carved Image of Vishnu measuring 
358 9%^ 5£ 10!4^ probably of the sub-order Trioikr^frm : 

the identification^ however, cannot be made with 
anything approaching certainty without examining 
the lower hands which are wanting. There lb 
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Dothin^ pcculiiir m this except that it is in 

the round from below die neck. This image, though 
mudUted. ehows graceful features. The ornaments 
ore worh noticing and ere in a good state of 
preservation. 

From B^lo, Dinaipm. 

Presented by Baba Rabindranarayun 

Ghoaht M.j4. 

F (a) 18 The upper part ^ of a carved image of 

339 Vishnu in the round as usuaL As its upper hands 
e^ept the left upper hand carrying the cfia^a are 
broken, the suborder it belongs to cannot be cor¬ 
rectly stated : nothing peculiar is noticed tn the 
features. The bird perchmg on either side of the 
ends of the architrave with some omamenLa] device 
issuing from its mouth is worth noticing. 

From Raigan}^ Dkiofpttr. 

Presented by Babu Dos Gupta, B.A. 

A slab (Max., width^—1254^ ^ 0J4*—height} containing 
At inscribed pedestal of an image of Vishnu broken 
off. The feet of Vishnu and his attendant on the 
left with their respective lotus seats are visible. 
The pedestal is carved with the vidnged figure of 
Garuda and a ricWy carved floral device. 

From Raigaiiit Dinajpur. 

Presented by Babu Amritdlal Dos Gupta^ 

F (a} 20 A fragment measuring showing the 

360 crowned head of Vishnu with a portion of the horse- 
shoe-shaped nlmhus existing. Its nose is tapering 
and nicely carved. The tilaka on the Forehead is 
rectangular instead of being pointed. 

From Bahia, Dinajpur, 

Presented by Bobu Rabindra Namyan Ghosh, 

M.A. 
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Tke fragment of a dUcus of an image of Vishnu, 
Diameter of the Discus—2J4^i 
Front KnfuWJ, Burdu?an. 

Pta^nled by Kaviraf 

A small fragment (354'' of an image of Vishnu 

from a Utile below the shoutders down lo the ankles, 
It Cannot be identified.. 

From Kaltiia^ fitrrdirfln. 

Presenfed fcy fCaurraj Ra^hofdos ffaosroh'fifio. 


A broken fragment (Max. height—7^ ^ Max, width 
4'^) of an image of Vishnu repreaenting a petdon of 
the rampant leogryph below the makara terminal of 
the mutiUted figure of a bird perching upon one of 
the ends of the architrave ^ 

From fCotuJa, 

Presented hy Kauiraj Rakhaid^ KacyatiHha, 


The lower part (Max, height—9%') from the navel to 
the knee-cap of a standing image of Vishnu in the 
round as usual. The suborder cannot be identtfied- 
From /Co^u^Oji Bardwon^ 

Presented K^oiraj Rckhofdos K^oofialirtho. 

A broken fragment (Height mid, width) 

from the left side of a slab containing an Image of 
Vishnu. Lakshmi is standing in Somobhonga pose 
holding a chourrje in her right hand with the left 
hand held down in gajahasia pose i she is Ranked 
on her right by a standing male figure In obhoy^ and 
katihasta pose holding a padma on his head ; higher 
up is seen the torofto representation with the 
leogryph ridden by a devotee rampant upon a 
cQuchant elephant below the tenninal of the 

architrave i a squat human figure is standing with 
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outstretched legs on the mc^ro terminal i higher up 
are noticed the Qoml device and the gandharcc hold¬ 
ing a garland and attended by his consort< 

From Sagardighi, Mur^kidabad. 

Presented Babu Gurudos SarJ^r, M-A* 

F (bMMAGES OF THE AVATARAS OF VISHf^. 

F (b) 1 A slab in black stone (withont the tennon at base 
365 1^-1 X F-9J4T of the Varaha incarnation of Vishnu 

Plate in a fairly good state of preservation. The mreha 

XIV head showing marks of vermillion is provided with 
with a ; the image was originally under an 

nmbrella (now broken) held by a Naga with three 
hoods of a serpent over his head ; the serpent- 
hooded Nagini on the left of the main image holds 
up a fidJ-btown lotus on which the left foot of the 
latter rests. The image stands in the j^ifdjfui pose or 
that of an athlete OD the serpent coils of a Naga and 
Nagini supported by a full-blown lotus. The figure 
of the goddess earth (Prithivi) and a boar are noticed 
on the coils mentioned above and between the feet 
of the incarnation. The order in which the attri¬ 
butes of the god are held is noted below :— 

The right upper hand— 

The right lower hand— Gadu, 

The left lower hand—5ani^ha^ 

The left upper hand is bent with the elbow pointing 
•upwards K TTie palm of the left upper hand b 
carved with a lotus. From the order of the attri¬ 
butes it will appear that die image of Vishnu of 
which the one under reference is an incamadon is 
of the sub-order Sridkara according to the text of the 
Padma-Puranam. and Hrishikissha according to 
Hemadri and Agni Puranam. 

TTie pedestal is carved with the figure of the 
winged Gamda with outstretched wings, two de¬ 
votees (male and female) with folded hands and two 
half-blown lotuses^ The homed Sardula with a 
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foliage device hangitig from its mouth and rampant 
upon a cDucliarit elephant ia noticed below the 
moi^ra terminal of the architrave of the toTona 
representation in the background. 

From Jhilii, Murshidahad. 

Presented Babu Sosihhiiscin 

F (b) 2 A slab Z'^^l Icontalrung a nicely carved 

304 image of the Varaha incarnation of Vi&hnu carved 

In the round from the armpit to the knee and bearing 
veimillion marks. The head of the image end the 
figure of Prithivi supported o-n the left arm are 
broken. The attributes are held in the following 
order;—Gad£i> chakra, padma and san^^hn (broken). 
The back slab has its edges carved with the repre¬ 
sentation of fiames and does not show any nimbus ^ 
it being very nicely carved with scrolls with lotus 
insets ; the stalks of the lotus scrolls interlace each 
other just above the head of the main image and 
below the lotus serving the purpose of an umbrella 
and terminating in a lotus bud and the crowning 
lotus at the extreme top. The left foot of the in- 
carnation rests on a lotus held up by the three- 
hooded Nagini on the left : both the Naga and 
Nagiiu wear ^mnda-ma^uiu. The flying Gan^ 
dharvas are seen in pairs on either side at the top 
(c.f. Fig. The image hestridea a boar 

and the figure of Prithivi with folded hands resting 
□n the coils of the Naga and Nagini^ 

The pedestraJ Is carved on the right aide with 
the figure of Gatuda with wings of a peculiar form 
and on the left with that of a devotee. It is note¬ 
worthy that the slab which is arched does not 
terminate in a ^irifrmii^/io as usual, but in a lotus 
(c.LTig, 

From Chandpar^^ Murrfiidflbod. 

Presented by Bobu Kandarpunaraytm 

Majumdar^ 
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A aJab (l'-6^ containing an image of the 

Varaba incanialion of Vishnu in the pose of an 
a^tete or aJtdha mtidm standing with his right foot 
resting on the tail of a three-hooded Nagim and with 
the left foot resting on the hands of the latter. The 
image la much injured * the face being mutilated 
beyond recognition. It is four-handed ; the two 
lower hands are broken t the chafem and pfiihloi are 
held in the right and left upper hands respectively. 
The image ia Aanked on either side at the top by 
the figure of a fiying Gandharva carrying a garlands 
The pedestal supporting the lotus is plain and con¬ 
sists of a tier of fillets with a receas in the centre. 
The hack slab is arched at the lop. the curvature 
being veiy flflt+ 

From Bnrdwtin,- 

Presented by ^abus Rakhalraj Ray^ Af.^*i 

and Shioodos Tewarr. 

F (cMMAGES OF THE DASAVATARAS. 

A fragment {Max. length 8^ of a coarse-grained 

black stone containing the first four out of the ten 
incarnations of Vishnu^ e.g., Fish, Tortoise^ Boar 
and Man-Hon or Narasimha, the rest being broken 
off. For the sake of maintaining the aame height 
or level the Toitoiae hpa been placed on a lotus. 
The Man-lion ia tearing open the entrails of Hiranya- 
kasipu. The Boar incarnation raises up the goddess 
Earth, or Prithivi in the usual cltdho pose. 

From Behar (Potno). 

Presented by Babm Swroisfll Lahjri ond 

ffrishna Chandra Ray Chaisdhury. 

* 

G_5AtVA IMAGES. 

C (b)—Sadasiva. 

A slab of black atone x y*8Tl arched at the top 

containing the figure of Scdtisiva seated on a lotus 
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seat (maftfliTiliijjH) resting on a pedestal of the 
#Sflnch<iraf/id type having the bull, the vehicle of 
Siva, carved in bold relief m the central projecting 
panel flanked by pilaatera having elongated reel- 
ahaped shafts. Siva has eight hands, and three heads, 
the peak of the crown of the fourth head at the rear 
being visible i the image wears with the 

arrobondha and punitaa. The central head in front 
is three-eyed, and puts on a placid eiprcsaion : the 
goddess Ganga is visible on the head and in front 
of the nnuJfeufa showing the crescent moon carved on 
it. The head of Siva on the left side representing 
one of his terrific forms shows grinning face, circular 
eyes wide open indicative of fury, flames issue out 
of the third circular eye on die forehead t no 
crescent moon is carved on the The 

figure of Siva on the right side shows a placid count¬ 
enance. The central image is profusely decorated* 
and wears Jfcamaifeundaia+ IjorMpurn, richly jewelled 
torque, armlets, braceletSs^ and anklets j a long neck¬ 
lace of circular discs representing bones rests on hJs 
thigh and the seat. He is dressed in an imder^ 
garment showing folds and a scarf partially covering 
hie body. The hands of the god bear the attributes 
in the following order 

Right hands— (a) Gada (broken) CT onfeuso. 

(h) Trfsulo. 

(c) A staff tetTnlnadng in a skull. 

(d) Korndo pose. 

Left hands—(a) Broken. 

(h) Broken. 

(c) Snake, 
fd) Broken, 

The image is flanked on the left by a pot¬ 
bellied figure crowned with a jaiamuk^ta and sitting 
on a lotus in fujrfa^a/icpa mudra, holding a rosary in 
the right hand in japahasta pose, and a trimlb in the 
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l«ft hand. The pedestal ia caived on the left with 
the two figures of devoteeSn a male and a female* 
and on the right by the dancmg figures, one squat 
and the pot-bellied^ the other emaciated, both hold¬ 
ing the trident in their left hands, the right hands 
being in the goiahosta pose. The Image bears marks 
of Vermillion. The slab shows in the background a 
trefoil arch terminating in a pointed floral device 
and surmounting the iorana representation. The 
architrave has not the usual terminals ; it 

Carries at the two ends birds from the tails of which 
spring nicely carved decorative devices of foliage 
pattern. The slab terminates In a and 

the Gandharou figures as usual. 

From Calcuttf^^ 

Presented bg Kumar Sarojendro fCrishno DeO- 

G (a) 2 A slab arched at the top {F-3^ « 2*6^^} containing the 
284 ten-handed figure of Sadasiva seated on a maham- 
Plate XV buja resting on a ptiha of the pmiciFiarot/ta type.^ 
The image which is carved in the round from a little 
below the shoulder downwards has three heads 
crowned with peaked idfamu^^a; the crescent moon 
is carved on the ;^ti3 in front : it has a nimbuA behind 
bordered with a foliage device. The attributes of 
the god are held in his hands in the following 
order 

Ri^t—(1) Goad Of 

(2) Trident or friaula. 

(3) A staff with the top broken* 

(4) pose, 

(SJ Varada pose. 

Left — (I) Serpent. 

(2) Kettle-dnim or Domoru. 

(3) Lotus. 

(4) Rosary nr At^amala* 

(5) A vessel with offerings. 
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Tht patm of the hand in varada pose is carved with 
a circular dot {snuatsa mark) in bold relief. It may be 
noted that the form of the 0clxtya worn on the right 
hand differs from that on the left. The head on the 

eEtreme right repreeents a temflc form of Siva cor¬ 
responding to that on the extreme left of fig. 

No. ; the remainiriig head la almost similar 

to the central one. The image is flanked by the 
seated figures holding the trident and the 
The one on the left of the observer za squat and 
corpulent. The pedestal is carved with the buH 
looking back in an artistic pose and the fiipires of 
two devotees^ The image is flanked at the top on 
either side by a flying figure of Gandharva, The 
arched slab terminates in a from the 

mouth of which a decorative device triangular in 
form and containing an inset of a four^petaled 
rosette hangs down. 

From Krishnagaft Nodio. 

Presented by Rai Prasanna Kumar fiose 

Bahadut. 


G (b)—IMAGES OF UMA-MAHESVARA. 


G(b) I 
361 
Plate 
XVI 


A slab of black stone broken at the top measuring 
without the tennor at base P-714^ ^ 12J^^, cori^n- 
ing the alto-relievo £gu res of Uma and Mahesvara 
seated On a full-blown lotus (maharnhu/n) resting on 
a bjhodrapilba of the pnnckaTotha type^ The pedestal 
13 carved in the vertical recess or ki^nlha with the 
vehicles of the god and goddess, the bull and the 
Hon I The hon has spiral (both clockwise and 
counter-clockwise) manes. Between the animals is 
seen the dancing hgure of a crowned^ emaciated 
bhutq holding a trisulu and someihing like a mallet. 
Uma Bfnd Mahesvara sit in the suJ^bosana posture, 
the former silting on the lap of the latter. Siva and 
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his consort have four and two hands respectively p 
one of the four hands of the former beings broken : 
the right upper hand touches the chin of Uma and 
the lower hand holds a lotus ^ the left hand passes 
round her and touches her breast. The right hand 
of Uma, again, rests on his shoulders i she holds 
a massive mirror in her left hand t both the god and 
the goddess wear richly carved ornaments and dress. 
The finger rings of the latter are clearly visible. 
The right and the left feet of the god and the goddess 
respectively rest on lotus-stools. The garment of 
Siva is tied up in such a manner in front as to sug¬ 
gest the phallic cbaracter of the god. 

From Calcutta. 

PTCsented by Dr, Satgandra Nath Gossuin^ M-D, 

A slab broken at the top (l-ZW'^eS^ containing a 
weathered sandstone image of Uma-Mahesvara in 
sukhasana mudra seated on a lotus with their right 
feet resting on their respective vehicles* the 

bull and the lion. The image atill bears the marks 
of Vermillion with which it was once besmeared ; 
both the god and the goddess are two-handed and 
wear ornaments. 

From Kamaf^hya Hills* 

CoUecied by tht Parishad. 

A small marble image {3?4^ ^ of Uma-Mahesvara 
with the head of the god wanting. The reverae of 
the piece is also carved showing the back of 
Mahesvara with his l^JUpinu^ hip* seat, etc* There 
is nothing worth noticing in this image Mcept that 
the god is sitting in sif^hoaana and Gauri on the lap 
of the former* 

From Hardwar. 

Presented fey Sabu Lalit Kumcr Banerji, 

A slab of black stone measuring ^ 11 without 

the tenon at die base and containing alto-relievo 
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Plate figures of Uma and MahwvaJa representuig the 
XVI scene of their mairiage. This form of Siva as a 
bridegroom is called feolyonasundara murti or the 
uafUaJiifei muiri. Siva wears a iatomu^te show¬ 
ing the crescent moon with an encircling fillet and 
pufftm. Both the images have three eyes, and are 
bedeefced with richly carved omaments. The nght 
hands of both the figures are broken : the left hand 
of Siva touches the shoulder of his consort who holds 
H mirror in left hand ; he perhaps held a lotus 
in his right hand. The pedestal is carved with the 
characteristic vehicles of the god and the goddess, 
the space between being carved with four danang 
figures with musical instruments : these are the 
ganas of Siva- Above the lion rests a small dhyani 
figure. On the left hand side of the pedestal and 
at its bottom are seen three snake-hooded standing 
figures (Nagas), and on the right hand side, the 
standing figures with a conch-shell and a musical 
instrument ; the face of the pedestal showing 
two tiers is carved at the lop with the standing and 
seated figures of Nagas. the latter being represented 
with folded hands in the attitude of devotion and. 
with two other figures. The central image of Siva 
ia flanked on the left by a crowned female figure 
with the head of a boar in the pose of dancing atid 
attended by a small figure standing by her. the 
image has on its right a male figure holding an 
umbrella over the heads of the couple, it reaching 
the top of the alab ; this figure is attended by 
another holding a trisulo : Idgher up are seen the 
figures of dancing emaciated bfiulas and a peculiar 
dancing figure widi the head of a horse pla]ring on 
cymbals, one of them is playing on a flute and 
another is dancing with a long staff in hand. The 
emaciated t/ititfls are seen again in the n«t higher 
panel. Near the shoulder of the main image and on 
its both sides stand the figures of a male and 
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a femaJc representing probably the Himavat and 
Menaka pouring water from or jars ; this 

perhai« indicates the AkhUeka kriyp. The male 
figure is bearded. The second panel from the top 
downwards Contains nine out of the ten incamations 
Df Vishnu ; Buddha appears to have been 
eliminated. The first two avatards starting from the 
left hand of the papel can be clearly recognised by 
Ae fish-tail and the tortoise. KaJKi is seen on 
horseback at the extreme end of the panel on the 
right hand side. In the topmost pane] are seen the 
pevas who have apparently come down from 
heaven to attend the marriage of Siva, the god of 
destrucdou. Indra, Brahma and Vishnu can be 
recognised very clearly from their respective vehicles 
and attributes, e.g,, elephant, ghata or jar and gado 
or mace. Indra is seen at the extreme left hand of 
the uppermost compartment with his thunderbolt 
(tw/ro) and elephant. Yama holds a noose and is 
seen just to the right of the umbrella. At the right 
hand comer of the uppermost compartment are seen 
m an arched panel the small figures of Siva and 
P^ati on a lotus ^at. the latter sitting on the lap 
of the former. This depicts the scene just after the 
mam age ceremonyH 

From D^ccou 

Presented fey Bafeu Rni^haldos Bonerjt, 

G (c)^IVA PEDESTAL. 

The fragment of a seateil image of Siva x 

in hard black atone. The upper part of the body up 
to the waist is wanting. The pedestal is carved in 
the centre with the figure of a bull and Is flanked 
on the left by a much mutilated kneeling figure of 
a female devotee and on the right by a mutilated 
danring and emaciated figure of Bbringi*. The figure 
of the dhgani image of Siva rests on a full-blown 
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lotua. The image was prababfy four-handed, for 
the fragment of a hand in mudro is nodceable 

on Its right side. 

From Roiganjt Dinajpur. 

PresenfeJ hi/ 6ahu ^mrdaJdl Das Gupta, B.A^ 


H—SAURA IMAGES. 

H (a)_[MAG£S OF SURYA. 

H (a) 1 A sl&h arched at the top (I -9and 
376 terminating in a Kbrttimui^a Hanked by two small 
floral devicea in bold relief conUining the kilted 
figure of Siuya standing erect in 
pose on a padmapitka resting on a hhadrapifha of 
the naoaratha type. The j^anAa, or the verdcal 
recess of the pedestal b carved with aeven horses 
some of whidi arc damaged. The crown or the 
feinffl of the sun-god and the two forearms holding 
lotus stalks arc broken and the face mutilated. 
The image is carved in the round from the shoulder 
down to the foot. The god has a pointed nimbus 
behind showing three lines of flames at the top and 
two lines at the bottom ; he is richly bejewelled^ and 
wears elaborately carved %anth<iiiara> ^i/uro^ feama- 
j^tmdaZor k.^mapura, sirahandha viHth the pufiias and 
the j^oTichi set with the central gem (madh|/£i manr) ; 
the breast-plate is visible. Wavy locks of hair fall 
gracefully on the shoulder and in front of the breast ; 
the small ringlets of hair are noticeable on the fore¬ 
head just below the sirobondha. Though mutilated, 
the pointed mark on the forehead is stiU 

visible^ A small dagger passes through the girdle, 
and is attached to the right of the image i on the left 
hangs a sword. The (op of the boot is curled up* 
The god is flanked on either side hy a Hited female 
figure standing on a podmopitha in ^mmabhanga 
pose, one of the two figures bending in ibrfihasfo 
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pcwe, and the other hdIdLng somethinig: rectatigular 
(perhaps a book). These are two of the four consorts 
of the sim-god^ e.g., flBjni, Svama, Suvarchasa, and 
Chhayap On the two esitreme ends stands two kilted 
male hgures s the one on the extreme left is kilted 
and bejewelled and stands with the right leg stepping 
forward ; he holds the pen and inkstand in the two 
hands : he is identified as Pingala. On the light 
side stands Oanda grasping the handle of a sword 
with the left hand. On either side of the main 
image and near the base of the podmapriheis of the 

consorts of die god stand two Female figures in the 
pose of shooting atrows. These are Uaha and 

Pralytisha. In front and on the p^dmapithct stands 
the figure of Frithivi. The figure of Aruna driving 
the chariot is much mutilated. The muJ^ro 
terminals of the (orofta behind aie nicely carved : 
below these stands the sezrdu/^ on either side with 
one foot resting on the back of a couchant elephant ; 
over the terminals stand the j^mrtarn and Jfefnnon. 
The slab is Banked at the top by the Bying figures 
of the gandharuoj carrying garlands. 

From Calcuita. 

PfcACnied by Kumar SnrO/endra /frtshna 
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An alto-relievo figure of Surya measuring without the 
tenuon at base 9^^ M-W in soft polstone. the top 
of the slab being arched and pointed. The whole 
slab from the foot to the crown represents the 
aureole, ite edges simulating flames ; h la surrounded 
by an umbrella at the apei : below it and on either 
side of the image is seen the Hying gcricfharOfl 
carrying a garland with his consort with folded 
hands. The image stands in a samapadasthanak^ 
pose on a full-blown lotus (padmaptihtt) resting on a 
low pedestal of the pnichcfratha type carved on its 
face with the figures of 7 horses. It has a torque and 
a necklace mterlaced on both sides of the breasts 
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It 18 kilted : beaded tassels hang from the waist 
band ; it has on its person bracelets 
elaborate armlet (pahnfeir^r^ k^ndaia (ear-nng) and a 
richly carved with the sirotondha and 

puriim- Both the right and left hands of the figure 
hold lotus Stalks and are in the pose of Erandng 
protection or but the thumb touches the ring 

finger, and forms a circle on the palm. The hands 
are in the ^ripcrtaj^ahdsio pose- The two lotuses on 
boh sides of the image are supported by something 
resembling a punihL It has a small female figure 
(goddess Earth or Prithivi) standing on the lotus in 
front. The image is Hanked on the left by a bearded, 
scjuat and dwarfish figure (Pingala) wearing a plain 
J^frifomuJ^utn with a fillet and porffas. It is Hanked 
on the fight by a standing figure (Danda) in the 
frih/iango form holding a sword in the right hand, 
the left hand touching the waist {ffafihns^o pose). 
At the foot of the main central image is seen the 
standing figure of a female with heaving breast and 
having a lotus on either side with the ri^t upraised 
hand in the abhanga mudra and the left hand in the 
pose of conferring a boon ; below it is the sitting 
figure of Aruna With whip in the right hand and 
holding a duck in the left hand, the bird resting on 
the back of the horse in the middle of the group. 
The portion projecting from the pedestal tn the 
centte ia carved with a female figure on either side 
in the pose of shooting an arrow. It is carved in 
the centre with the figures of three devotees. 

From Dah&rpara, Kotalipara, FaridpuT. 

Ptesenfed brf Bahu /ogesfi Chan dm C/iairdhuri;- 

H {a) 3 A fragment arched at the top from the upper part of 
Z3Z an image of Suiya surrounded by eleven Adityas of 
wbchJti six only exist {max. width* 8J4' by mni. 
height, 9)4^- The peculiar form of hair hanging in 
two Hers behind the shoulder of the image is note- 
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worthy : the face ib as uaupJ injured ; ihe conven* 
tional (noalr marks on the neck are visihle. Twd 
lines are incised on the edge of the alah- The 
breast plate of the main image and the lotus held 
in the right hand are noticeable* The Adityas 
according to the Viavakarma-^Sastra are four-handed^ 
whereas they are two-handed in the present case 
and hold the same attribute of the or lotus in 

their hands. As all the Adityas have been carved 
in the same way they cannot be tdendhed, and it 
will be incorrect to assign a particular name (e.g.p 
Dhatri, Mitra, Aryamani Rudra, etc.i to any of these 
Bgures. 

From Fehorp Pofna. 

Presen#ed Hdhuj Snra/ Lai Lahiri and Krishna 

Cbandrc Ray Chaudhiiri. 


H (a) 4 Th e upper part of an image of Suiya (man. widtht 1) ^ 
267 by max. height, 6%^ standing inside a panel 
surmounted by a beaded trefoil arch having at its 
top the representadon and flanked on 

cither side by a flying figure carrying a garland. 
Surya weam a Tatoni^a or ear-ring 

annlet, bracelet, elaborate necklace, and holds two 
Full-blown lotuses in his two hands. The left hand 
of the image is in iripaiakahaata pose ; on the two 
side-piUsters are carved the seated hgurea in two 
tiers, probably the j4d%aa i two such figures only 
exist. The pupils of the eye of the main image 
are shown. 

From Rafnat Burdwan, 

Presented by Baku S™ Chendru Ghash^ 


H (a) 5 The upper part (widths 6*^ of an image of Surya. 

281 The breast plate, covering the body. Is noticeable ; 

the locks of hair fafling on the shoulders are worth 
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notidn^. The torque b also Ufilike that usually 
worn : the fragment bears marks of venmlliou. 

From Raiganj, Dmajpur^ 

Presented by Bobu Das GoptOj 

A pedestal height) of the image of Swya 

showing his horses, the one in the centre being 
broken. It is of the poncb^iro^hfl type, the fillet at 
the top being carved with the petals of lotus. The 
feet of the god resting on a flat lotus and his 
attendant figures are noticeable^ The fragment of 
Usha on the left side about to dart an alTOw is also 
seen. The horses are saddled : the reins are mcely 
carved- The pedestal is carved with the figures of 
two devotees, one male and the other a female. 
From Peulpotflj 24-pergunnahs. 

Presented by Bobu Chittasukh Sanyai, B.£. 


H (b)—NAVACRAHA SLAB. 

An architrave (max. width, P-8J4^>^914^ carved with 
the figures of nine planets arranged iit a line^ It 
has a trefoil-arched panel below in the centre 
Containing the seated figure of LakshitiJ with her 
right hand in die varada pose and the left hand 
holding a lotus ; she is flanked on either side by a 
standing human figure with the head of an elephant 
carrying a pitcher and with folded hands. Thjs 
representatiork of Lahshuu is ntost unique ■ The 
nine planets mentioned above have an oval halo, or 
nimbus behind them each. Thdr pcculiftritiea from 
the left are noted below:—- 

1. The Sun—is seated on a lotus and wearing a 
truncated Jtirfto; two full-blown lotuses are 
noticed behind his shoulders, the stalks being 
held in the two hands ; the right hand is 
mutilated. 

2. Soma—wears a jatamu^uta and Is seated on a 
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pedestal in sukhnsana mudrA : he holds some¬ 
thing in the tight hand, and a long water pot 
resembling an alabastron in the left hand. 

3^ Mat^ or Mangala^wears a and la 

seated on pedestal in khfa^ahepo mudfra i he 
holds something which cannot be identified 
in the nght hand and a staff in the left* 

4. Buddha or Mercuiy—^weaxs a l^randa-mul^iito^ 
and ia seated in suj^hersana mtidra holding a gadc 
or dub in both the hands. The face of the 
pedestal is carved with a rectangle with two 
diagonals. 

5. Brihaspati or Jupiter—a pot-bellied figure h wears 

a jalamukutaf and is seated on a low atocl in 
sul^hnsano. holds in his right hand a rosary 

or nbs/iOiTtafOj and a ii^amandalu in the left. 

6. Snkra—a pot-bellied figure, wears a iaiamuk.uia 
and is on a low stool in sub^osona^ He holds an 

in his right hand, and a b^mandahi 
in the left similar to Brihaspati, 

7. Sani—wears a jirfantobuta. and is seated with the 
right leg crossed holding in his right hand 
something that cannot be identified, and a long 
stalT or dooda resembling a ladle in his left. 

8* Rahil or the Ascending Node —m big-mouthed, 
rather Hat-nosed figure with spiral cuik having 
a large and fiat protuberance ; a small eye la 
noticed on the forehead. He wears a kundede. 
Two big hands with palms turned towards the 
observer and covering the whole body below 
the head are noteworthy. This description 
answers that« given by Mr" Krishna Saatzi of 
Soma, the Moon (vide p. 239, South Indian 
Images of Gods and Goddesses), 

9, Ketu or the Descending Node—ia a snake- 
hooded humark figure with the hind part like a 
serpent's tail ; the two hands are folded, holdii^ 
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BQmetliLa.g bebiveen tLe palms. The descriptiori 
h similar in many respects to what is ^ven in 
the Rupamandanarrii. 
from fieftar, 

Preaenieil by Babua Surajlai Lahiri and 

Krishna Chandra Rny Chaudhury. 

L GANAPATYA IMAGES. 

1 ^a^DANONC GaNESA. 

1 (a) 1 A slab (3^4^ ^ contaming an alto^relJevo £gure 

359 of ei^t-handed Narttana-Canapati wearing a jd'^a- 
mui^uja and standing on a fuH'^blown lotos resting 
on a bhadra^ttha of the panckaraiha form with the 
upper portion of the stab splintered o& or broken^ 
The face of the image is much injured^ The pedes¬ 
tal IS carved in its centre wth the figure of a monse. 
the vehicle of the god : a devotee with folded hands 
and in a kneeling posture is carved on the left of 
it ^ on the right of the pedestal is nob'ced a cup 
with In the background, or on the back 

slab is seen the representation of a b'efoil arch* 
The attributes held in the ditferent hands of the 
god are given below 3 — 

Right hands—(a) Injured ; perhaps Bhagna^ 
danta or ^ni^usa (goad). 
m Axe* 

(c} ftijured—perhaps in the' atti¬ 
tude of granting protectio'n 
or bhanga. 

(d) Rosary or al^omala. 

Left hawd^a) Outstretched b the pose of 
danemg. 

(h) Branch of a tree* 

(c) A cup containing bddrrlbs^ 

or modd^* 

(d) Hanging down in the j>ose 
of dandnu {htahasia poaej. 


6 
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The left leg is bent with the foot resting on the 

toes. 

From Bahlm, Dinafpur* 

Presented hg Bo&u /^izhlnd'rmiora^aii 

M.A. 

] (b) I An image (2-5/16" 3 of foiir-hande<l Ganesst 
5fi9 wearing jatamukuio and seated in sLE^hasnnft on a 
full-blown lotus (ma/iam{>u;a). The attributes are 
held in the following order:— 

Right upper hand i-^Bioben tooth. 

Right lower hand :—Rosary, or ul^ahamahi^ 

Left upper hand Ajie, 

Left lower hand :—A bowl with sweets (moda- 
kas) held with the trunk. 

The figure of a devotee is carved on the left 
of the pedestah and at its bottom la carved the 
mouse, the vehicle of the god. The image stiU 
bears marks of vermillian. 

From—KhonpciTp Rajshi^L 

Presented by Bahu Rah/ndranaroprzn Ghoshs 

J (a) -PARVATL 

J (a) i An alto-relievo crowned figure of Parvad standing on 
278 a full-blowti lotus (padrnapi^ha) testing on a bhadra- 

Plate pitha of the pancharetha type. The slab -(11^x2' 
XVI without the tennon) shows the ad/iamandoki, its 

edges simulating flames. The pedestal on which the 
lotus rests Is carved with the two figures of devotees 
with clasped hands having the godhi^ in the centre, 
the vehicle of the goddess. The image wears 
/atamu^ufo ; she has three eyes and four hands 
and holds a Smafrn^ia with rosary, and trident or 
fruo/o in her right and left hands respectively ; her 
two lower hands touch two fuft-blown lotuses issu- 
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345 
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ing fmta behind the figtires of a bull and a apolted 
deer flanking the central image on bar right and 
left respecdvely. The right lower hand ia m the 
post of conferxing boons and the left lower one 
perhaps held a much injured. The 

goddess has on her person elaborately carved orna¬ 
ments, aitnJet^ bracelet^ ear-rings, torque, 

anklets, and the girdle from which hang beaded 
tassela. She wears a sacred thread. The slab baa 
at its top the homed figure of the which 

ia flanked on either side by an ornamental foliage 
device issuing from its mouth and a flying figure 
of gandhan)a holding a garland. The mukuta of 
the gondhurva is rather pfsculiarbr carved. The 
central image of the goddess ha* in her background 
the representab on of a veiy plain ^oron^ with 
rectangular pillars and architrave surmounted at 
its two ends hy an elongated flora] device. The 
characteristic aardula below the architrave has t^en 
replaced by the rcprescntaion of a bird probably 
a peacock : it has been mdely eatecuted. 

FifOrtt Raiganjf Dinajpur^ 

Presented by Baku Amriiatal Dos Gtrp£a^ 


J (b)—CHAMUNDA. 

A broken slab flZ^x 10*) containing die figure in frag¬ 
ment of Oiamunda wearing a garland of human 
skulls and dancing on a Gonrr standing on a bhadru' 
pitfia of the pmcheTciha type. The goddess is 
Hanked by emaciated dancing female figures. The 
right hand figure holds a cup, probably a Jenpo/o 
or akuli containing blood in her right hand ; the 
right hand is raised to the level of the ear in the 
pose of dancing. The left hand figure dmiJarly 
holds a similar cup in her left hand. The pedestal 
is carved with the headless trunk of a dead man 


I 64 ] 


being devoured by >Ackab »nd vultures. At the 
bottom of the pedefltd is carved the small figure 
of a devotee with folded hands. 

From /emOp Kundit Mtirahtdaboil. 

Presented by the /ate Pomendrasundar Triaedr^ 

J (b) 2 A block of potstone (6)4^^12Vn containing an 
380 emaciated figure In the round of Chamunda seated 
Hate XX on a mofiambiljfa sprln^ng from a stalk resting on 
a pftfia of the ponenamtAo type. It Is the Image 
of Dastura one of the eight varietiea of Chamunda- 
The pose in which the goddess sits is peculiar, and 
is very seldom met with. It is not utkutik^ona as 
some would fee! tndlned to call it. The goddess 
though emaciated, wears a necklace with the central 
gem and the ua/nyn. The dresaed hair falls behind ; 
the right hand which Is broken rests on the knee and 
the left hand on the seat as would be natural to an 
old woman ; the grinning Face with circular eyes 
wide open indicate fmy ; the two canine teeth have 
been clearly showm : the ears are elongated : umo ^ 

on the forehead is noticeable : the sternum with the 
ribs attached to it is nicely represented. The pedestal 
is carved ort the right with the figure of an animal 
resembling an ass ; from this some would identify 
the image as that of Sitala t hut the general Features 
do not Correspond to the dhyono of the latter deity. 

The Image may represent the figure of the old^ in¬ 
firm w'omao whofie farm was assumed! by 

Chandi as desedbed by Kavikankan. Some would 
identify the image as KankaJini one of the 64 
Voginis of Chamunda- 

From Aitakasa, Bardwim^ 

Presented by /ioj Sahib /VagendranatA Vasu. 

I (c)— matrikas. 

J (c) I A rectangular sandstone slab (width at the base— 

365 3^-5J4T^ bersraeared with venniUion contain^ 
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Plate XIX ing in allo-fcltcvo llift re|>fe»entiition oF a temple 
enshrining a wcathei^ foiir-handed figure of 
Brahmani Hanked by a £wan on her left and a lion 
with an cjptumed mouth on the right and standing 
in flomapedasthenoJI^ pose on the basement re^m- 
bling a bhadropitha^ The attributes held in the 
different hands are noted below—Right lower— 
Dorado ; right upper^—rowy or ^ the left 

upper—ane ; the left lower—^imandalu or water 
pot. The image is dressed in a short undergarment 
from which tassels hang on both sides ; she wears a 
J^amci^undohz^ bracelets and armletn. 
The two pillars with their capitals of the temple re¬ 
presentation are simple and rectangular ; the ern 
tablature b plain ; there is narrow groove between 
the above and the which is a rcpresentarion 

of the conventional haD with the usual horse¬ 

shoe window» The two sections of circles on the 
two ddes of the base represent the semi-vaulta of 
the aisle i the vault of the nave is visible ; both the 
hall and the chaitya window representsdons 
have the same decorative devices on die two sides 
of their respecdve bases. 

From — D^DagrarOf Nadia, 

Presented by Rai Sahib Nagendranath Vobu- 

J (e) 2 A small block of soft potstone containing 

229 five seated female figures^ die one in the centre 

being four-handed. These are probably Matrilcft 
figures. 

From Beficr* Fcrfno. 

Pr esen ted bg Bohns SoTojtal L^ihlrt and Xfishna 

Chandra Rofif Chaudifiiiry. 

J (d)—DURGA. 

J (d) f A slab of potstone (4}^' xbH') containing the image of 
338 a fomTianded goddess <Durgai with fii^-swelUng 
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W*aat5 s&pted in mudra and wearing a 

The attributes are held id the following 
order :—Right upper hand—rotary or aJi^hcmala ; 
right lower hand—uamcfn pose : left upper hand— 
trident; left lower hand—>ffTirtlu-fchcrndo or the 
pot contaimug nectar. The right leg of the goddess 
dangles down and rests against the hind part of a 
mutilated Hon. 

From Calcutta, 

Presenied Baba SatuidranaTayan Chandbury- 
K (a)^LAKSHML 

iv (a) I A slab ol soft potstone (lOJi^ st P-11 contaimug 
265 the figure of Kamala (Caja-Lakshmi) seated on a 
Plate XrV lotus throne in the mudru with her right 

leg hanging and resting on the bade of a mouse 
and left leg crossed. The goddess wears a %rrdnda^ 
with the srrobuindha and puritoM on her head 
inclined towards the right. Her attributes are 
arranged in the following order:— 

Rjgbt upper hand or goad^ 

Right lower hand :—Rosary or J^shamojo and 
in oornda pose. 

Left upper hand:—Something rectangular 
and elongated carved with a diamond- 
shaped device probably a piece of 
embroidered cloth. 

The trla^ mark on the forehead is visible » 
she wears k:amuk^ndala^ valaya, 

ngpurc and ^anfJioJiaro. The goddess is represented 
as being hathed in water poured from pitchers held 
up with the trunks of two elephants standing on 
lotus ; higher up are two flying figures of Gondhnr- 
ucu. The slab is arched culminating m a 

But for the representation of elephants pouring 
water the image could have been identified as 
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Sara^vati Kavinj^ the ram her vehicle r in that 
case the emhioidererl cloth should be taken for a 
punfhj or book. 

From—Bhag^o/ptfr. 

Presented fAe fate HrizAiA^A Mitra^ 

K (b)-GANCA, 

K (b) I A broken slab measunn^ without the lennon at base 
141 ^ li^K* containing an alto-relievo hgure of 

Ganga» the upper part of which is wanting. The 
goddeas stands on a ma^ora (crocodile) : her doth 
reaches a little above the anklet its folds being in¬ 
dicated by five lines. The left hand is broken and 
a Very small portion of the Hght fore'Brni and hand 
wearing a richly worked bracelet e^sts. She holds 
something like a flower (or Frisu^o or lotus) in her 
right hand. She is flanked by two standing figures ; 
that on the right hand »de (a male figure) holds a 
chhafra (umbrella^ a portion of the handle of which 
is existing,, that on the left hand side is a female 
figure, standing in a graceful pose holding the 
chAatro in her right hand- The pedestal is carved 
on its left with the figure of a devotee with folded 
hands. 

From Debo^uoda, Befdonga, MuisArdabad. 
Presented by MoAorajo SrV Manindra Chandra 
JVondi. K.CJ£. 

JC (c)—YAMUNA. 

K (c) 1 A fragment of a door jamK the top 

3 being broken. It contains two panels separated by a 
najTow recess deeply Incised. The wider panel on 
the left contains the richly bejewelled figure of 
Yamuna standing with flexion (bfionga) on a turtle- 
This pane! is Hanked by two pilasters of the va»e- 
shaped base and elongated reel-Akc shaft with 
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K (d) 3 
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beaded la^sela and ^rlanda hangifig from their top. 
The pane} on the right contains a half kneeliiLg 
figure of a squat figure vndi pointed beard and with 
his left hand resting on the knee-cap. 

From Beh&r^ Patna. 

Pmented by Mrs* C. F. /ones, 

K (d)^ARASVATI. 

A fragment from a slab of Vishnu irregular in shape 
measuring (li4*'^6}4T comaining the richly W 
jewelled image of Saraavati standing in abhanga 
pose and holding a Vina. The feet of this image 
are broken off. The goddess has rich omamanta on 
her person ; she is flanked on the left by a figure 
standing in trivanga form and carrying a chaJ^o on 
her head : just above this figure is seen on a pilaster 
fi leafy repreaentadon resembling a conch-shelL 
Sarasvad being an attendant figure of Vishnu and 
the conch-sKcIl being visible, it is certain that this 
is a fragment of a slab containing the figure of 
Vishnu. 

On the right of the image (Saraavati) rises a 
stalk terminating in a lotus which Is badly injured. 

From jRfliganj* Omojpiir. 

PrMcnted by Bahu Amrilalal Das Gupta, B.A. 

A fragment (max. height—11from the image of 
Vishnu showing the mutilated figure of Sarasvatl in 
dvibhenga (doubled) pose holding the stringed instru¬ 
ment as usual. The edges of the slab simulating 
flames are visible^ 

From Sapiagram, HoQghly. 

Presented by Baba Rakhaidas M.A. 

A fragment {10j4^ ^ from an image of Vishnu 

showing the mudtated figure of Sarasvati in tn- 
bhnngo pose and holding a stringed instrument in 
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both the hands os tlsual. The fragment of the 
right lower hand of Vkhnu holding the oan^ic ia 
(nsrhfe- 

From D^bagramt Nadia. 

Presented by Rai Saheb Nagendra Nath Vam. 

K (d) 4 An arched piece (214^ ^ 414^ contaLning a four-handed 
377 image of Sanievati seated on a midtainhuja prthn in 

au^hnsunn mmtra with her light leg resting on the 
back of a ram carved on the pedestal. It being the 
vehicle of the goddess according to the text of the 
Sataftaiha Brahmana. The attributes held hy the 
goddess axe arranged in the following order :”Right 
upper band—o^tshamaio i left upper hand—book r 
the right and the left lower hands hold the idnn 
with the usual mafytm terminal. 

From &rahe/un, 

Presented by Baku Panchanan Bhattacharya. 

K (eh-OHARMA THAKURA. 

K (e) 1 A slab of black stone containing a figure 

355 in relief of a tortoise representing Dhaitna Thakura. 

It has four Bmall legs for supporting the slab on a 
simfidsond. 

From Barahchn^ Burdwtm. 

Pre^nted tjf Babu Panchmm Bhaticcharyar 

I_MISCELLANEOUS. 

L (I) A block of soft pototone (5J^^x3T carved on one 
266 side containiiig the figure of a mother lying on her 
left side on a couch with a child by her side 
touching her breast, end attended by a maid 
servant Rear her feet. The pillow on which the 
head of the mother rests has been shown. The 
background is carved with the figures of Canesa 
and Durga holdimr a trident and sitting with the 
right leg hanging down and the left one resting on 
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L(2) 

3fl7 


L (3) 
233 


L(4) 

268 


L (5) 
386 


an animnl (lion). The scene accordingly appears to 
represent the birth of Ganesa. The legs of the 
couch are represented ; one of the vessels below 
the couch contains offerings of a devotee re^ 
presented conventionatly, and the other is perhaps a 
spittoon. 

from Dinajpur^ 

Presenfed by Babu Kriskno Naih Sen, 

A fragment (9^ k 9 ^^ mait. width) of potstone represent¬ 
ing the scene similar to that described in 
Below the couch are seen a devotee with folded 
hands, a pair of wooden sandab. and a fragment 
of a spittoon. The piece of cloth worn by the god- 
deas is nicely embroidered, and the bedshcet 
shows good workmanship* On the extreme left 
stands the cfcoiUfi^ bearer ir> fribhonga and 
pose with the left leg crossed behind : one of the 
legs of the couch is shown, 
from jfCantahari, Dlnajpur^ 

Pfesenied by Babu Rabindra Naraym 
Gfiose^ 

A sfab of blackstone ( 6 K 2 ' 5c9}4^ arched at the top and 
containing the figure probably of Kaniadeva with 
with Rad and Trishna seated on a mu/iambit^ 
piffia: the left hand comer of the atone is broken* 
from Behar, Painn. 

Preiented by Babua Siiraikl Lahri and Krishna 

Chandra Ray Chaudfiaf^^ 

A slab of close-grained sandstone (1(K x 5%^. TTkis 
i* a piece of Sad stone with flat hemisphetical prn^ 
jecdons. 

from Behar. 

Presenlcd by Babu Pulinbehari Duti. 

A slab (7-3/l6^J(8J^a*) of red stone contaimng a nicejy 
carved well capariaoned elephant in an arched re* 
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c*is with m bmken the lop of which 

repre^teiited by the aina/aJIta Giu^ of a temple of the 
Indo^Ajya.o style- The extradoa of the cinque- 
foiled OTch is beadedn 

From Sonar^undtf* Biobhum. 

presented bu Babu Pron^ooindo Dm Vi$wm- 

L f6) A thin square tablet {3^^ of greyish mica schist 
346 carved with four circles at the comers and one in the 
centre. In the spaces on two aides are found re¬ 
presentations of birds including a peacock with out¬ 
stretched wings. 

From Denur^ Burdwon. 

Preaenfed hg ihe late /Imbico Cboran 

Sra/imacharE. 

L (7) A slab of sandstone (9J4^xl'354T contain mg the 
236 weathered image of a female figure with folded 
hands seated cross-legged on m lotus seat, the head¬ 
dress resembling the hoods of serpents. Et is 
broken at its right upper corner^ 

From Beftar, Patnm. 

^ Presented by Babm Stir^kd Lahtri and Krishna 

Chandra Ray Chaudhury^ 

L (8) The fraement (6}^^ ^ of an unknown goddess 

340 in bJackstone- The edge of the slab simulates 
flames and is succeeded by a headed border. The 
goddess is many-handed, only the two left hands are 
shown in their entirety ; the two other left hands 
are broken otf« In one of the Former she holds the 
bow and in the other a small frisuio {or a uajra) ; 
these two hands wear elaborately wo^ed bracelets 
of different pattems+ 

From Aorgonj* Dfn^^ur. 

Presented bp Babxi Amritalal Dm Guf>iaf 

M—ARCHlTECrUF^AL. 

M (I) A T-shaped slab (2M 1'x [^-214^ forming the atchi- 
342 tmve of a door or window opening. It is carved 


M (2) 
343 
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Oft the fiides wkh rosettes and ^gures of dwaiiisK, 
pot-bclliod ofianfu etrugglitig to vupport the »upcr- 
atmeture. The ahallow groovw for the orampa are 
noticeable on the top. 

from Aazfa/ij, Dmajpar^ 

f^ewntfed fcy Sohu i^mritalal Doa Goptat 

A slab of stone ahowng a arch 

crowned at the apex by a homed ifeirftimuiyiflr. The 
piece must have sumiounled a niche or a panel. 
The eztradoa of the arch shows lines of fillet and 
cyma. 

from flagon/, Omedpor 

Presented Babu ArnrHcled Dae Cttpia, B.A. 



TERRACOTTA, BRICKS, 

AND 

TILES. 



TERRACOTTA, BRICKS AND TILES. 


N (a)—TERRACOTTA FROM RAJAGRIHA. 

N (a) I A amcco head of Buddha having the core Idled with 
102 concrete of rather fine aggregates. The hair does 

not consirt of spiral curls ^ hut long flowing parted 
locks. The lower Ho is thick, the nose is broken. 
The eyes are wide open unHke what is seen 
usually^ The protnherance on the head tapers to 
a point at the rear. 

Presented bg Babu Rakhnlda^ Baner}i, MA, 

A hollow terracotta fimal of a votive sfupo having 
its core filled with plaster; the pordoii at the 
bottom is of the shape of an inverted beU : the 
one next to it is bdhoua and dome-shaped. The 
portion at the top consists of a tier of concentric 
rings decreasing in width as they rise* 

Presented hy Babn RafeficWus JBoncrjlp 


N(a)2 

m 


N (bh-TERRACOTTA MEDALLIONS FROM BODH GAYA, 

N (b) 1 A terracotta medallion elllprical in form with a beaded 
24 border* bevelled at the edges, the top being more 

Plate XXI elongated and pointed than the bottom. The 
length of the major and minor axes are 6^ and 
respectively s thickness 44^ ^ b contains an 
alto-relievo figure of Buddha in bhumriporsn mtidra 
seated on a full-blown lotua in a recess flanked by 
beaded pillars and surmounted by a trefoil arch 
terminating in a se^haro representation of the 
temple at Bodh Goya showing the characteriatic 
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trimtha forms : two more thm pitletrs adjacent to- 
those noted above and meant for the rear are 
noticeable. The aides of the arch show the 
dmofalcao representing the hhumis of the seJS^hara 
of the temple of the Indo-Atyan style ; but it must 
be stated that this part of the aeJ^hara doe# riot fit 
[n with that higher u p- The re presentation of 
Votive Aitipas is noHc^ on the two sides. 

ft shows a tree behind the s^kihata represent¬ 
ing the hodhidrama ; the leaves and branches of 
the tree look like flame#. The medallion is broken 
in twain and shows a clear fracture mdicating good 
burning : a few airhoies are seen on the reverse. 
These medaliions used to be attached to the temple, 
and to one of the two fragments a small patch of 
plaster is still found to sdck. 

N (b^ 2 A fragment similar to 

29 

N fb) 3 A fragment with the lower part broken and similar 

30 to j| “ The pillars of the arched recess are, 

however, different from the latter. 

N (y 4 A fragment with the lower part broken j plaster still 

31 adheres to the reverse- 

N (b) 5 A fragment with the lower part broken and similar 

. m m ] 

>4 to —^— 

N (b) 6 Do. 

35 

N (b) 7 Do. 

36 

N (bf 8 Do. 

39 

N (b) 9 Do. 

42 

N tb) 10 Do. 

47 The dtoaa ten medaf/ion# tiaere presented 

Baba R^khaldiaa Banerjee, M.A, 




I 97 i 


N (b) II A fragment with the upper pert broken and eimiter 
380 to ^ 

Precentsd by Pandit Sofya Charon Sh€t^tTL 


N (b) IZ A fragment of a terracotta medallion with a raised 
25 nm, the distance from its centre %ip to the edge 

of the ttm heing 2^1^ : bo the minor a^s of this 
medallion ia next to the outermost rim oomeft 

the beaded border ; the image of Buddha is in 
bhumhparia mudra and shows the same features 
a& those in No* ^ : the decoTationB are also 

generally similar, except the pilasters which are 
thick in this case and show an alternation of beads 
resembling ghata and thin disc. 


N (b) 13 
26 


A fragment of a medallion with both the upper and 
lower portions broken off and similar to — 
The piece is much weathered. 


N (b) 14 A broken fragment similar to . The image la 
33 weathered- 


N (b) 15 A fragment with the lower part broken and similar 


34 to 




N (b) 16 A fragment with the lower pait and the right side 
4) broken and similar to ^ ■ It Is weathered. 

N (b) f7 A broken fragment of a terracotta medallion similar 
27 to—g—m many respects, with the projecting nm 

Plate XXI bigger than the latter* The fragment is broken in 
twain : the medallion is not elliptical in shape ; it 
is a rectangle with the top curved and more or 
less pointed. It is from the centre up to the 

outer edge of the nm. The se^um representation 
which looks like a tnincated pyramid ahows the 
pilasters with the deep recess or groove between 
them too disdnctly ; the piJastera are carved with 
the scroll and headed border. The bhumis re- 


7 
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presented by the amafaJijas are nearly in the same 
line with the pyramidal portion and hence are more 
natural and graceful than those represented in the 
preceding medallions. Tlie lotus seat of the image 
of Buddha in bhumUporsa mudm is divergent from 
the usual type. There is the modiUion comice 
below the fuIUblown lotus, and further below is 
the base consisting of tiers of hUets^ The base is 
inscribed with the usual Buddhistic creed formula. 

The plaster with which the medallion was 
fixed sdll sticks to the reverse. The fracture 
of the pieces shows good burning. 


N (b) tS A Fragment with the lower part broken and similar 
28 to ^ The Fracture shows bad burning ; plaster 

sticks to the reverse. 

N (b) J9 A Fragment with the lower part broken and similar 
40 to ^ * The head of the image is mutilated ; 

plaeter sticks to the reverse. 


N (b} 20 A fragment with the lower part broken and similar 

43 w ir 


to 


IT 


N (bf 21 A fragment'with the lower part broken and sinular 
44 to 2 -^ 41 , The piece is much weathered : saltpeter- 
ing is noticeable. 

N (b) 22 A broken fragment similar to ; plaster sticks to 

49 the reverse ^ 

TTia atoije eleoen medoUzorts toere prescnied by 
fiohti Ral^ioldas Banerji^ 

N (b) 23 A broken fragment airnilar lo ^ ^ The image is 
381 well preserved, tt is inscribed. 


N (b) 24 A fragment with the upper part broken and simLlar 
382 lo . 

The obooe tfoo medof/jons u^re presented b|^ 
Pflndit Sofya Charan S/iojfrj. 
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N 25 A fragment of the upper part of a terracotta medallion 
38 (width ^ 3^-hdght) similar in many respects to 

bul without the rim. The lop of the piece 
is not pointed. Plaster {thickness stiil 

sticks to it on the fe?verse. 

N (b) 26 A fragment with the lower pan broken and similar 

ji jidii IS 

tO to ““ • 

N (b) 27 A fragment with the upper part broken of a terracotta 
43 medallion with bevelled edges and with only a 
portion of the nm eiistirig at the bottom. It is 
inscribed outside the rim on the left side ; it is 
also inscribed as usual at the bottom. The central 
image of Buddha in hhumisporso mudm^ the portion 
only of which exists From the shoulder downwards, 
is found surrounded by tiers of small sfypo repre¬ 
sentations^ The fracture show's partial vitrihcadon^ 


N (t) 28 A fragment of a terracotta medallion (base 3x 6* 
50 height) broken in twain showing a fracture indicat- 

Plale XXI ing under-burning. U is similar in many respects 
to ^but is without the rim- The form of the 
medalUorv is a truncated pyramid surmounted by a 
semi-elUpse ; plaster stiH sticks to it on the reverse. 
It Is inscribed at the base. 


N (b) 29 
45 

N (b) 30 
37 


A fragment with the lower part broken off and 

.‘1 . W <h>B 

similar to —gg” 


A fragment with the lower part broken off and similar 
to 

The above six medoJ/rons were presented by 
Babu Rakboldas Banerji, Af./l. 


N (c) BRICKS &c. FROM BODH GAYA. 

N (c) I A moulded block (45^4* x6J4^ arched at the top and 
5t siamped with the representation of Buddha seated 






I 
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on a bkodmpHha in fnudfa under a tree 

(&odiirdrunia) in a temple representaUon with a 
flat domical roof surmounted by a flrual> The 
image has a circular nimbua behind l the usual 
iotima representation with the architrave and the 
moi^ar^ terminals is noticeable in the background. 

N (c) 2 A fragment of a moulded brick with the lower part 

52 broken off and similar lo * 

N (c) 3 A moulded block (254" ^^^'heighl) meant for 

53 decorating the recc^ between two wide vertical 
bands ; it depicts the conventional ornamental 
representation of a vase or ghfl^a resting on a lotus 
base with a floral device issuing out of it. The rim 
of the ghiiia terminates in volutefF The body of 
the vase shows two bands enclosing a space deco¬ 
rated with e row of perforated beads. The base 
of the ghat^i is ornamented with the deeply incised 
petals of lotus. 

N (c) 4 A moulded block (5?4^ ^ 4]/^^} depicting a floral device 

54 with a petaied border. 

N {c> 5 A moulded block (4^^x37s'l showing a deeply 

55 incised its arms running in a counter- 

Plate XX! clockwise direction. 

N Ic) 6 A tide (6^^ square) showing a Fully expanded lotus 

56 enclosed by a circular band showing projecting and 

Plate XXI pointed petals. It shows numerous minute airholes 

on the reverse. 

N (c) 7 An elongated lozenge-shaped brick showing a raised 

57 and elongated rosette of four petals. The edge of 

Plate XXI the surface is notched. This slab presents the 

appearance of two isosceles triangtes superimposed 
on each other. The sides of the tw'o bricks are 4* 
and 554^ 
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N (c) 6 A moulded brick (5^ n 6>4") intertwining 

58 loops encloBing o floral device witK two spirol* 
having contrary directions at the base, 

The oboue eight brick* «Wre presented by Babu 
Rakkalder fianerjc, Af.v4. 

N (dj— BRICKS. &c., FROM CAUDA AND PANDUA. 

N {d} I A carved brick x 5*) showing serrated tooth-like 
110 projectiops on one side. The marks 

of mortar still visible on the surface indicate clearly 
how the brick was placed rn sf(u. These bricks 
used to be placed vertically one upon the other on 
their thin edge thereby forming a vertical serTSted 
moulding apparently between two outer bands. The 
comer at the top of the serration is broken off. 

Presented by Rojo Rflo Jogindfo iVoroyon Roy 
fiohodur, CJ.Et 

N (d) 2 A carved brick (7^^" * 6!4^) showing an archer in the 
156 act of shooting an arrow while standing on a chariot 

Plate XXll with its front part terminating in the mouth of a 
demon with manes and surmounted by a finial 
representation supporting a flag- The standing 
figure shows four bends of the body indicative of 
the effort of drawing the string of the bow. The 
archer is probably a rak*ha^a belon^ng to 
Ravana’s host ; the projecting canine tooth is 
visible : he wears ear-ring crown (fcrrta) ; 

he has about his person a tunic with the beaded 
girdle and a tight-fitting underwear reaching up to 
the ankle. A quiver containing arrows hangs from 
the right side of the waist. 

A broken brick in three .parts containing the alto- 
rdievo figure of a demon with the usual projecting 
canine teeth and holding a drcuLar shield in the 
left hand and sword about to be unsbeathed in the 


N (d) 3 
157 
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right hand. The brick which h not enriie at present 
measured 6Vi^x5^, The demon wears a tunic, 
kiits, ear-rirrgs (Jb^nddin) and a peculiar type of 
mui^uta with upright peaks i the posture in which 
he stands and the grinning face are indicative of 
fury. The head is elongated and unnatural^ 

N (d)4 A moulded brick (5^''^ x showing an upright 

IS9 floral device sprinpng from a base showing the 

volutes on the two sides in the centre having its 
petals skilfully executed | such devices in halves 
are noticed on the two sides. 

The above three bricks uJere presented by Babti 
HariJas Pflfil, 

N (d) 5 A portion of a frieze (Il^* ?f7!4*) painted black in 
242 imitation of black stone. It has an arm {y long) 

Plate XXII projecting at right angles from it and meant for 
effective bonding. The surface m divided into four 
paneb ; starting from one side we find the reel 
and a pair of discs alternating each other. The 
reel is ribbed in imitation of amatako • next cornea 
the representation of znterlaced creepers culminat- 
ing in pointed buds and fully expanded palmettes^ 
TTie next panel which is narrow contains a series 
of lozenge-shaped dies. The outer border of the 
panel shows crenellation ; the last panel contains a 
series of hoiseshoe-shaped concentric curves form¬ 
ing a continuity by the outermost ones meeting on* 
another. 

From Pandua. 

Presented by the hie Radhesb Chandra 

Sett, Bi.. 

N ^d) 6 Similar in shape to ’ but tinted white. The ^aze 
IM is almost gone. There ia a hollow on the reverse- 

N (d) 7 A fragment of a radiating tile showing a serrated oma- 
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i09 menl on the edge; the teeth are tinted white and 

coated with a dtin glaze : airholes are noticeable. 
Presented hu Raia Rao jagindra Haragan Ray 
Bahadur, CJ,E. 

M (d) B A fragment of a die resembling a curved arrowhead 
153 forming the crowning member of a wavy line. It is 

coated with a blue glaze. 

N (d) 9 Similar to 
159 

N (d) 10 A fragment of an enamelled hriclt with borders of Ae 
163 edge tinted green enclosing a yellow space. The 

glaze on the green border eaists still. 

N (d) ti An enamelled block showing a columnar representa- 

163 tion Height) meant for bemg fi«d 

vertically. There is a hollow on the reveise. The 
enamel has almost disappeared. Yellow border is 
still notiMaUc. 

N (d) 12 A moulded block height) showing a ser- 

164 rated representation resembling an omalufeo m^t 
for being fixed vertically in a naiiow recew- The 
tooth-like ornament is tinted blue and white alter- 
nately. 

N (d) 13 A fragment of a radiating block with a hollow on the 

165 reverse. The edge is tinted blue, and coated wit 
a glaze. 


N (d) 14 Smiiar to "ih'" 
166 


N {d) ISA fragment of a bevelled block, the slanting side and 
167 the edge being enamelled and tinted green and 

yellow. 

N Id) 16 An approximately square block {3)4' on each side) 
{70 with a green border enclosing a yellow background 

decorated with a four-petalcd green roseUe. a por¬ 
tion of which has peeled off along with the back¬ 
ground. Small airholes are noticeable on the sur- 




N (d) 17 
(72 


N (fJ) 10 

173 

N {d) 19 

174 

N (d) 20 
176 


N (d) 21 
(90 
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face : the giaie still eidats : thetc is a hollow oti 
the reverse for elective banding, 

A fragment of a bevelled and radiatitig block. The 
slanting edge shows a battlemented representation 
on a white background- The blue surface shows e 
good glaze. 

An enamelled block width * 3J4* height) show¬ 
ing a columnar representation similar to 16 

A fragment of a block showing on its edge a white 
floral device with curved petals running in a counter¬ 
clockwise direction upon a glazed blue background- 

A fragment of a tile with its edge decorated with 
lozenge-ahaped devices tinted yellow on a green 
background, 

A tapering surface drain pipe showing the spigot end 
which mahes it particularly intefcating- The piece 
is tinted white, and it still retains glaze fairly well. 


N <d) 22 
191 

N (d) 23 
193 


N (d) 24 
194 


N (d)25 
211 


N (d> 26 
2)2 


A fragment similar in shape and colour to^T^* . It 
still retains its glaze. 

A fragment of an etwmelled tile tinted white and 
hexagonal in shape (side'of the hexagon =2^*). 
The glaze is wanting. 

A fragment showing a lotus projecting in bold relief 
from a white background. The lotus is tinted while, 
and the piece still retains its glaze, 

A fragment of a curved tile showing the representa- 
don in white of a plant with tender stems and leaves 
upon a blue background covered with a thin coat 
of ^laze. 

A fragment of an enamdled tile similar to the 

^evfen i* in blue upon a white background. 
There is a hollow on the reverse. 
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N (d.) 27 A jmall block forming the termiixal ol a comice, Both 

213 the Upper and lower surfaces are decorated with 
scrolb tinted wkite. 

N (d) 28 A moulded block showing a cuvetto on each side of 

216 the central j^yoiecting fiUeL The curved aides are 
decorated with a stroll in white upon a crackled 
bbe background having two white lines enclosing 
the scroll. The yellow and the green dots enhance 
the beauty considerably. 

N <d) 29 A moulded block decorated with scroll tinted while 

217 with two projecting parallel ridgea showing a be¬ 
velled groove with the apace between them tinted 
blue. 

N (d) 30 An crtHmelled block of saucer shape. TTe 

218 enamel on the edges or rims has cHsappeared. The 

surface ia decorated under a glaze with a scroll 
showing a floral device and tendfib tinted in while 
upon a crackled blue background. The yellow an3 
green dots render the body beautiful by contrast. 
The block is well burnt. 

N (d) 31 An enamelled block of saucer shape 

219 similar to The surface retains greater glaze 

than The dots of ditferenl tints are a little 

smaller than those in the latter. 

N (d) 32 A moulded block with its edges showing a four-petaled 

220 rosette nicely dnled in white, blue, green and yellow 
and having a beaded border. The whole surface 
was covered with a thin coat of while glaze. The 
corolla of the rosette showing concentric rings tinted 
green, white and blue with a yellow dot in the centre 
b beautiful. 

N (d) 33 A fragment of an enamelled brick having its edge 

221 decorated with the bead and reel ornament. The 
beads have a blue outline containing four-petaled 
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rosettts coloured in various The reel^ nhovr 

concentric borders of yellow, blue and green. The 
while dot* on ihc blue lines render the piece very 
beautiful. 

N (d) 34 A fragment of a jamb mouIdJng showing two rebate? 

222 and decorated with a foUa^ device nicely rendered 
in whitep blue, green and yellow. The white back¬ 
ground has almost diiappeared* 

N (d) 35 A fragment of a tile having iH Iwo edgea tinted. One 

223 edge shows drcle? with a half circle on one sidcp 
they being connected together in pairs. The circles 
are tinted yellow and the outermost wavy line is 
greenn diese enclosing blue wavy spaces studded 
vnth white dots. The surface is veiy beaudfully 
worked. The other edge shows a white scroll on 
a blue background, the tendrils being shown in 
white. The leaves are coloured in green and dull 
yellow. The edge is bordered fay yellow lines. 

N (d) 36 A fragment of an cnamelied tiJe (5' x 3%*) with aer- 

224 radon at one comer. It is coated with a thin trana- 
parent glaze over whkh the scroll with beaded 
borders is traced in white, green and yellow. White 
dots or bead* forming the border on a pale bine 
background bounded by green, and yellow lines 
render the piece heautiful. The tile is well burnt. 

N (d) 37 A Fragment of an enamelled die showing a chevron 

226 m white on a blue background coated with a thin 
glaze. 

N Id) 36 A fragment of an enamelled brick tinted yellow. 

227 Patches of colotua are still noticeable in the recesses. 

The above thirty one loete presented by 

Baba Haridaa PalH. 

^ ^ fragment of an enamelled brick dnted white and 

ue on the outer edge, and covered with a thin 
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coal of glaze. The blue surface is rather uncTen. 
and ahowB amall deprfr&aioTw. 

Prexntcd by Baku Chiniaharan Gkaiak^ 

N (d) 40 A smaU radiating bnck having its front edge tinted 

435 blue. The coloured surface still retains the glaze. 

Presented by Raja Rao Jogindra Narayan Ray 

Bahadur, C.l.E. 

N {e)-BRtCKS. fltc. FROM SAFTAGRAM (HOOGHLY). 

N {e) I A moulded brick (7* x 514*0 forming part of a 

155 tintious horfzonla] frieze of which the brick No. •» 
is the terminal. The ogee arches are shown in 
halves on the two aides ; patches of plaster are 
buU visible. 

PreaenteJ by Bahu Pulm Beficm Duff, 

N (e) 7 Ati L—shaped carved bnck (mid- width the 

289 small projeedon from the left side fomuiiE oite arm 
of the lefctcr L - it*shoiva the pan of the stem of 
a creeper with leaves and tendrils boldly projecting 
from the background and fontnng a scroll. 

N [e) 3 A moulded brick (9%* x bevelled on one edge for 

290 effective bonding and meant lor the frieze ; patches 
Plate XXII of plaster still stick fast to the sides. The panel 

shows an ogee arch representation with a floral 
inset. The arch is bounded by the representation 
of petals of a flower drawn from the artbt s imgitia- 
tion and surmounted at the apez by a rosette pro* 
jeering boldly from the background. The arch on 
the right hand side is shown in half indicating the 
termination of the frieze which conrinuea on the 
left hand side, and the rim of the pane! is accord¬ 
ingly wanting here. The top of the panel shows 
floral device, the one on the left band side being 
shown in half. The brick No. —g^orras a part 
of tbU frieze. 
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NW4 A moulded brick formitiB part of a 

honzontal frieze and showing a boldly ptojecting 
nale XXII arabesque pattern tenninaling in arrowheads and 
confining in iKe enclosed space the foliage device 
issuing from a floral base. The design is Saracenic. 

^ ^ ** P"* Pf the frieze 

Di vvii “ ^ ^ ->» 'he 

Plate XXII two sdes with a floral device issuing from a stem 

m the interveing space. Though similar 

its thickness Is greater than the latter. 

The aboue four brkka ttiere presented by Baba 
Maliniron/an Pandit. 


N (f)^BRlCKS, &c. FROM JOSOHARA. 

N (0 1 An ornamental brick moulded in three parts (bf'a" x 

PI containing the figure of Krishna standing 

Plate XXIIl in a slightly trihfrongn pose and playing on flute 

The three pieces token together represent a temple 
with a sekhara of the Bengali style. The pedestal 
iWi* of the temple shows four tines of bands 

formed by thin laminse or discs separated in the 
centre by a recess with a plain face. The edges of 
the panel, both at the top and bottom, show a 
series of diamond-shaped discs. The central piece 
shows Krishna Ranked by tapering 
octagonal columns with bands in the centre, at the 
top and bottom. The face of the god is seen in 
profile. The top piece representing 

the spire of the temple shows concentric hands of 
diamond-shaped discs, rigzags and circular discs 
alternated by diamond-shaped ones. The flat top 
of the sekhara is surmounted hy a finiaJ flanked by 
a bird on either ride, one foot resting on the incline 
o ^ e sekhara. Two uprights carrying finials are 
noticed on the two sides. This architectural feature is 
peculiar and is net usually met with. In between 
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the edge and the bird is found a maette projecting 
boldly From the background - 

N (f) 2 A moulded brick in tvfa parta {7^ x 10^8^) similar in 
60 many reapects to - ^T he top piece ia wanting 

Plate XXllI and livo out of the three parts only exisl. The 
pedestal or the bottom piece 17^5*314’'^) is broken 
in twain. The fracture shows airholes and bad 
burning. The central piece which nqw forms the 
top. (7^ contains the hgute of Balarama stand¬ 

ing in a very slightly irihhango pose and holding 
Up in the left hand the hoTn« and in the right, the 
staff of the shepherd ; his face is shown in profile : 
the image wears a garland (uenamuia) ; the top knot 
in which the hair is tied up is difTexent from that 
of Knahna in * j there are two locks of braided 
hair. The tapering octagonal columns of the temple 
by which the image is flanked show bands contain¬ 
ing three nngs a Little higher up the centre. The 
band at the bottom consists of two rings and exists 
only on the right pillar, that on the left being 
broken, 

N (f) 3 A moulded die (8!4^ forming the central piece 

61 of a temple representation. It shows a portion of 

the seJ^herro and the tails of the birds perching on 
on the two sides. It is well burnt. 

NMH ^ Acaivedbrick meant for a continuous 

63 band showing scrolls ; an additional stem with 
tendrils near the rim makes the scroll present the 
appearance of a conch-shell. The face shows 
patches of plaster. 

N (f) 5 A rnoulded brick {Wa" ^ meant for the frieze 

64 showing rosettes arranged checkerwise presenting 

Plate XXIll the appearance of a perforated screen. 

N (f) 6 A moulded die (7{4'x4*^) broken in twain showing & 

65 beaded scroll p the spaces above and below being 
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decorated with tendril®. The fracture show® air- 

N (f) 7 A carved brick to ^^^ith) showing 

66 interUced tendrils of creepers ; the interlacing is 
shown gracefully and te worth a study. 

N (0 6 A carved brick showing art absence of Hms on two 

67 of the adjacent sides. The sides are bevelled. 

N (f) 9 A moulded tile similar to-'^^. It has 

69 rims on two adjacent sides. 

NMf) 10 A moulded tile decorated with an 

69 arabesque showing interlacing with a floral inset 
of pointed fem-Iike leaves. The spaces at the 
comer show foliage with tendrils. 

N (f) M A tile {6%'x55^'') moulded with an arabesque pattern 

70 with the inset of a six-petaled rosette forming 

Plate XXfll part of a continuous hand. 

N (f) JZ A moulded brick (614* showing a design of six 

71 interlaced creepers with lotus insets, the big ones 
in the centre being placed in octagons with carved 
sides, and the smaller ones on the two sides in 
quadrilateral spaces. The brick was meant for a 
vertical band. The rims of the panel on two out 
of the four sides do not exist owing to its forming 
the part of a continuous band. 

N (013 Two moulded blocks {4^ y 4^ forming the two 

71 quadrants of a lotus rosette.. The lotus in the 
centre has floral devices projecting at regular inter¬ 
vals from the outer edge. The outer band shows 
a jewel of lozenge-shaped design. 

N (f} 14 A square moulded block (Zy/ square) containing a 

73 lotus in bold relief. It is like the former hollowed 
out on the reverse ; the full-blown lotus U enclosed 
by a der of three lines of petaled bands. 
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N (0 15 A mouMea block {Y square) with a finely executed 

74 lotus boldly projecting and showing a tier of 5 rows 
of petaled bands ; the corolla is shown clearly : 
the block is hollowed out on the reverse. The 

petals are pomted^ 

N if) 16 A moulded block measuring 3^4"^ sbows a 

75 mseltc of six petals enclosed hy two concentric 
petaled b^nds. 

N (f) 17 A square moulded block square and 2^' high) 

76 Bhowing a projecting 

N (f) !0 A moulded block square showing a projecting 

77 rosette of five petals enclosed by a tier of two lines 
of petaled bands. 

N (f) A moulded tile (514* bevelled on one edge 

78 and decorated with a foliage device abowing sterna* 
tendrils and buds. It forma part of a band showing 
a scroll represented by the main stem, 

N (0 20 A brick nearly square measuring 4^x3%'^ and 114*^ 

79 in tbicknesa ornamented with a projecting decora¬ 
tion represented by a square with curved beaded 
sides and with a four-petaled rosette as an inset. 

N (f) 2f A brick |mcasuring 454*^^54*^ a lo^enge- 

80 shaped figure having a four-petaled iDsette inset. 

N (f) 22 A moulded brick (7H^ x I IH') in two parts, that 

81 forming the piece at the top is missing. It repre- 

Platc XXHl sents a straight upright tree with curved brarichcs 

laden with fruits resembling custard-apples. The 
tree has been distinctly shown comferous. The 
central vein of the leaves is shown. To the right 
of the tree springs up from the ground a creeper 
passing across the former and carrying six petaled 
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flowers. The base of the trunk of the tree shows 
a floral device worth noticing. 

Bottom piece— 7y$*' x S*\ 

The a(H>oe hrre^a u;iere presented by 

Ray Yatindra Nath Chaudhufy^ M.A,, B-L*t 
and Babu Sria Chandra Adhicary. 

N (f) 23 A moulded die {614* meant for the terminal 

of a Continuous band showing flve^petaJed lotus 

Plate XX![[ whh a ring of dose petals m the interspaces formed 
by the interlaced strings of two strands. Four 
petaled rosettes are represented in the foiled 
spaces 1 along the sides are found half lotuses and 
rosettes. The edges show flat plairi band. 

from tha temple of Gouinda Deo erf Gopalp^r. 

N 24 A moulded block containing three battle^ 

mented representations tipped with arrowheads and 
notched at the edges with narrow recesses between 
them. The representation on the left hand side is 
doubled, and the other half is noticed on the edge^ 
The block is well burnt ; a small patch of mud 
mortar which has set hard still adheres to one of the 
sides. This block has been derived from the top of 
the pillar Hanking the arched recess in which the 
image of Govinda Deva at Gopalpur within the 
teniloiy of Pratapaditya used Co be enshrined. 

Presented by Bobu Hrraji Kamar Ray 

Chaudhury, B.A, 


426 


N (g) I 
128 


N (g)—BRICKS. 6m:., from BHUSHANA. 

A tile {7y2” square appnoxiniately} broken at one 
cottier containing an ornamental medallion vnth a 
fully expanded lotu» as an inset enclosed by two 
concentric bands carved with notches. It shows a 
big oiihole on the reverse. 


N (g)2 
129 


N (g) 3 

130 


N (g)4 
237 
Plate 
XXI 


N («) 5 
236 
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A moiildetl brick (6)4^ ^3M^ forming the termitta! of 
a contmuoufi horizontiil banri decorated, with *n 
interiaced arabesque pattern containing four-petaled 
rosettes aa insets in the folia^ interspaces- The 
spaces at the top and bottom show half roaettea t ^ 
the workmanship of this piece b exqubite- 

A moulded brick panel (4?^^ 6''^) containing the muti¬ 
lated figures of Radha and ICrishna, The g&iment 
of Radha showing parallel folds b noteworthy : 
Krishna stands with hb legs crossed and playing on 
the Bute ; he has on hb person a vanamala^ anklets, 
beaded girdle (^anclir) and a peebdhodo. 

The abooe three brick* u^ere presented ty 
Baba Mcnomokon Chakrai^ariy. 

A moulded brick panel forming part of 

a continuous horizontal band containing figures of 
three soldiers moving in a single file and saludng 
some personage not shown in the panel. The 
figures wear a long tunic reaching below the knees 
and ded at the wabt by a girdle from which two 
tassels hang down. The soldiers are each provided 
with a small dagger passing throufh the ^dle and 
a sword banging almost horizontally on the right 
side. It may be remarked that the posidon of the 
sword b wrongly represented here- 

A moulded brick panel (6^ k 7^) forming the terminal 
of a condnuous horizontal band containing a human 
figure seated on a stool with a ribbed bolster behind* 
the upright posidon of which is worth noticing. 
The seated figure weam a turban* a torque, a close- 
fitdng tunic tied by the girdle ; he b smoking an 
Indian pipe (hooj^) with an attendant figure standr 
ing behind it and holding it with both the hands ; 
the latter has on his person armlet, bracelet* and 
wears a tunic reaching up to the knee. A spitoon 
b seen under the stool, the legs of which resemble 
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oi a common. Indian ch^iripoi^. The crosa- 
picoe connecting the legs li ornamented with a row 
of [ozcnge^sKaped mouldings intersected by a 
horizontal line in the centre. 

N (a) 6 A tile (7J^^ showg a fully eatpanded lotua encJoaed 

250 by two beaded bands representing dose petals 
coalescent with each other and forming one band 
as k were. The petals and the calyx are boldly 
executed. The front face is well burnt but the rear 
shows signs of saltpetering. 

N (g) 7 A moulded block with a lotus projecting 

251 boldly and showing two concentric bands of close 
petals^ 

N (g) 6 A brick measuring 5^ showing a fulhbbwn lotua 

252 endosed by tiers of two concenuic beaded bands 
representing close petals^ The front face of the 
brick is covered with a thick coat of chunom plaster. 
The sides and the back show signs of plastering, 

A Carved brick panel (5k4^^31^^) forming the termi¬ 
nation of a continuous horizontal frieze. The panel 
encloses a scroll with clockwise and CDunterelock- 
wise spiral j. Similar in many respects to 

N (g) 10 A moulded brick bevelled on one side 

254 containing an interlaced scroll work showing ten-^ 
drils^ leaves and flowers (five-petaled). The decora¬ 
tive Work is much worn. 

N (bJ M a moulded tile notched at the left hand 

255 comer of the top with the representation of a flower 
with tendrils springing from a stem ; on the left is 
seen a conventional decorative device of the floral 
and foliage pattern combined. Chunam plaster 
sticks to the surface and side+ 

N (g) i2 A carved brick (mid. length 6J4^x6I4') broken and 

256 forming part of a band. It shows a portion of a 


N (g) 9 
253 



N (b) r 
131 


N fti) 2 
299 


N (h) 3 
240 

N (b) 4 
241 


N (h) 5 
239 


N (h) 6 
261 
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scroll formed by the main stetti of the creeper. The 
surface was covered with a coat of whitewaafi. 
Patches of plaster sdil sdek to the back and the 
aides. 

The obotre aeoen hrief^a uPere presented by * 
Professor /o^indranciiii Sameddor, 

F. R. Hist S. 

N (hf-BRICKS. ETC.. FROM BANKURA. 

A moulded brick ^ containing the portton 

of a procession of guards wearing trousers, ttinif!: and 
holding staves. 

From Prshnupur. 

Presented by Baku i4tirl Chandra Smha* 

A brick (7 ^k 6|4^ from the mins of the temple of 
Vasuli at Chhatna in the EHatrict of Bankura. 

It is stamped with an inscription in three lines 
indicating that the temple was built in 1473 Saks or 
1533 A.D. 

Presented by Babu Saiish Chandro Sinha. 

A fragment of a brick simUar to brokent at one 

corner, 

A fragment of a brick dmilar to broken in 

twain. 

The obooe two bricks were presented by 
fiabu Sersanto Rcnjctn Ray Vidvatbaliabh. 

A brick X J'*) simiiar to ^ ^ ^ » Tbe character 
stamped on it are sunk instead of being raised as in 
the three bricks preceding it. 

Presented by Or, SarcsdalSarkfir^ M.A.^ L.Af.S- 

A brick (6* scpjaie) simiJar to ^ It is badjy burnt. 
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N (L) I 
287 


N (0 2 
266 


N (i)3 
432 


N (j) I 
294 
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A fragment of a brick broken in four pieces ami 
similar to — 

Presented by Bahfi Bctsanta ^ Ranjan Ray^ 

Vidimiballabh, 

N (i)—BRICKS. ETC.. FROM DINAJPUR. 

A moulded block with a lotus projecting 

boldly and showing two concentric outer bands 
similar to ’ ; the three central rings show petals 
of a canJcat shape. The corolla ia mutilated ; mud 
mortar still sticks to the edges, 

A moulded tUe (6^ k 3^4^) widi a rim at the top con¬ 
taining the figures of Krishna and Balarama in a 
chariot with a moj^ra terminal with upraised 
snout. They are blowing horns holding the staff 
resting on the ground in one hand. A figure is sit¬ 
ting behind on the left hand . side representiiig' 
perhaps Akrura who is taking the two brothers to 
Mathura for killing the demon Kamsa. The tile is 
mudlated^ 

A brick 4^ square and thick Bhowing a projecting 
full-blown lotus of eight petale with the central 
corolla. 

The ahorse three bricks were pteMenied by Bubu 
Kumudbandhu Ray Gupta. 


N G)_BRiaCS. ETC. FROM RAJSHAHI. 

A moulded tile (S^ st without rim containing the 
figures of Krishna and AijuiLa in a chariot in the 
battlefield of Kurukshetra, The prancing hoi^e 
driving the chariot is visible. The moi^oni terminal 
of the ratha with the upraised snout of the atiimaJ 
is nicely depicted. The. wheels resemble lotus. 
Sree Knahna is standing in the conventional 
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tribhmga pose and bfowing o bom. The pose of 
Ariuna wearing a conical kfrita is natural and 
spirited : he holds up the bow (tfondiho) with the 
left hand, and is about to charge it with the right 
hand. The shower of arrows is nicely represented. 

N G) 2 A moulded tile k 854") without rims and with a fillet 
295 and beaded border containing the figures in bold 

relief of Rama and a monkey, obviously Hanumat. 
The latter is lying almost prostrate at the feet of 
Rama who touches his bh&kfa with the right hand 
in a drooping posture, his left hand holding a bow ; 
the quiver is visible froni behind and is on his left 
side. The god wears a conical ftrrilo with puritoa, 
armlets^ bracelets and a garland. The face of the 
god in profile is nicely eitecuted. Though more 
or less mutilated, the graceful featur« are clearly 
noticeable. The rosettes decorating the background 
are visible- 

N (]} 3 A moulded tile without rims « showing the 
2% figure of Krishna blowing a horn in iribhama pose 
on the left aide. In front stands Aij^ma with folded 
hands. This scene perhaps represents the demoralU 
iation of Arfuna on the battlefield of KuAikshetra 
as sung in the Ist chapter of the Sreemalbhagavad- 
gita. Sree Krishna wears a torque. annlet> bracelet, 
artklet and vanamata *, a beaded tassel hangs from 
his girdle ; a beaded mah encircles the top knot in 
which the hair is tied up. Aquna puls on a conical 
crown with puniot, necklace, torrpie* armlet, brace¬ 
let. anklet, and uanamala. The space in the back¬ 
ground is ornamented with roseties. The scene 

depicted here ia succeeded by that on tile ^ 

N G) 4 A moulded tile with very low parallel 

297 rims and decorated with the figure of a captive with 

his hands and legs tied by a rope and having a 


N G)5 
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N (j) 6 
390 


N (i) 7 
39) 


N {j)8 
392 
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halier placed round the neck : he held hy the 
hair fay a atout bearded Hgure with grinnins face 
and With a noose in the left hand. The captive ia 
Markandeya and the hgure behind Yama whose hafr 
tied up In the form of a conical /afo falls behind the 
shoulder^ YaTna+ though nude, wears a 
kundala ; Kia bc^ard b well trimmed and pointed ; 
the teeth are serrated ; the moustache is rather un¬ 
usually long. The space in the background is 
decorated with rosettes. 

A moulded brick panel {7%* x 9^) broken in twain : it 
has a fillet and beaded border and aiiowa the figure 
of Siva in tribhanga pose sitdtig on a bull repre¬ 
sented in the posture of running evidenced by the 
Steps and the upraised taih The god wears con¬ 
centric rings of fata in the conical form ; the matted 
locks are shown horizontally behind the head : he 
holds domoru in the right hand and a hom in the 
left one ; he puts on the garland of skulls and has 
about his person mala, and the serpent 

encixclmg hts arms. The bull is caparisoned and 
ornamented with beaded trappings ; the dewlap of 
the animal is noticeable. The background shows 
rosettes. 

The above five bricks mere presented by Kumar 
Sarot Kumar Ray, M.A. 

A moulded blocdr (6|4^ x showing a lotus in rather 
flat relief {c.f+ ^ ) bounded by two concentric 

cor^ventional bands representing lotus petals r the 
petals in the central ring are nicely executed, 

A moulded brick panel (7!4' x 314 ^^ height) containing a 
peacock with its legs crossed. The bird is picking 
up something from the ground. A band encircles 
its neck. Plaster stiU sticks to its edges. 

A moulded brick {bW square) with the left lower 
comer broken containing a kilted ten-handed figure 
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Plate XXI of Ravana shootinp arrows with aiateen hands and 
holding swords in the two lower and clubs m the 
two upper hands. The demon king bestrides ihe 
decapitated head of a monkey : he wears a tight- 
htting tunic and Pousera with a belt. The image 
is moustached and shows the teeth indicative of 
fury ; it is flanked on its left by a Rakshasa atten¬ 
dant. Ravana stands in a chariot with the usual 
moftaro terminal In front. A lotus is shovm as pro¬ 
jecting from the background below the arms and 
cW to the bow. The brick is badly burnt and 
shows signs of salt-petering* 


N (j) 9 
393 


A brick panel (5%* « forming part of a continuous 
band and containing the representation of a hump^ 
bull running with upturned tail and followed by 
Krishna and Balaiama. the one blowing a horn and 
the other holding a staff. These two wear 

bracelets and anklets and their hair is tied m a top 


knot. 


The above /our bricJts mere presented by Ba6u 
Rabindta Narayan Ghosh, M.A. 


N (k)-BRlCKS, ETC.. FROM MURSHIDABAD. 


N (W I 
62 


A Wd. P."=l 1594'>■« k'-k'” •*r’ 

parts representing the fight of Balarama with the 
monster elephant Kuvalayapida. Balarama gels up 
the elephant brought to the ground, and placing 
hi» left thigh and ieg on the animal holds it hy 
trunk with his left hand : he holds the hom^m his 
right hand. The animal Is richly caparisoned t *e 
trappings are shown. Balarama wears tight-fitting 
trouseis reaching up to the knees, a oonnmofn. 
armlets, bracelets and anklets* The braided hair 


of the god falls down. The panel is not a 
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ractansflft, and probably it formed part of a circiiUr 
frieze. 

From Baranogore. 

Preaenied bt^ Maharaja Jag&dindra Nath Rag 
Bahadur of Natora. 

N (k) 2 A fragment (5!4 ''k 4^ of a tile witti a bevelled 
91 enamelled faoe decorated with a green i^pace 

encloaed withm a cinque-foil arch upon a white 
back^ound, the border of thii space being rendered 
in red. The inset is a decorative device, it# top 
veiy faintly resembling a deur-dedis. It endows a 
red lily on a white background. This device is ex¬ 
quisitely beaudfuh The whole green space is flank¬ 
ed on the white background by two inverted lilies 
halve# of which are noticed in this block. 

Presented by Sobw Curudas SarkoT, M.A, 

N tl)-BRiaCS. ETC.. FROM NADIA. 

N (1) I A badly mudJated (6^4^ ^<6^2^ of baked day. It is 
405 nrotilded with a fist border on the edge succeeded 
by a deep and narrow gtioove and two thin 
mouldings separated by a shallow incision. The 
inscription of the base which is damaged indicates 
that the temple for which the tile was Intended was 
built in the f2th century of the Bengali era. 

From SaligTam, Maragacha. 

Presented bp Bahu Prafulta Kumar Sarkar, M.A. 

N (I) 2 A moulded brick (414^ ^ showing signs of sait- 
368 petering represents the temple of Siva provided with 
a two-storied spire or sekh^ra. There is a tree, 
apparently the Bet tree (Acacia leucophlsea) by ihe 
side of the temple. A part of the edges of the 
brick shows a narrow panel containing the part of 
a lojenge-ahajMd design. The Slvallnga enshrined 
in the temple is seen. 

From Snncgdr, 
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N (1) 4 
396 


N (I) 5 
397 


N (1) 6 
398 


N {1} 7 
402 


N (I) 
403 
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Th* same ^ (m" « 7m 

stoTied MJfehafa wUli it* finial i* shewn clearly, t 
is an L^haped brick : it was boidered with anothcT 
carved brick at ita upper left eomrr, 

From Srfnafar, Nadia, The oboue m>o brfefc* 
tiitte presented Babtt Gurudoa Sor^fj 

M.A. 

A moulded block containitig a panel show¬ 

ing a wavy decorative device having in the centre 

and side a vase-shaped representation similar 
N .g. t* 

to —ii 

A moulded brick (raid, width bVi') o( semi-oclagon^ 
shape in front, the face being omaraenled with 
beaded lines. The mid, length of the side of the 
serai-octagon is a little less than 2% , 

A fragment (ma*. length 5") of a aemi-octagonal bnck 
leach side of the octagon Z") with a rectangular 
panel on each face showing superimposed wavy 
lines, they forming a continuous scroll when the 
panels are treated together. A floral device is 
shown at the apei of each curve. 

The aboee three bricft* coWecied jfrom 

Bflgonehra ond presenfed by Bobu Prafulh 
Kamar Sar^ar, M.A, 

A moulded brick panel forming part of a circular bend 
(raid. scctioi^7H*«3y4*). The two longer side* 
of the brick show a very flat curve and the other 
two sides tend to meet at a point like a voussoir. 
The face of the brick shows four-petaled rosettes 
placed checkerwise thereby presenting the appear¬ 
ance of circles with loienge-ahaped receases having 
curved aides. 

A moulded brick panel (6^4" *414'') forming part of a 
continuous horizontal band showing in the centre 
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a three-centred arclied recess a fior^F 

device resembling the top of fle\ir-de-IlB resting on 
a base. The band in the centre shows two rings. 
The arch is surmounted at the apex by a four- 
petaled rosette. The sides of the block show por-^ 
dona of ogee arch representations with the same 
insets and crowning member as in the central piece. 
The interspaces at the top show four-petaled 
rosettes. 

A moulded block (5i5^x4J4^) forming the terminal of 
a honzonta] band showing crenellations resembling 
arrowheads ; m the panel below la seen a scroll 
wort With tendrila and leaves^ the two spirals run- 
lung in contrary directions. Plaster sticks to the 
tiius at places ; the back of the block shows bad 
pugging. 

The above three were collected from the 

rums of a temple erected by Mohoraya 
Krishna Chandro Ray et SfiiM^or and pre¬ 
sented by Saba Sarendranath ChatteriL 

N (mK-BRICKS, ETC.. FROM FARIDPUR. 

A baked day tablet (4/t^ k 2%^) showing four- 
petaled rosettes placed checkerwise, the petals 
forming drcles with small lozenge-shaped panels in 
the centre (c-F 

A Carved biick (mici+ length forming part 

of a continuous band and showing lozenge-shaped 
jaU work consisting of squares placed chedterwfse. 
The most peculiar feature of this piece is die be¬ 
velled groove cut at the back for the firm grip and 
effective bondage when placed m sffu. The sur¬ 
face shows signs of plaster. 

A moulded brick with two parallel rims square) 
containing an ornamental foliage device t die steins 


N (m) 4 
247 


N (m) 5 
257 


N (n) I 
259 


N (n) 2 
260 


[ 123 I 

of two cieepcrs on the two sides meeting together 
and terminating in a flower have been sldlfulljr 
eaecuted. There Is a rosette in the centre of the 
space encloaed by the stems referred to above, and 
the brich shows only half of this space. 

A monlded brick panel {S'A* with the two 

adjacent rims meeting at a curve showing a creeper 
with tendrils and leaves. The position of the leaves 
with reference to the parent stem and its branches 
is worth noticing. 

The ahooc /our hricits ujere collected frcm 
Naria. 

presented by Bobu Chmfohoron Chate^. 

A moulded brick panel foiming the 

ternnlnal of a condnuous band ; it shows three two- 
centred arched recesses surmounted at the apexes 
by floral devices and containing insets of a foliage 
pattern ; but the recessed arched spaces are 
bounded by two lines of petals- The spaces bet¬ 
ween the recesses contain stems terminating in floral 
devices similar to the crowning members of the 
arches. Plaster sdll sticks fast to the ride* and rim*. 

Presented by Babu y4nandanath Ray. 

N (n>—BRICKS. ETC.. FROM PABNA- 

A carved brick ib" xbWl showing scrolls. The sur¬ 
face is covered vrith a thick coat of whitewash and 
the rims are plastered. 

A carved brick {VA* ^ forming part of a band 

and showing ocrolls with their condnuily broken by 
curves of contrary flexure, the apex forming as it 
were iKe springing pomt of the creepers reprcserited 
by the scrolls. The tendrils are nicely shown. The 
surface 5* plastered. 

The abotfe itoo hriej^ uJere collected from 
Poiai'ta. 

Presented fey Bnhu /CoJrJoyai Bhattuch<ity<s^ 
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N {o)—BRICKS. ETC.. FROM MVMENSlNGH, 

N W I A moulded bdck (6 ?/I6'x4T allowing aerratioru^ al 
ihe top siinilaT to panel Below ahow* a 

nicely eieented scroll work; the sterns of tKe 
spirals mnning in contrary directions meet and ter¬ 
minate m a vertical stem with tendrils, the top of 
it being enclosed in a battlemented represenUlioti 
at the top. The brick shows half batdements at 
the two ends of the top. 

FfOfn Carh ( jo / o / i . 

Presented by Babu Bijay Chandra Ganguly, 

N (p)—BRICKS. ETC., FROM KAMAKHYA HILLS. 

N I A moulded brick (diameter—5%'x height—2 
139 showing the amataka finiat of the shape of a segment 
of a sphere. It has a hole in diameter) in the 
centre for the insertion of a vertical rod for keeping 
all the parts of the hnial together. 

N (p) 2 A moulded brick Karpar} (diameter x height 2)4') 
NO forming part of a finial. It has a hole in the centre 
similar to ^ ^ 

The ahotie /ufo trices toere presented by Babu 
Rok^a’dm Banetji, M.A, 

N (p) d A triangular brick (base 4" x height 4') with its ape* 
187 broken, the hypotenuse being ornamented with a 
serrated edge having in the centre a flat band with 
two parallel lines, it formed the terminal of a 
slanting frieze. The surface is covered with a diin 
coal of chufiam plaster* 

Donor uni^Ficwn^ 


N (<})—BRICKS, ETC,. FROM HOOGHLY. 

N (q) ) A moulded brick pane! x 5%'-inid. height) 

HZ representing the fight between Rama and Ravana. 
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Plate XXll Rama v/cm a vmarnalc, and i* about to dart an 
arrow towards Ravana who raiaes a a word in. his 
right hand about to strike hia divine enemy* The 
god is attended by a monkey on either side : they 
aie in the poae of throwing stones or misailes at the 
Rakshasa king having a follower behind him. The 
most interesting feature of this piece b that the 
upper rim of the panel is inelincd and tends to meet 
the bottom rim at the vanishing point. This is 
indicative of the artistes knowledge of perspective, 

N (q) 2 A moulded brick panel (I0!4' depicting the fight 
1 13 of the monkeys with Kumbhakama, The demon Is 

represented as sitting in the kneeling posture with 
the nght leg raised ; he wears a of the appear¬ 

ance of a truncated cone, and is dresaed in a tight- 
fitting tunic and trousers with a headed girdle round, 
hie waist. He has held up a monkey in his right 
hand about to swallow it and caught another in his 
left hand ; one monkey after being swallowed is 
found emeiTging out of his ear* He is followed by 
the rok/^ha^a soldiers holding a shield and sword and 
wearing a tunic and trousers reaching up to the 
knee* A monkey is standing to the left and about 
to dirow a stone at the demon [ the hair on its 
body is shown clearly. A monkey has fallen bet¬ 
ween the standing ro^shosos and Kumbhakama. 

N (q) 3 A moulded brick containing the figure of 

114 Jatftyu with distended jaws about to swallow a 

chariot with the ten-headed [Havana and Sita^ The 
wheels (eight in number) of the chariot are shovni ; 
the beaks of the bird are long and disproportionate^ 
but the pose of the couchant binJ about to swallow 
is veiy natural. The half lotus projecting from the 
right lower comer is shown as a decorative device. 

N (q) 4 A moulded brick panel (4^4' x 5 3/16^ containing the 
113 figure of an animal having as its hind part that of 


N(q)5 

116 


N (q) 6 
117 


N (q) 7 
116 
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a spotted deer arid as its upper part that of a female 
with a slender waist. It cannot b* said with cer¬ 
tainty if the scene represents the aasumpdon of the 
form of Mas^amrtga by the demon Mancha, the son 
of Tadaka. for it is not known if the upper part of 
the deer resembled a female form as in this casei 
The dressed hair falls behind the head of the 
female h^e who wears bracelets, ear-rings, a tight- 
fitting bodice with a beaded border. On the left 
side is seen the fragment of a figure about to shoot 
arrows at the deer : the fragments of a hand^ a 
bow and an arrow confirm this^ 

A moulded brick slanting at the top (4^^ h 

Width) depicting Hanumat ascending the top of the 
palace of Havana by holding the finiaJ, The front 
portion is carved with a series of leafy representa¬ 
tions intended to represent a garden in which the 
palace of the demon king was situated ; lines 
indented on the body of the monkey indicate the 
muscular formation of its body. 

A lozenge-sbaped moulded brick panel (6^ x _ 

mid. height) containing a male figure (probably 
Rama) about to dart an arrow. It weans a richly 
worked with puii/asp j^undofo^ kfiyura, 

oalaya, fioroi L^nnomcifa and nupum. The quiver 
hangs from the girdle {f^anchif at the waist. The 
alidha pose of the image showing acrion and passion 
is highly interesting, and is worth a study. The 
U-shaped with a dot in between its two arms 

is seen on the Forehead, 

A lozenge-shaped moulded tile (5^x9^) containing a 
dancing female figure playing on pcdthos/. The 
pose in which the figure is depicted is very natural. 

It has on its person a diht-fitting jacket, and a piece 
of cloth showing folds ; it wears ear-ringp bracelets^ 
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annIctB, and anklcta ; the hair ia dressed ■ and faJIa 
down torminatinK in an upturned lotus. 

N (q) 8 A moulded brick panel (2%'" *7^) contaimng the 
119 standing figure of Sree ECrishna in a doibhango pose 

with the left leg bent and crossed in a temple re¬ 

presentation, the sebhflru of which is noticed with 
the finiah The panel ia deep, and shows two 
quarter lotuses at the two comers of the top. The 
god holds a flute in both the hands and has on hia 
person a uartamolflj necklace and a beaded girdle 
(Utancht). The hair is tied up in a top knot. Patches 
of plaster stick to the rims and the sides. The top 
of the brick is notched presenting the appearance 
of an L> 

N (q} 9 A moulded brick panel 7^ containing the figure 

]20 of Balarama about to blow the horn held In the left 

hand- The details are similar to this brick 

is meant for decorating tbe side of a temple sym- 
metrically opposite to that for which ts meant. 

The right hand of the figure rests against the hip in 
Ijptthasfa pose and holds the staff resting on the 
ground. 

N (q) 10 A brick panel similar to ^ ][|j“and ' i» 75'&*1 

121 containing the standing and dvibhtmga figure of a 
cfiouir/e-bearer. The side of the brick is decorated 
with iedi work with square pieces. 

N fq)' 11 A female chounrie-bearer forming the inset of a 

122 moulded brick ™d. height) with a 

nicely bordered panel containing four-petaled roset¬ 
tes placed checkerwlse. The central panel is deep. 
The garment of the figure with the mode of wearing 
it is noteworthy. 

N (q) 12 A moulded brick panel (5^4* with one edge 

123 bevelled contmuing the figure of an archer in the 
act of charging the bow raised up with the left 
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hand, the right one diawing an arrow from the 
quiver on the right aide, it may be rem^ked that 
the poaidon of the quiver is not correctly repre¬ 
sented just ae the position of the aword in brick 
The figure is kilted and dressed iii short 
trousers ; it wears a visor. The rims of the panel 
are piaateted. 

N (q) 13 A moulded brick {51^*^ 7!^^ with one of its edges 

124 bevelled for effective bindfing. The panel shows the 
hgure of a warrior riding on a prancing horse richJy 
caparisoned^ The manes of the horse are grace¬ 
fully shown. The wanior^ dressed in a pleated 
tunic and putting on shoes with upturned, pointed 
ends, has his feet inserted in the stirrup, and holds 
the reins In the left hand, and a curved sword in 
the right ; he carries a bow on the left shoulder. 
The lines on the legs of the horse and the right hand 
of the wairior indicate sinewy limbs. The figure 
may be a representation of Kalki. the 10th nuotara 
of Vishnu, 

N (q) 14 A tile measuring 7Y4*^6Y^^ showing a fully expanded 

125 lotus enclosed by a circular band of petals which 
is much mutilated on one side and covered with 
plaster. 

N (q) 15 A brick (5J4^ square) moulded with a projecting ex- 

126 panded lotus encircled by two bands of close petals- 
The brick is well burnt on one side and shows salt- 
petering on the other* 

N (q) 16 A tile moulded with a lotus similar to ^ 

127 the petals of the concentric bands being inclined in 
two different direcdons in this case. The tile is 
broken in twain, and one of the comers is missing. 

The ahorse sixteen hr/c(^ u?ere presenied the 
lafe /onflftfnoifi Gupta^ M.Auf B.L. 



I f29 1 

N (q) 17 A moulded brtek (midi wlcMi— 

367 ™d. hdgfit) forming part of & verdcaJ 

band with a lozenge-shaped panel contaiiiirig the 
dancing figure of Sree Krishna in pose r 

the head of the god with the usual top knot is ttimed 
towards his right : the right hand is raised up to 
the leve! of the head. The hrick is fringedi by a 
nicely executed scrolJ work with tendrils and leaves. 
The Stems of the two scrolls on the two sides meet 
at the base by curves or spirals of contraiy flexure. 
From PuTushotiampuT, 

Presented by Babu Ral^halraj Ray, Af.it. 

N (q) IB A baked ciay tablet moulded with the 

410 ten-headed grinning figure of the demon-king 

Ravana driving in a chariot with the md^a ter¬ 
minal of its forepart ; the wheeb are represented. 
The head-dress of the Rakshasa tring looks like a 
truncated cone i the six heads from the left show 
the U-shaped mark on the forehead. The 

short pointed dagger attached to his left side paste* 
through the belt ; he holds a long curved sword in 
the right hand and a dub in the left. He has shoe* 
on. 

N (q) ]9 A baked day panel containing probably 

411 the figure of Arjuna in the aiidho pose depicling the 
scene of lok^hya bhtda. The lines on the body 
indicate its muscular fotmadon. 

N (q) 20 A baked day tablet with one edge he- 

412 veiled both in front and at the rear forming the 
temuDal of a hoFi-Zontal band containing the stand¬ 
ing hguies of Sree Krishna and Radhica attended 
by a sat^hi^ all the three standing in Irihfianga pose. 
Radha wears a bodice and holds something in the 
left hand which cannot be identified. 

N (q) 2f A baked day paneJ with a bevelled edge 

413 both in front and at the rear and forming the ter- 
9 
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EEiinal of a honzontal band containing lb* figures of 
Kriahna and Radlia attended by a Knahna 

only in the whole group Stan da in frihftcrngo pose 
with the legs crossed. Tile head dreaaes of Radha 
and her look like the serpent hccwl of the Naga 
in Buddhiat sculptures. Krishna does not hold any 
flute ; tis right hand touches the waist and the left 
one passes round the neck of his consorts 

N (q) 22 A moulded brick panel (3!^^ JcSJJ*) broken at the two 
4!4 Comers at the top and bottom coTfctaining the figure 
of Sree Krishna standing in itibkanga pose and 
holding a flute with the terminal of a head. 

The god is draped up to the ankle and wears 
pura^ kamakundctla, bracelets* armlets* anklets^ and 
a yonfl/raalu. The feet have been very dumsily 
rendered. The U-shaped mark on the lore- 

head is seen { the long braided hair falls down i it 
is also gathered into a top knot. 

N (q) 23 A moulded brick panel forming the 

4 f5 terminal of a horironta] band depicting the scene 

of a forest in the outskirte of Brindabana showing 
the cow-herd boys sitting in faliioltflfiepn mudra 
with their hands joined together in pairs. The 
figures are noticed in arched recesses formed by 
the branches of trees. 

N (q) 24 A moulded brick panel (7' 3%^ forming the terminal 

416 of a continuous boriwntal band. It depicts the 
scene of G^^Dardhana-dhaTona. Sree Krishna ii 
standing in iribhmigd pose with his staff, and is 
holding the hilllock Govardhana on the little finger 
of his left hand pointed upwards t on both sides 
of the god are represented the cowherds wearing 
uondmala and holding up thdr staves. 

N (q) 25 A moulded block {Base 2^* 5c 7!^^ heighl) containing 

417 the figure of a Tidcr holding the leading string of a 
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hoT^«. He is 1>csTiled moustached and is 

dressed in a long tumc and trouser. The hind parts 
of the shoes he has on are high with the upper end 
curved. The block is meant for being placed 
verticajly in a narrow space. 

N (q) 26 A moulded brick panel (8^x714*) with parallel rims 

418 forming part of a continuous horizontal band 
representing a hunt scene. A party of hunters 
riding on horses of whom only two are shown 
as chasing a deer the neck of which has been shown 
unnaturally high. The right front leg of the hot^ 
leading the hunt passes round the neck of the deer 
the hind part of which has been bitten and caught 
by the hound shown very naturally^ The riders are 
provided with circular shields and spears : they are 
draped in a tunic and right-htting trouaers right up 
to the ankle, and have their feet inserted in 
srirrups. The horse is well caparisoned. A few 
rosettes are shown on the ground representing the 
forest scene. 

N (q) 27 A lozengO'shaped block of brick [mid. length 

419 5!4^ mid. width) forming part of a continiioiis 

band and having a rim on one side against which 
rest two interlaced rinuous bands surmounted at 
the apexes by small knobs resembling arrow4ieads, 

N (q) 28 A moulded brick x 454^ panel forming the tcr- 

420 tninal of a horizontal band. It shows a scroll Formed 
by the beaded tail issuing out of the bead of an 
animal with distended jaws resemblmg the convert-^ 
donal maJ^ra, The mterspacea are decorated with 
squares placed chedterwise. 

N (q) 29 A moulded brick (454'x 4 5^*^—bci^t) showing 

421 a water far representation projecting boldly from 
the backgrotmd and resembling three lotuses placed 
one above the odier. The curved portion at the 
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top Im tlie corolla j there are two coSDoUoa below 
represented by the circular mouldiagt at the baae 
and neck. The two lidea show two creeper* ending 
in e device slfnilar to that depicted Ui the centre- 

N (q) 30 A brick panel (3' x 6*) broken in twain containing the 
422 figure of a bearded doJarapclti having his halt 

gathered into a top knot : he Km a U-abaped tilcdca 
mark on hia forehead and hold* a stalf. 

From BoinchL 

N (q) 31 A carved brick panel (ndd. length 4!^'x214^> broken 
434 and meant for a frieze ahowing a actoU representing 

a creeper with its tendrilsp, half and full blown 
flower*. The workmatuship is gracehi!. 

TTie ahoue fourteen bnc^ n^ere presenfed bu 
Babus Haridcis ChaWerff, Stirpo Kumor Pal 
and Bhoicnath Kondi, 

N (t>-BR1CKS. etc,, from BRINDABAN- 

N (r) t A moulded block showing in the centre 

258 a "Drop” arch resting on tugh abutments bent at 

the ba* eticlodng a floral derk* ksuing from & 
half Twette at the bi*e. The arch with the abut- 
ntenU » bounded by a teprcaentatiofi of petals, the 
apex being aunnounted by a katua bud in prolonga¬ 
tion of the floral inset mendotied above : the two 
iidw of the block contain halves of the central arch 
device with the insets damaged. The inteimpaccs 
at the top show partially expanded lotuses aprin^ng 
from stalks. 

Presented by Bab« Pwlin Behori Du#*. 

N (s)—FROM UNKNOWN SOURCES. 

N (s) I A die square and Ito IH^ thick. It shows a 
433 fuUy-eipanded lotus. The clay is badly pugged, 
and shows numberless air-holes. 
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N (a) 2 A moulded dl* showing * lozeti^Mliaped * 

263 device with curved outlJnei and haviog a feuT« 

petaled losettc ns an iiiaeC, The spaces at the 
comer show fx>setteB in hold reJiel. 

NWS A moulded block of brick (S*" 4^4^ with a raised 

435 rim on one tide containing a vertical row of plain 

Plate four-petded rosettes, the other tide thovring the 

XXI11 representation of a vase from which itsuet a 

foliated decorative device depicting leaveSd The 
spaces on both sides of it ornamented with scrolls 
with leaves and tendrils are very grsMfully executed. 
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BRONZES. 


O (aMMAGE OF VISHNU. 

O (a.) 1 A bra$9 image of VbKnu of the sub-order 

21 Trji3i%flr7ui stanctmg in scmapadcsth&naka pose on 

Plate the coroUa of a full-blown lolua (podmupidia) 

XXIV resting^ on u hhndroprfha of the panchurutfio type^ 
The arched bade piece strengthened by crose pieces 
and braces ia plain, having its edges omannented 
with the representation of flames culimnating in a 
pointed decorative device. The raised moulding 
on the back piece is marked at intervals with 
shallow indsions representing bunches of petals of 
lotus placed symmetrically and held together by a 
pair of circular bands^ thereby bearing some 
resemblance to the vajra of the Buddhist sculpture t 
neit lo this mouJding comes that of a slender line 
of beads. The image has a pointed nimbus with 
two Smaller ones attached to the back piece ; it 
has a prominent tapering nose, and a ii7ak)Cr mark 
on the forehead ; it is crowned with a 
the ama/a^ with the rin^ above resembling a 
karondamu^ure ; tt wears ^crruikuncfcrkE (ear-nng 9 )p 
k^S^ra (armlets), valaya (bracelets)^ jeweUcd 
^nrhoAoru (torque), nupura (anklets), uilanya 
(scarf), a ^nchf (jewetted girdle) and a vanamala. 
It has a double-corded Brahminics] thread of 
beads : beaded tassels hang from the belt. The 
piece of cloth running above the knees is em¬ 
broidered with the hanging tuck or the frontal 
piece terminating in a nicely worked lotus bud. 
Starting from the right side of the image the order 
in which the attnhutes of the god are held in the 


o («)2 
22 
PUte 
XXV 


I 138 J 

hands m posn Is the following:—^lotus, 

mAceg wheel and the conchshel]. The image is 
flanked hy two crowned and ornamented maJe 
figures standing on Full-blown lotuses in a iribk^nga 
pose ; the one on the left side holds a rosai^^ in the 
right hand and a stalh terminating in a lotus 
supporting a smkfia tn the left \ that on the nght 
side holds a rosary in the right hand and a stalk 
terminating in a lotus canning a device in the left. 
A small horizontal stnp is attached to the pedestal 
at the bottom and carries at the ends two kneeling 
figures with folded hands : the one on the left side 
is the winged gamda \ that on the right has hli 
head broken off* The eyes of the image are 
indicated by gold plates. 

The measurements of the image are noted 
below 

(a) The whole piece from the base to the 
aper. 

(i) The image from the foot to the top of the 
mu^to 

fcj The image from the foot to the crown of 
the head 11 

From the oicfni^p o/ Sagardighi, Murshtdabad. 

Presented by Babii Kiahorimohon Sznhu o/ 
Kandi. 

A crowned and richly bejewell^ brass image 
(height of the whole pieces f ^-4-3/16^ of Vishnu 
of the sub-order Hrishikesha seated in toJiial^bepa 
mtidfit on a full-blown lotus {mnhrtmbttja pidia) 
resting on a pedestal of the panchofotho type, the 
vertical recess between the rwo storeys of the 
pedestal being perforated presenting the appear¬ 
ance of windows. The bach piece whkh is similar 
to that of No. ^ S -can be detached with the image 
from the pedestal into a socket of which the pud™ 
supporting the image fits^ The flame represent- 
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ation fif the back piece culminates in a homed 
Jfefffiimujyio with ^gsle eye* ; small holtcwa for 
receiving the jewels are rtoticed in th* 

pantos j torque, armlets, etc. Starting 
from the right of the image the order in which the 
attributes of Vishnu are held is noted below:— 
Right lower hanil—lotus ; right upper hand—dia- 
cus ; left upper Hand—mace • left lower hand- 
conch shell A peculiarity that is noteworthy in 
this case is that except the lotus, the three attri¬ 
butes rest on a (ulUblown lotus, ipringing from 
stalks held by the god. The attendant figures and 
garuda are absent. 

FrOirt the mcinity uf SdgarAgfti^ Murahidohofl* 
Presenfed by Babit Kishorimohan Sinho of 
/Condi. 

O i{&)3 A brass image of six-handed Vishnu of the sub-order 
23 ffrisbiftesfio* the whole piece measuring 
Plate The god stands in tribbanga pose on a padmapftba 
XXVI resting on a bhadrapit/ia of the ^rib/iango type remi- 
riiacent of the Buddhist influence. The verticaJ 
space (i^n(ha) between the two storeys of the piiha 
is perforated presenlinfr thereby the appearance of 
baluster. The arched back piece having edges 
simulating fiames terminating in a pointed decor¬ 
ative device with a volute on each side is 
strengthened by a ooas piece and an arched base. 
The apex of the flame representation is set with 
a ruby. The image is flanked by two male figures 
crowned with J^rrtfamui^fas, holding in their hands 
stalks terminating in lotuses supporting a 
and acni^ba^ die other hand being m dbboyo pose. 
The pedestal is ornamented in the centre with the 
representation of lotus not found in any of the six 
hands and shows the figure of the winged Ganida 
on the left side. The attributes of the image are 
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ftbawn the follawing onjer 

Right hand—(a) A st&ff *uimoiinted by ati 
dephftnt, 

(b) OT dlBCUt. 

(c) Km-aclci poie. 

Left hknd^-fa) Cada or ntaceL 

(b) Sankha or coTichfllid]. 

(cj A Ion® st^ vaTTirountod by 
Garuda. 

tn^lead i>f being aerpent-he«ded u usual die god 
haa a canopy of seven three-headed Naga* ovet 
his head. There is a small votive inscription at 
the back of the image belonging to the latter half 
of the Hth century or the first half of the twelfth 
century A.D* 

From (ho vicinity of Sogordighl^ MunArdobod^ 
PrcMcntod by Babu /Crshorimohim Sinha of 
Katfdi. 

A copper image of Vishnu of the suborder TVfoi^ 
tamm standing in MamapadoAthonako pwe on a full¬ 
blown lotus (pad/napithe) resting on a bhadrapiiho 
of the pancharatha type dmiliir to No- - , 

The god it Banked by two standing female figures 
in tribhanga pose^ Lahfhmi arid SaruftVati on 
his right and left respectively^ Ljikshini at usual 
holds the stalk terminating tn a lotus in her left 
hand and Saraivad holds a strii^ed instrument in 
both the hands< The back piece, semi-circnlar at 
the top, shows on its edges representations of fiames 
culminating m a ^rrtt/inu^ha. The tuace is unusiially 
long. The crest of the ktrito shows an ornament 
like the hood of a serpent. The face of the image 
i* worn, and the bade slab is cracked on the right 
figures of Gcftrdd, the winged vehicle 
of the god, and >us consort are seen with folded 
hands on the two .ides of the base. The measure^ 
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mcntB of the inmae are rioted below:— 

(fl) Height of the whole piece 8*^* 

(t) Do. of the image from the foot to the 
peak of the ctown 

(c) Do. From the foot to head 3]^'^- 

From Me/iemr (iVoj-fh Vemndra), 

Prejenied by Baku LalUmo^htm Maitrcys^ 
Talanda^ Rajahithi^ 

O (a) 5 A amall copper image of Viohnu of the sub-order 
134 Kcstuiw standing erect on a lotua resting on. a 

rectangular pedestal with a beaded border. The 
whole piece with the nimbus measurea 5^. The 
edges of the arched back piece tenruoating in a 
dmulate flames ; there ia a nin^bus be¬ 
hind the image and attached to the back piece . the 
god as usual is flanked by the tmagea of Lakshmi and 
Sarasvati. The cider in which the attributes are 
held in his hands i* as follows:—^Right upper,— 
conch-shell ; left upper—discus i left lower—mace 
and the right lower—loins. The peculiarity of the 
long gado resting on the ground and the padma is 
noteworthy. 

From l^ishfiupur^ Bankura, 

Presented Sabu AtuI Chandm Sinha^ 


O (a) 6 A brass image of Vishnu (3!4T of the eub^ider Tri- 
228 oiJb'omfl standing erect on a lotua (pudmdpitho) 

resting on a bhodmpidia carved on its face with the 
figure of winged Gatuda. The arched back piece 
cuimtriaCes xn a l^iriHmtikho ahowing the flames 
on its edges. The elliptical nimbus U seen in the 
background. The image is flanked by the figures 
of Lakshini and SarasTati as usual^ The attnbutes 
held by the god are noticed in the following 
order:—-Right upper hand—mace : left upper 


o (b) J 
151 


0(b)2 

135 
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Wd—<1iseua ; right lower hand—i^arado pose ; 
left lower hand—conchohelL 
From Nagar^ Fan'djtjur, 

PresertJed by Babu Anandanalh Rai. 

O (b)—HARA-PARVATI. 

A brass image of Hara-Parveti seated on a ihadra- 
prffia, the whole piece with the ho«e-shoe nimbus 
^hmd measuring Both the images are two- 

handed t the goddess sits on the left lap of her 
co^Tt. and clasos him round his nect with her 
right hand, the left one holding a circular mirror, 
a portion of which is broken off ; the god wearing 
a /ntomu^oifl with a fillet passes his left hand round 
4e back of the goddess, the right hand being 
bmken ; the seipent is.noticed on the right shoulder 
of the deity and the crescent moon on the fata in 
front : the trident is noticed on his right. The 

ped^tal docs not show the vehicles of the god and 
goadefla. 

From Bogra, 

Praaented by Babu Saradanaih Khan. 

A brass figure of Hara-Parvati seated in suifehesano 
postoe on a lotus resting on a rectangular pedestal 
provided with four legs, the whole piece measuring 

Parvab sits on the left lap of her consort. 
Hara « four-handed : his right upper hand holds a 
stalk terminating in a bbwn lotus encircled by a 
reprewdtation of serpent, ; the right lower hand is 
held horwntaliy with the upturned palm near the 
chin of Ae goddess the left upper hand holds the 
tadcnt. the left lower hand clasps hi, consort ; the 
fafamu^olfl shows the crescent moon. The feet of 
the ^8 rest on their respective vehicles, e.g. bull 
end lion j, two-handed and holds a 

mirror m her left hand and clasp, the god with her 
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right hand. Th* back piece 18 an arched fr&mep 
jt8 edges reaembhng Eames : the divine pair Kae a 
nimbus behind attached to the crDSfl-piece and the 
crown of the soffit. 

Front Gaud. 

Presented by Babu Chont Chandra Dutt, 


O {ch-SAPTAMATRlKA, 

O {c) ) The four-handed crowned figure of Valshiiavi in 
f36 padmasana seated on 6 full-blown lotus (mahom* 

buja) having a horseshoe-shaped nimbus behind 
surmounted by a j^Eiifimu^hajp the whole piece 
measuring JtV'- She is Banked by the Egure of 
Gantda on her right and another figure in ioiEfo- 
kfihepa pose on her left. The figure holds the mace 
in her light upper hand and the discus in her left 
lawer hand. As the figure is much rusted it can¬ 
not be ftEiid with certainty if she has anything in 
her right lower hand. 

From Gaud. 

Preaen^ed by Babu Charu Chandra Dutt. 

O (d)—DURGA. 

O (d) I An inscribed brass image of Durga seated in (oll- 
403 mudra on a lotus resting on a rectangular 

pedestal provided with legs one of which is broken. 
The right foot of the goddess rests on a lotus : on 
the right leg of the pedestal sits the female figure 
of a devotee in a kneeling posture. The image 
is four-handed | the right upper hand holds a 
sword, the [eft upper hand a shieldt the left lower 
hand passes round the waist of a figure (probably 
Karttikeya) seated on the lap of the goddess ; the 
right lower hand holds a weapon resembling an 
anh^sa as would appear from the piece projecting 


o (c) f 
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from it. without which it would have passed for a 
goda. [n the background is noticed the ioraim 
representation of the mediaevaJ period ; below the 
makma terminals of the architrave are found the 
repreaentarions of leogrvpha standing upon 
touchant elephants ; some thread-like decorative 
device hang, from the mouth of the leogiyphs ; 
over the architrave rests the circular halo with 
Bame-Iike edges and consiadng of concentric ring* 
«id surmounted by the reversed lotus with it* 
^mted stalk. The nimbus is connected artistically 
by a 1^ device with the snout of the 
terminals. The crown of the goddeis i* note- 
wo|^y. On the reverse i* indsed the inscription 
of Narayana Pala. the fifth king of the Pala dynasty 
wiving tome knotty points in connection with the 
c^tonol^ of the Pda idnga of Bengal {Vide 
Indian AntiQuary. 19|8, pp. |09). 

From Deulpoto, 24-Perganas. 

Presented hy Babu Chittaaa)ffta Sanyat, B,E. 

O (e>-MfSCELLANEOUs. 


A sq^re copper pUte (4»4*x4|i') with a beaded 
border and Having 9 p«,els on one ride, and * 
square panel enclosing a lotus with tls ten petds 
carved with the figures of the lO mxrtom* of Vishnu 
on the other; the first four figures are four-handed 
the ^ being ten-handed. The characteristics of 
Ae Enrt two ocatora# are not shown : the figures of 
Kama bow and arrow precede* that of Parasu- 
The plough of Bakrama is shown : the 
figure of Buddha is rather tall ; Kalti. the 10th 
Avatam k shown a* riding on a hoTi6. The cor- 
of the square panel contain four half-rosettes. 

J he averse cont^ning nine panel* shows the figure 
oi Vishnu seated on a lotus {mahambuja) fianked 
by Latshm. and Sarasvati in the two adfacent 
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panels, in the rectanEular panel above tl»t of 
Vishnu is noticed the figure of Gaja Likshmi, and 
that in the panel below is the winged Garuda. The 
four panels at the comers wnlam four petaled 
rdsftttes. 

From NaCftlongn^ Rangpftr, 

Presented by the late Pnmenf^timofian 

Sefciin^tia. 

O {e) 2 A eonical Cdpper Kslmet cm skulUcap (minor axis— 

105 major aiia bfe**} consisting of three concentric 

bnibotis sections decreasing in diameter m they tise 
and surmounted by a finia] representing a oofra. 
The second section is embossed with four rosettes 
fbted on k. The bottom section Ls ornamented 
with a flat band showing a knot in the centre on 
the reverse. It has a row of pointed puritan bear* 
Ing figures of seated Buddha p two of which arc in 
bhufriispatsa mwdfOp one iti tBifrrrriflcfcii^a' mudro 
and the remaining are in mudra^ TTie bot¬ 

tom of the peaked portion in front shows a 
representation of three cords tied in the centre by 
three rosettes and terminating at the ends in two 
dmular decorative devices ; higher up are found 
two creepers springing from three roJiettes corres¬ 
ponding to those below and terminating in lotuses 
on two sides of the central figure of Buddha in 
dhormaefiaferfl oyakhyana mudra^ The back of the 
heirnet Ls inscribed. 

From Nepat. 

Preamied hy Muhiimah^padkifay Harupiasad 

Shaairi^ CJ-E., M-A. 

O (e) 3 A Buddhist bell (height—7H* : outside diameter of 

106 the faeU— 3%^ j inside diameter—314T of belhmetal 
surmounted by a thunderbolt. The bell is oma- 
mented near its bottom with a aeries of vaJraM : 
higher up b an ornamental band containing the 


*a 


I ) 

hm wlid, 

gaWanda the mterapacea being decomled with 
The top of the bell from which the 
I *K * T?^L \ with the petals of 

mounted by a human head with the pointed voj'ra 
na the crowning member. 

From iVepat. 

P*-e«n#ed by Mahama/topodhyey Haraprowd 
Shastri, C,f.£„ M.A. 

° a ^ ^'^"r t 

.» W h P.A.P. ® » 

T!,= goddcm » Wbanded. ,„d i, i„ 

l«d. *1 b, r '•oU >-» !<.■-. 

on ..n „„k c ^ rr 

Prom the Temple of Jasoreewari, Mautela. 
Presented by Babu Sria Chandra 
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